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INTRODUCTION

MauRriziA CALUSIO, ANNA DE PONTI, ANNA KRASNIKOVA
UNIVERSITA CATTOLICA DEL SACRO CUORE DI MILANO,
UNIVERSITA DEGLI STUDI ECAMPUS
maurizia.calusio@unicatt.it, anna.deponti@unicatt.it,
anna.krasnikova@uniecampus.it

This special issue of LAnalisi linguistica e letteraria is devoted to Vasily Grossman’s literary
and philosophical legacy. The articles presented here originated from the papers delivered
at the Fourth International Grossman Conference, held on November 9-10, 2023, at Uni-
versita Cattolica del Sacro Cuore in Milan, organized in collaboration with the “Study
Center Vasily Grossman”. This issue showcases a variety of approaches to Grossman’s work,
combining archival research, literary analysis, and philosophical inquiry.

The firstarticle by Julia Volokhovaand Anna Krasnikova, Vasily Grossman’s Correspondence:
New Findings, presents recent discoveries from the Grossman-Guber family archive. The au-
thors examine newly uncovered letters between Grossman, his father, and his wife Olga Gu-
ber — a significant addition that enriches the corpus presented at the conference. These letters
provide fresh insights into Grossman’s personal relationships, wartime experiences, and the
challenges he faced in publishing his novel Stalingrad.

Olga Rosenblum’s contribution, Between the States Devilish Temptation and the
Possibility of Repentance: Cains and Judases in Vasily Grossman’s Novel Everything Flows ex-
amines Grossman’s reflections on guilt, repentance, and civic survival in the Soviet context.
According to Rosenblum, Grossman engages here in a polemic with Veniamin Kaverin and
employs the symbolic figures of Cain and Judas to classify the guilt of those who preserved
their civic lives at the expense of those who endured years in labor camps.

Giovanni Maddalena’s article, Different Interpretations of Grossman’s Philosophy in Early
Western Reception: Lévinas, Todorov, Giussani, explores the philosophical dimensions of
Grossman’s work. The author analyzes how thinkers such as Emmanuel Lévinas, Tzvetan
Todorov, and Luigi Giussani interpreted Grossman’s writing. These interpretations high-
light Grossman’s role in advancing ethics beyond metaphysics, developing a new form of
Enlightenment humanism, and engaging with religious reasoning. The article proposes
new perspectives on Grossman’s realism, which could be defined as metaphysical.

Anna De Ponti’s article, Updating the Vasily Grossman Digital Documentation Center:
New Translations and the Spanish Case Study provides an overview of the evolution of the
Grossman Documentation Center (available for consultation on the website of the Study
Center Vasily Grossman) over the past decade. De Ponti discusses recent updates to the

pol: 10.69117/ALL.2025.1.01
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platform, created to promote the knowledge of Grossman’s work and the accessibility of
critical studies dedicated to him, new translations of Grossman’s major works, and the
growing interest in Grossman’s reception, especially in Spain.

The present issue concludes with essays by two prominent translators of Grossman’s
works: Robert Chandler and Claudia Zonghetti. Their reflections provide valuable in-
sights into the complexities of translating Grossman’s literary voice and ensuring his legacy
reaches contemporary audiences.

Taken together, these contributions offer a rich and multifaceted exploration of Vasily
Grossman’s work, reaffirming his significance as a major literary figure and a profound
thinker. At the same time, parts of his legacy remain unpublished in archives (and their
rediscovery is eagerly anticipated), and many facets of his work still require critical investi-
gation. Future research will undoubtedly continue to shed new light on Grossman’s oeuvre
and its broader significance.
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KoPPECITOHAEHIIM A BACHAMS [POCCMAHA: HOBBIE HAXOAKH

Juria VoLokHOVA, ANNA KRASNIKOVA
INDEPENDENT RESEARCHER, UNIVERSITA DEGLI STUDI ECAMPUS
jvolohova77 @gmail.com, anna.krasnikova@uniecampus.it
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The paper explores newly uncovered letters by Vasily Grossman, focusing on his correspondence
with his father and wife Olga Guber. Recent discoveries in the Grossman-Guber family archive
have revealed previously unknown letters, leading to new insights into the writer’s personal and
professional life. These letters illuminate Grossman’s deep relationships, his experiences during
pivotal moments, and his reflections on historical events, including the lengthy and challeng-
ing path to publishing his novel Stalingrad and the repercussions that followed. Additionally,
wartime letters exchanged with Olga Guber offer a rare look into Grossman’s life as a war cor-
respondent and the complex circumstances surrounding his writing. Through these insights, the
article enriches our understanding of Grossman’s life, the era’s cultural and political atmosphere,
and the personal struggles that shaped his work.

Keywords: Vasily Grossman, Correspondence, Archival Research

1. Bsedenue'

OTa CTaThsl, MOCBSAICHHAS SMUCTOASPHOMY HacaeAuio Bacuansa Ipoccmana, — mpoaoa-
JKEHHE U AOIOAHEHHUE Hy6AI/IKaL[I/II/I, BBILIEAIIENI B TPEThEM HOMEPE >KypHaAa LAnalisi
linguistica e letteraria 3a 2023 rop (Krasnikova, Volokhova 2023). B neit Mbl pacckasbiBa-
AH O TPEX KOAACKLIHSX ITHCEM, KOTOPBIE Mbl OOHAPY>KHUAU B TOCYAAPCTBEHHbIX M YaCTHBIX
APXHBAaX U IIOATOTOBHAH K ITe4aTH: MuchMax Ipoccmana k oruy Coaomony Mocudosuay
(CeMeHy OCI/IHOBI/I‘{Y), ero nepenucke ¢ >xeHoi Oabroi Fy6€p U €ro IUCbMaX K IIOCAEA-
Hell Ar60BH, Exarepune 3a6oaowkoit. Kpome Toro, Mbl aHOHCHPOBaAY BBIXOA KHUTH C 3TH-
MU TPEMS KOAAEKLIMAMU — KHUTH, KOTOpasl CTAaHET IIEPBOM KPYIIHOK HyGAHKauI/Ieﬁ KOp-
pecnionaeHuuu Ipocemana. Opnako nepast moaosuHa 2024 roaa MpHHECAQ HAM HOBbIE
HAXOAKH B CEMCHHOM apXMBE IIHCATCAs, COOPAHMUS IIUCEM 3HAYUTECABHO IIONOAHUAKUCH, H
BBIITYCK KHUTH ObIA OTCpOYCEH. B HacTosi1el! cTaTbe MBI IPEACTaBAsIEM OOlilee OIMCAHHE U
Pe3yABTaThI IEPBUYHOIO aHAAN3A AOKYMEHTOB U3 KOPPECIIOHACHIIMK IpoccMaHa ¢ oTioM
u Oasroii ['y6ep, o6Hapyskennbix B 2024 roay (nepenucku ¢ 3a60A0LKOIA, IO O4EBUAHBIM
NPUYHHAM, B CEMCHHOM apXHMBE HE COACPIKHUTCA).

! D1a cTaThs — cOBMeCTHAS pabOTa, OCYIIECTBACHHAS B TECHOM COTPYAHHUECTBE ABYX aBTOPOB, IIPH 9TOM Iapa-
rpad 2 siasiercst 06aacTbI0 0co60it otBercTBeHHOCTH FOAMU BoAoxoBo, a maparpad 3 — Arxst Kpacnukosoii.

porl: 10.69117/ALL.2025.1.02
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ToBOpsi 0 KOHKPETHOM KOAACKLIUH, IIPESKAE YeM MEPEHTH K HaxoakaMm 2024 ropa, Mol
OyAeM KPATKO OIHCBIBATH OTHOLIEHHS KOPPECIIOHAEHTOB, COCTaB Kopmyca B koHIe 2023
TOAR, M Y)KE 3aTEM yKa3bIBaTh, YTO K HEMY AOOABHAOCH B IIOCACAYIOIIHC MECSILIBL.

M1 ouenb 6aaropapus Bayuke Bacuans [pocemana Eaene @eaoposre Koxunuknnoit
(Ty6ep), koTOpast Mo3BoAMAA Ham paboTaTh B ceMeitHOM apxuse [poccmana-Ty6ep.

2. Hucoma x omuyy

Ipocemana cesaspiBasn ¢ orjom Cemenom Ocunosnaem (1873-1956) TecHbie oTHOmEHNUS
Ha IPOTsDKeHHH Beel ero xusHu. Kak pacckaspiBasa ao0ub mucareast Exarepuna Kopotko-
Ba-Ipoccman, Bacuanit CemenoBud “popurescii 04eHb yBaxaa, 000Xkaa, U 370 ObIAO K-
poxo usBecTHO Becemy Cor03y IucaTeACH, IOTOMY YTO OH BCIOAY CO CBOHM IIAIIAIICH XOAUA™
(Boaoxosa 2020).

Poaurean Bacuanst IpocemaHa pasomauch BCKOpe ITOCAE POXKACHHUS ChIHA, HO OCTa-
AHCB APY3bsiMU. Berpociuuii ¢ Matepso, B Hadase 1920-x ropos I'poceman sxua B Kuese, ot-
KyAa 3ateM yexaa B Mocksy. ITepBoe nsectHoe nam mucemo k Cemeny Ocumnosudy aaru-
pyercst 1925-M roaoM: ABapLjaTHAETHHI IpoceMaH yuanTess B MOCKOBCKOM YHUBEPCHUTETE,
a oTell, HEAABHO IIOCTYIUBIIHUIH Ha CAYXKO0Y B AOHELKUI 00AACTHOM HHCTUTYT IATOAOTUH
U THTHCHBI TPYAQ, COACPIKUT ChIHA-CTYACHTA.

2.1 PTAAH

OcnoBHoil xopyc mucem Ipocemana k oTiy Haxoautcst B PoccuilckoM rocyaapcTBeHHOM
apxuse auTeparypsl u uckyccrsa (PTAAN). YausureapHyo HCTOpHIO 0OHAPYKEHHS ITO-
ro cobpanus Exarepunoit 3a60A01K0I Mbl TOAPOOHO UBAOKUAU B IPEABIAYILEH CTaThE,
3A€Ch XKe orpaHuduMcs 6oaee oxaThiM pacckasoM. Becnoit 1963 roaa mepea onepauyueit
110 yAaseHuo nouky [poceman nepeaan Exarepune BacuabeBHe 6ymaxkHbIi cBepTOK, CO-
00IIMB, YTO ITO MUCHMA OT €O MATEPH K €rO OTLY, U IOIMPOCHA YHUITOKUTh AOKYMEHTbI
nocae ero cmeptu. Ekarepuna BacnapeBHa XpaHHAa AOATHE FOABI 9TOT ITAKET, HE OTKPBIBAS,
axoraa B 1990-M roay pemmaach, HAKOHEIT, BEITOAHUTD obeanue, To, 110 COBETY Cemena
AunKuHa, TOCMOTPEAA, YTO B HEM HAXOAUTCS, U OKAa3aAOCh, YTO 3TO ACHCTBUTECABHO ITHCh-
Ma k Cemeny OcunoBudy, HO HX aBTOp He MaTh, a caM Bacuanii Ipoceman. 3aboaonxas He
cMoraa ux oxedb u nepeaasa B LITAAU (tenepp PTAAU: @. 1710. Om. 3. Ea. xp. 62-75).
C cepeansp 1990-x 310 anucTOAsIPHOE COOPAHHE HCIIOAB30BAAOCH BCeMH OHorpadamu
nucareast (Garrard, Garrard 1996; Anissimov 2012; but-tOnan, ®eapaman 2016; Popoff
2019). Boaee TOro, HHOTAQ OHO OKAa3bIBAAOCH EAHHCTBEHHBIM HCTOYHUKOM uHdopMaLUH,
MO3BOASIBILUM C TOH MAU MHOM CTENEHBIO TOYHOCTH PEKOHCTPYHPOBATh HEKOTOPBIE CO-
ObITHs XKU3HHU [poccMaHa B OIPEACACHHBIE TIEPUOADL: HAIIPUMEP, B CTYACHUECKHE TOABL,
BO BpeMs pabotsl B AoHOacce HAM XK€ B CAMOM HA4aA€ €rO IHCATEABCKON Kapbephl, OIpe-
ACAUTD KPYT €ro OOLICHUSI, OT OAM3KUX APY3€H U POACTBEHHUKOB AO KOAACT M 3HAKOMBIX.
3abosonxkas coobuiaer B mpeambyae, COPOBOXKAAIOIICH KOPIYC IHCEM K OTLY, 9TO
B mauke Haxoauaock 200 mucem 6e3 xoHsepToB, 180 AaTupoBannbix 1 20 HeaaTHPOBaH-
HBIX, HAITUCAHHBIX ¢ 1925 mo 1956 roa, u x TOMY K€ OAHO ITMCbMO Cemena Aunkuna u
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oaHo — Exarepunst Koportkosoit-I'poceman. Exarepuna BacuabeBra HeMHOTO 0ommbaacs B
moAcueTax, aTpubyruu u Aaruposke nuceM. B xopryce coaeprxurcest 206 sooxymenTos: 196
nocaanuit [poccmana oty (B OCHOBHOM 3TO IMChMR, @ TAKKE HECKOABKO 3aITUCOK H OAHA
TeAerpaMMa) u nucsMa Aunkusa u Koporkosoit-IpocemaH, 0 KOTOpBIX mucasa 3aboaorr-
Kasi — U, KPOMe TOro, ABa nucbMa [pocemana k Matepu ot 9 mast 1928 roaa u 20 $peBpanst
1929 roaa, aBa ero mucpma K xere otia Oasre CemenoBHe Popanesuy, ot 12 $espaast 1927
ropa u 11 mionst 1933 roaa, aa muceMa k JKennu Ienpuxosne Tenpuxcon (FCHAPI/IKCOH)
or 1941 ropa u 5 oxt6pst 1942 roaa, AoBepeHHOCTb Ha UM OTLa OT 1943 roaa u kparkast
HEAATHPOBAHHASL U HeaTpUOYTHPOBAHHAS 3AIMCKA, HANKCAHHAs JXeHIMHOM. [Tocaeanee
muceMo Ipocemana oty us storo kopmyca Aatupyercs 15 asrycra 1950 roaa.

VyureiBas, uro Cemena OcunoBuya He cTaso B Mae 1956 roaa U 4TO OTELl U ChIH A€-
CATHACTUSAMH BEAH PETYASIPHYIO IEPEIHCKY, HAM IIPEACTABASIAOCH OYECHb BEPOSITHBIM, YTO
IHChMA [IEPBOI MOAOBUHBI 1950-X TOAOB CYIECTBOBAAK — HO HEU3BECTHO OBIAO, COXPAHHU-
AHCB AM OHHU H, €CAU COXPAHHAHCH, TAC HAXOASTCSL.

2.2 CemeitHbIi apXUB

B 2024 roay MbI OAy4HAN AOCTYII K apxuBy Ipoccmana-T'ybep u obHapyxuau B HeM HO-
Bble ImuchbMa [poccmaHa K OTIY M OAHO MUCHMO OTLA K IpoccMaHy — AOKYMEHTBI, paHee
HHTAE HE IIUTHPOBABIIHECS U HE YIIOMUHABLINECS.

25 nucem Bacuans I'pocemana patupyrores 1950-Mu ropamu: camoe pannee — 29 uioas
1951 roaa, camoe nosanee — 17 oxrsa6pst 1955 ropa. Kpowme toro, 66140 HaliA€HO OKOHYA-
Hue rmucbkMa ot 21 Aexabpst 1933 roaa, nepsas yacts koToporo Haxopurcst B PTAAM u a0
CHX TIOp Ob1Aa HE sarupoBaHa. BosmoxHo, B 1950-M uau Havase 1951 roaa, Cemen Ocu-
IOBUY YITAKOBAA IIHChMA, ITIOAYYEHHEBIE OT cbiHa B 1925-1950 roaax, — ¥ UIMEHHO 3Ty ImauKy
I'poccman 3atem mepeaas 3a60AOLKOIM, a Te, YTO MOAYYAA TIO3XKE, B NAKET HE AODABASIA.
@parment nuceMa 1933 ropa — HCKAIOYEHHE; TPEALIOAOXKHUTEABHO, OH MOT 3aTEPSIThCS, U
I103TOMY He ObIA IIPUCOCAMHEH K OCTaABHBIM, KOTA2 [poccMaH-cTapimii yropsaounsaa
CBOIO KOPPECIIOHACHIIUIO.

Bce nucema [poccmana oTiy paspo3HEHHO XPaHUAKCH B CEMEHHOM apXUBE U He ObIAN
KaK-TO CIIELIHAABHO CHCTEMATH3HPOBaHbL. Bce OHU XOPOIIO COXPaHHANCH, U HX pacIuud-
poBKa 6b1Aa poBeAcHA 6€3 0COOBIX 3aTPYAHCHUIA.

B aTHx muchMax MBI TOAY49aeM CBUACTEABCTBA caMOro IpoccMana o coOBITHSX TIepBOi
110A0BuHbI 1950-X r0A0B. D10 TeM HOACE LICHHO, 9TO U3 KOPPECTIOHACHLIUH ITUCATEAS] C €T0
6anskumu B 1950-1954 roas! panee 6bIAO U3BECTHO AMIUb O COXPAHUBIIMXCS MHChMAX
Cemeny Aunxuny (Ipoccman 2016). ITucsma Onabre Iy6ep 1949—-1954 roaos, k npumepy,
HE COXPaHHAHCH HAH II0KA HE HAFACHBL

OAMH U3 KAIOYEBBIX CIOKETOB HEAABHO HAHACHHBIX ITHCEM K OTLY — MEPEKHUBAHHE
IpoccmanoM ucTOpHUH ¢ IPOXOXKACHUEM B nieyatb pomana Cmaiunzpad (3a npasoe deao), a
TAIOKE TPABASL ITOCAE ITyOAMKALIMM POMaHa.

Ipoceman ornpasasier Crmasunepad B pepaxuuio Hosozo mupa B asrycre 1949 roaa,
IIOCAE 4ETO POMAH IIEPEKHBET HECKOABKO HTEPALIHH PEAAKTYPBI U IPABOK, LIEH3YPHBIX
IPOBEPOK U ITOATOHOK IIOA TPC6OB3HI/I$I HACOAOTUHU U 6YACT OHy6AI/IKOBaH Auib B 1952
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roay. B Auesnuxe npoxoncdenns pyxonucu?, xoropsiit Ipoccmas Bea Bce 3TH TPH T0AQ, €CTh
3anucy, onucebiBaomue curyanuio aeta 1951 roaa. Ot 30 urons:

[TosBorna Papces’. Coobmua, uro HakanyHe roopua ¢ Cycaossim. Cycaos cka-
3aA, 9TO BOIIPOC COTAACOBaH, CYILIECTBYeT obljee MHEHHE O IyOAMKALMH pPOMaHa.
OcraeTcs AHIIb COrAACOBATH BOIPOC ¢ XPYIIIEBHIM B OTHOIICHHH MECT KHUIH, B KO-
TopHIX peub uaeT o HeM. (Llut. no: Bowapos 1990, 170)

M ot 11 uroas:

Harmmcaa nmucemo PapeeBy ¢ npocb6oii epeaaTs TOBapHILAM, PEIIAIIINM CYABOY
Cmanunzpada, ate MHe AIOGOH, AL GBI OKOHYaTEABHBIH oTBeT. Her cua 6oab-
me. (Tam xe)

O TOMHTEAPHOM OXXMAAHHUH OTBETA U3 pepakuuu Hosozo mupa I'poccMaH mumieT oTiy B
geThIpex nuchkMax. 29 uoHs 1951 us ooma oTabixa B Maseeske:

K coxaaenmro, ecTb B 3TOI HAUAAMHU TIPOPYXa — M HUYETO HOBOTO Ha PPOHTE ITOMH
Moeil mpopyxu HeT. 2Kaars, mpaBaa, 3aech Aerde, yem B Mockse — 1o kpariHe mMepe
HeT TeaedoHa.

12 aBrycra, cpasy mocae BO3BpalLeHUsI U3 CaHaTOpHsi B MocKBy, OH coobmiaer oTity, KOTO-
PBI B 9TOT MOMEHT HaxoAuTCcs B Moapose:

MockBa BCTpeTHAQ HAC AYXOTOH M XKAPOH, 4 TAIOKE IIOAHBIM OTCYTCTBHEM HOBOCTEH.
I'IpaBaa, ceropAHs BOCKpeceHbe, TAK YTO B PEAAKIIHIO I TO3BOHIO AHIIb 3aBTPA, HO YK,
KOHEYHO, OBIAM OBI HOBOCTH, 51 ObI X 1 B MaaeeBKke ysHaa. Hy, aaaHo, xaaau MHOTO,
ITOAOXKAEM €ll€ — MBI IIPUBBIYHBIE.

Osxupanue pewenus o Cmaiunzpade craHoBuTCs KaHBOM >kusHu [pocemana. 17 aBrycra
OH IIHIIIET:

Y MeHs XusHb HACT YK IO MOCKOBCKOMY': pa60Ta10, TYASIIO, )KAY PCLICHM . 3910 Mou
TAABHBIC 3aHATHUA.

O’KHAQHHE CTAAO HACTOABKO MPHBBIYHBIM, YTO 9aCTh HAIPSDKCHUA Crasd. 1 ceHTAOps oH
coobmaer oTLy:

Y MeHs )KHSHD HACT ITO-CTAPOMY, HOBOCTEH y MEHSI IIO-TIPEKHEMY HET, HO 3TO YK
CTAaAO IPUBBIYHO, U 5 60Aee AN MeHee CITOKOHHO UX 0kuAao. PaboTaio exxeAHeBHO

> Opurunaa Anesnuxa npoxoycdenus pyxonucu xpanurcs B PTAAM: @. 1710. Om. 2. Ea. xp. 1.
? Anexcanpp Papcen B 1946-1954 ropax 6b1a reHepaAbHBIM ceKpeTapeM U mpeaceaaTeaem npabacHus Corosa
rucareaeit CCCP.
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HaA BTOPOIi YacThio KHUTH [pomarom XKusup u cyap6a. — FO.B., A.K.], aero nonem-
HOTY ABIDKETCS, i 3TO MEHSI TCIIUT.

Dapees 06cyana ¢ [pocemanom poman auus B oktsa6pe u Hos6pe 1951 roaa, u anus Bec-
Hot 1952 roaa aep TpOHyACs (cm. 06 aTOM: bBouapos 1990, 171). Poman 614 u3pan B 7-10
Homepax “Hosoro mupa” 3a 1952 roa (Ipoceman 1952) noa saraasuem 3a npasoe deo.

Panee Ham OBIAO AOCTYIIHO €AMHCTBEHHOE SIMCTOASIPHOE CBUACTEABCTBO Ipoccmana
O TOM, KaK IIPOXOAHMAO IIE€YATAHHE POMAHA ACTOM U OCEHBIO M YTO IIPU 3TOM YyBCTBOBAA
nucareas. B asrycre 1952 roaa on mumer Cemeny Aunkuny:

B Mockse 8 Hogom Mupe npoxopurt ceityac 3-i Kycok, BepcTKa. 3aBTpa HAYHYT MHE
panbiue cpoka, — 4robsr Mor B Koxrebeab moexars, — AaBarh IpaHKH [IOCACAHETO
4eTBEPTOro Kycka. PasroBopos MHOToO — moka 6¢s LIUIOB, HO 1O 3aKOHY HOTAaHUKH
AOAKHBI ObITh 1 OHH. A ThI 4TO cAblHIb? Ho uto 5x! Thl BeAb 3HaCIIb MOE 1yBCTBO:
21a6H0e [8vLenenue asmopa. — YO.B., AK] cBepruaercs. M 51, sHaeis, mo-npexsHemy
OCTPO U KaXKETCs1 TAy6OKO 4yBCTBYIO M TOHUMAI0 310. OLiylieHHE TAKOE 5Ke, KaK ITPH
HAIlCYaTAHUH NIEPBOTO pacckasa B zopode Bepduuese. A, moxanyii, Aake CHABHEH.

(Tpoccman 2016)

Teneps xe K TOMy AOGABASIIOTCS M CBEACHHS U3 ABYX IIHCEM OTILY. 3A€Ch MbI TAKOKE BH-
AnM, 9to [poccMaH AOBOACH TeM, 4TO PabOTa HACT U YTO HA KHUTY Y)KE HAYUHACT [IPUXO-
AHUTb MHO)XECTBO OT3bIBOB. 20 HIOAS, IIOCAE BBIXOAA IIEPBOH YacTH poMaHa B Hosom mupe,
oH nuuret: “B peaaxunu Bce naer 6aaronoayuso noxa. O4eHp MHOTO OT3BIBOB.”

OAHaKO MapaAAEABHO OH TOBOPHUT U O TOM, YTO HEPBBI €TO MO-IPEKHEMY pacIIaTa-
HbI — PaclIaTaHbl, OYEBUAHO, TPEXACTHEH UCTOPHEH ¢ Iybankanuei pomana. B cenrsibpe
1952 roaa, BiepBblie puexas Ha OTAbIX B Koktebean, oH coobimaer oruy:

Vesxas us MOCKBbI, S yCHEA IPOYECTh BEPCTKY 10-ro HOMEpa M BCE COrAaCoBaA, TaK
4TO Ha AyIIC CITOKOMHO. HO, BUAHUMO, HCPBbI CBOM TaK M3ACPTAA, UTO AAXKC M 3ACCh Ha-
XOXXY ITOYBY AAST HEBPACTCHHUM U PA3APAXKUTCABHOCTH, — Y>K OYCHb MHOTI'O 3ACCh AmACﬂ,
a AFOAHU 6bIBa}0T pasHbIC. Ho sro TaK, MUHYTHBIC ITyCTSKH. B O6H.ICM 51 O4YCHb AOBOACH.

Ewe opun croxer us 6uorpadun Ipoccmana, o KoTopoM Mbl y3HaeM Ooablie Oaaroaapst
IMCbMaM K OTLYy U3 CEMEHHOTO apxuBa, — ero npebOsiBanue Ha pade y Cemena Aunkuna
B Mapre 1953 Bo BpeMsI TpaBAU ImUCATEAS] TIOCAE ny6AI/IKauI/II/I pomana 3a npasoe deso. B
cocit kuure Kusus u cyovba Bacuans Ipocecmana AnnkuH Tak nuuer 06 STOM BpeMeHH:

... MYYHTCABHBIN, CTPAIIHBIN, AOATHI IIyTh poMaHa 34 7pasoe deso, KOrAa Mbl ¢ Ba-
CUAUEM CCMeHOBI/I‘{CM 3aTAUAUCH y MCHA Ha AQ4€ B I/IAI)I/IHCKOM u Ka){(AbIﬁ HO‘IHOﬁ
IOPBIB BETPa, CTYK CTABCH, WIATH B 6e3A0AHON yanue myraau: “OHu npuman.”

(Aunxun 1990, 19)

B apyrom orpoiBke us kuuru Cemen MspanaeBuy A06aBAsieT 1 ObITOBBIX ACTAACIH:
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M1 ¢ IpoccMaHOM pEIIMAN 3TO CMYTHOE BPEMs NEPEKHTD, BEPHEE, YKPHIThCSA Ha
moeit aade B Mapnnckom o Kasanckort xxeaesnoit aoopore. JKuan msr tak. S saky-
IaA B 3aKPBITOM Tropopke JKyKkoBCKOM NpoBH3HIO (Toraa ato 6p1a0 npocm), MBIA
nocyay, a I'poccman rorosua 0beA, KaKABIH ACHb OAUH U TOT XK€ HABAPHUCTHIH CYIL

(Tam xe, 32)

s cBupereabcTB camoro Ipoccmana A0 cHX IOp ObIAM M3BECTHBI AUIIb CTPOKU U3 €TO
nucbMa K AUIIKHHY OT 22 HIOAS 1954 ropa. Ipoccman BeriomuHaeT He 06 y>Kacax TPaBAH, a,
HOCTaABIMYECKH, O TOM XOPOLIEM, YTO OBIAO B X AQ4HOM 3aTBOPHHYECTBE:

Benomunaocs mue Mabunckoe, AadHass HAMAAKS — [I€Yb, UTPA B AYPAKA, CYIT U3 MaKa-
POH, IPOTYAKH Ha CTAHIIUIO, OTTEIEAD, IPEMAIINAs Beapamu Mamst. (T poccman 2016)

Hamu HafiaeHO ABa muchma K OTLy, HamucaHHbIX U3 Mabunckoro B Mapre 1953 roaa. Mx
HACTPOCHHE COOTBETCTBYET TOMY, YTO Mbl HabA0A2eM B ucbMe Aunkuny ot 1954 roaa: Ton
POBHBI, & peub HACT HE O MYYUTCABHOM OXXHAAHUM APECTa, 2 O PAAOCTSIX 3aTOPOAHOM XKH3-
HU C BEPHBIM APYTOM — U O TOM CAMOM CYIIe, KOTOPBIM [IMCATEAD SIBHO TOpAUACs. B mepsom
IHCbME, OTIIPABACHHOM B HaYaAe-CEPEAMHE MapTa, [poccman, B yacTHOCTH, co0bIaeT:

Aoporoii mama, muIry HECKOABKO CAOB, — JKHBY Ha AAd€, YyBCTBYIO cebs Xopo-
110 — MHOTO T'YASIO, Y4MTaI0. TyT O4eHb yCTHIHHO, THXO, CIIOKOHHO. BO3AyX cBeXHIi,
uncTbiil. Houbio cpeAr BEICOKHX COCEH BUAHBI 3B€3ABL. AOM 3ACCH TEIABIIL, CAM TO-
HAIO T1e9b YTAeM U pApoBamu. JKuseT TyT M Moit Atobe3HbIl paueBaaseaer; CeMeH
I/IS[paI/IACBI/I‘{] — MbI C HUM OTAMYHO X03stiiHH4aeM. CKaXy OTKPOBEHHO, YTO CYIIBI
Y HAC IOAYYAIOTCS ITOAYYILE TOTO, KOTOPBIM ThI MEHS YIOIIAA, 3aTO TAKOTO )KAPKOTo,
KaKHe ThI 32)KAPUA, MHE TTOKa emie He co3AaTh. OAHAKO S HE TEPSIIO HAACKABI TTOA-
HSATb CBOIO KyAHUHAPHYIO KBaAUPHUKAIIHIO.

I'pomiaa y>x HeAEAS, KaK s KMBY Ha aade. Aymaio MOOBITH 3A€ECH ellle, — TaK KaK MHE
CITOKOMHEH U MPUATHEH XUTb 3A€Ch, AA U AASL 3A0POBbSI XOPOILO ITOABIIIATL BO3AY-
xoM. B AHeBHBIE YaChl COAHBIIIKO CBETHT U TPEET Yy TOK II0-BECEHHEMY.

BTopoe IMUCHEMO, OT 18 MapTa, IEPEAAET TO XK€, IyTh AU HE 6e3MATEKHOE HaCTPOCHHE:

I'Tpoaoaxaio cBOe AAYHOE SKHThE, OHO MHE TaK HPABUTCS, YTO KAAKO C HUM PaccTa-
BaTbCsl. AyMaro, 4To mpolyay 3aech A0 25-26-ro. Kax Toabko nmepebepycs B ropoa,
o3BOHIO Tebe.

ITpumaa BecHa. AHH YyACCHBIC, COAHLIC CBETUT U IpeeT, HeOO Aerkoe, BeCeHHee, B
AHEBHBbIE YaChI C KPBIII CO 3BOHOM U CBEPKAHHUEM ITAAAIOT KAalAK. S| AABHO YK MedTaA
BCTPETHUTD BECHY 32 TOPOAOM, Ad U3 TOAA B TOA MelaAu obcTosTeabcTBa. Bort, Hako-
HELl, B 9TOM TOAY YAAAOCh, IIPABAQ IIPU HE CAMBIX OAArOIPUSTHBIX OOCTOSTEABCTBAX.
Ho BOT Tak cAy4HAOCH, YTO IMCHHO 3TH HEOAArOIPUSTHBIE OOCTOATEABCTBA IOMOI-
AU MHE YBUACTb BCIO IIPEACCTh PAHHEH BECHBI, IIEPBBIX BECCHHUX AHCH.

3A0pOBbE MOE H XO35HCTBO AOMALIHEE B IIOPSIAKE.



KoPPECTIOHAEHIIMSA BACMAMS [POCCMAHA: HOBBIE HAXOAKH 13

I[Tucsma x oty 1950-X roAOB IPOAUBAIOT CBET Ha OTHOLICHHs [poccMaHa U ero GAMBKHX
AIOAEH, HAIIpUMeEp, cTapiieil ABolopoaHoi cectpsl Hapesxasr Monceesubr Aamas (1897 — me
nosxe 1961), KOTOPAas ChIrpaAa BaXKHEHINYIO POAb B CTAHOBACHHH [poccMaHa Kak MUcaTeAs.
Mbi 3HaeM 06 ux Apyx0e, o peakuuu [pocemana Ha apectst Hapeoxasr MonceeBHSL, niepBblit
U3 KOTOpbIX mpousorueA B 1933 roay, umeHHo us nucem K oty 1920-x u 1930-x roaos. O
cyabbe Aamas B 1950-¢ roasr paHee 6bIA0 H3BECTHO MAaAO, B OCHOBHOM U3 ItuceM [poccmana
x Onsre I'y6ep. Ceituac 5xe, 6Aaropapst HEAABHIM HaXOAKaM, MbI 3HA€M, 4TO OHa >kuaa B Mo-
ckBe y 06111x ¢ [poccMaHOM pOACTBEHHHKOB: UX ABOIOPOAHOTO Opara Bukropa Illepenuuca
u ero sxeHbl Kaapbl, — mbITaAach MOAYYUTb OTACABHYIO KOMHATY, OOA€AQ, ¥ YTO IPOHUCXOAS-
uiee ¢ Heit 3a6oTnao [pocemana.
B nucbme ot 22 oxtsa6pst 1953 roaa, I'poceman nmuuter oty us Kokrebeast:

Tor muutens, yro Haast mepeceanaacs ataxkom Bbiuie. 1 aToMy 04eHb OPaAOBaA-
cs1 — Beab OyAeT yAOOHEH 1 AymeBHO aerde u eif, u Kaape ¢ cemeiictBom. A B cmpicae
KOM(OPTa, MHE KOKETCSI, PASHULBI IIOYTH HUKAKOH, IOCKOABKY OHA BECh ACHB OyACT
nposoauts y Kaaper. OaHako, st moutn opHoBpeMeHHO moayuna ot Hapu nucemo
‘IyBCTByCTCﬂ, YTO OHA 3TUM HCPCCCACHI/ICM HC AOBOABHA, TOH ITMCbMa HCPBHbIﬁ. BCe
ee HAACKABI Ha TO, YTO MOCCOBET IIPEAOCTABUT €i1 KOMHATY.

Toa ciycrst Ipoceman caosa B Kokre6eae u cHoa numer oty o Haaexae Aamas, Ha sToT
pas o ee 6oae3HH:

HaAI/IHbI HOBOCTH MCHS TOXXC OYCHDb ITIOPAAOBAAH, O HUX 5 Y3HAA M3 €€ IMMCbMa; OHa
IMHUIIET, YTO U CO 3AOPOBbLEM Y HEC KaK 6yATO IIOLIAO Ha AdA, TCMIIEPATYypa Y>K€ HE TaK
CKa4ICT U CEPALIC BpPAYH HAXOAST B 3HAYUTCABHO AYYIICM COCTOSTHHUH. (HI/ICI)MO or7

oxs6pst 1954 roaa)

Haas no-npesxsemy B 60AbHULIE, TULIET, 9TO YYBCTBYET CeOsl Ay4IIE HECKOABKO, HO
Bce BpeMs [IPOAOAKAET TEPSTh B Bece, — ITO yk eif TepaTh. ([Tncemo ot 22 oxtabps

1954 roaa)

Eme oanH yeaoBek, 0 KoTopoM [poccMaH MUIIET PErYASIPHO B CBOUX IIMChMAaX — €TO AOYb
Kars (Exarepuna Bacuabesna Kopotkosa-Ipoceman, 1930-2020): B Hasase 1950-x roaos
oHa )XUBET B XapbKOBE, YYUTCS B YHUBEPCUTETE, 4 IIOCAE BBIIYCKA HUKAK HE MOXKET HAHTH
noaxopsuyio pabory. B muceme ot 12 aBrycra 1951 roaa [poceman pacckassiBaer oriy o
€€ KaHHUKYAAX:

IMoayuna ot Karu nucsmo. Eif mpoaAHAM ITyTEBKY elije Ha MECSLI, TAK 9TO OHA OCTa-
nercst B Kokrebeae A0 KOHLa aBrycTa, MOYTH AO CAMOTO AHSI HAYaAA 3aHSITHH.
I'Mucemo mprcaasa Becesoe, PaAOCTHOE — OYCHb AOBOABHA, HPABUTCS IPHPOAA,
AIOAH, XOPOLIO IPOBOAHT BPEMS B IIPOTYAKAX, IIOAPYXKHAACH C TyKOBCKMMHU U € AOY-
KOI YCHEBHY — OYEHb MHAOMH ACBYIIKOM.
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B arom orpsiBKe, mpeanosoxuTeAbHO, HACT pedb o Huxoaae Kopreesnue Yykosckom

(1904-1965) u ero xene Mapune Hukoaaesne (1905-1993), a BosMoxHO, 1 06 ux Ae-

maax: Haraave (p. 1925), Huxoaae (1933-1922), Amutpuu (p. 1943). Aous auteparypro-

ro kputnka Eaennt Peankcosnst Yenesna (1893-1968) — Mckpa-Mapuna (1926-2004).
17 aBrycra 1951 rosa I'poccman cHoBa nuer 06 oTaprxe Katu:

Ot Karu umea Baepa nucsmo. Ona ocrasacs B Kokre6eae Ha BTopoii cpok, a mocae
HCTEYECHHsI BTOPOTO CPOKA ITPOXKUBET €IIle B ACPEBHE (moa KoxTebeaem) mectb-cemb
aneil. Beprercs B XappkoB k camomy Hadaay saHsTuil. ITucemo ee mens mopaso-
BAAO CBOCH TEIAOTOH, 4 TAQBHOE T€M, YTO IIHIIET O IPEKPACHOM CAMOYYBCTBUH, O
TOM, 94TO OTAMYHO ITOIIPABHUAACH, AOBOABHA, CYACTAMBA, Beced. 5] oT Aymu Bcemy
3TOMy paj — TaKHe CYACTAMBBIC ACTHHE AHH, 3HAIO 3TO IO cele, 3AIIOMHHAIOTCS Ha
BCIO JKM3HB M COTPEBAIOT YEAOBEKA B TSDKEAYIO, SUMHIOI0 ITOpy. Xoporo, uro y Karu
OYAYT Takue AHU.

Ocenpio 1954 roaa Ipoceman o sopore B Kokrebeas Buputcst B XapbKoBe HE TOABKO €
AOYEPDIO, HO U O cBOEH MepBoii skeHoit — Annoit [Terposroit Manyk (laaeit). On ¢ 6ec-
IIOKOHCTBOM nuuIeT 0TIy 0 KaTHHBIX TPyAHOCTSIX C HOMCKOM PaboTBI:

B Xaprrose Bupea Kario u Taaro. Taast HeoObr4aiiHO pacriosHeAa, s ee He Cpasy ys-
HAA, MOXKEIIb IIPEACTABUTH cehe, — Becut oHa 92 kuao. Y Karu a0 cux nop =er xo-
pOIIMX HOBOCTEH, BCe HIIET paboTy, obemarot, a motoM He 6epyT. Y Hee ecTb MmAaH
IOCTYIIACHHUS B 3A04HYIO aCIIUPAHTYPY, HO U AASL €TO OCYILIECTBACHUS HEOOXOAMMO
6bITh Ha pabore.

TaA10 0YCHB 6ECIIOKOUT IIYCTOTA B €€ ANMHON SKU3HH, — HET 3HAKOMBIX, HET YBACUE-
uuit. (20 centsa6ps 1954, Kokre6eas)

[Toayuna ceroans nuchMo ot Karn, y Hee nosiBHAach HOBasl IEPCIIEKTHBA yCTPO-
UThCs Ha paboty, B XapbKOBCKOM IpHropoae, B MHcrutyTe Berepunaprom mpu
Kadeape aHTAMIHCKOTO sI3bIKa. BOIpoc aToT, K COXKaACHHIO, pelnTCs He ceffyac, a B
nepBbIx uncaax Hosi6ps. (7 oxta6ps 1954, Kokre6ean)

s xoppecnionpeHuuu ¢ orioM 1950-x roAoB ysHaeM Mbl U 0 BcTpedax u obmenuu [poc-
CMaHa HE TOABKO C POACTBEHHUKAMH U OAH3KHMHU Apysbsimu. Tak, 21 ¢eBpans 1955 rosa
OH ITHILET U3 AOMA TBOpYEeCTBa Iucareacii B AyOyarax o sHakomctse ¢ Hukoaaem Esrenne-
BudeM Bypenunpiv (1874-1962) — peBoAIOLIHOHEPOM, MY3bIKAHTOM, COPOBOXKAABIIUM
Topskoro B ero noespke B CIIIA u B xauectse cassnoro PCAPII(6), HekoTopoe Bpems
sxuBiuM y foppkoro u B Mrasun.

Co MHOI1 32 CTOAOM CHAUT IIPUEXABIIHI HECKOABKO AHEH Ha3aA U3 ACHMHIPaAA CTa-
PHK, Apyr [oppKOro, COIyTCTBOBABILHIL €My BO BCEX ITyTCLIECTBHAX, B MTasuu u np.
Crapuxy 80 aet, npuemuomy cbiy ero 62 roa[a]. ITpuexaa on A0BoabHO 6oiikuii,
Ha BUA eMy He 6oabme 60-65. Ho ceropns Houbio y6opuuia, sxeaas norpadurh
ACAy HATOIIMAA IEYb TaK, YTO TEMIIEpPATypa MOAHsAACh A0 30°, n y GepaHOro Acaa
cAcAancst cepAcdHbli punmasok. OH paccTpouacst u cobpaacs exaTb B ACHHHIpaA,
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HO €TI0 IEPEBEAU B APYIYI0 KOMHATY, YCIIOKOHAH, M BCe BOIIAO B HOpMY. OH oueHb
HMHTEPECHO PACCKA3BIBAET O BCAKUX 3HAMEHHUTHIX AIOASAX, KOTOPHIX EMY IPHIIAOCH
HOBHAATH, Adke 0 Mapk Tsene.

BaskHeliieil HAXOAKOH HaM IIPEACTABASCTCS U CAUHCTBCHHOE OOHAPY)XCHHOE Ha CETOA-
HSI — 1, BO3MOXKHO, CAHHCTBCHHOE COXPAHHBILIEECsT — MUChbMO oTLa K Bacuanio I'pocema-
ny. Hammucannoe 20 centsiopst 1945 roaa, oHo npoausaer cBer Ha otHowenus Cemena
Ocunosunya ¢ marepoio Ipoccmana Exarepunoii CaBeabeBHOM. AO HACTOSIETO MOMEHTA
OBIAO M3BECTHO AMILb, YTO IIOCAC PA3BOAA OHU OCTAAMCH APYSbSIMHU U MOAACP)KUBAAH I1e-
penucky. B aTom »xe orkposennom muceMe Cemern OcHIIOBUY IMILET CBIHY, YTO H MOCAE
paccraBanus mpopoaxkaa Aobuts Exarepuny CaseabeBHy, rayboko packanBaeTcsi B TOM,
4TO HE IIPOBEA IIOCACAHUE TOABI BMECTE C HEM; IIUILET, YTO XOTEA ObI IIOTHOHYTh BMECTE C
Heti B bepaudese. [IpuBeaeM 3paech AUIIb OAMH GpPATMEHT U3 3TOTO TPATHIECKOTO IIHChMa:

Kpome Tebs1 y MeHs1, ThI 3HaeIlb, HUKOTO HET, C KeM OBl 51 MOT FOBOPUTH, YTO HA3bl-
BAcTCs “Ha AyXy, U BOT CKaXXy TeOe, 4TO, €CAU MOXKHO FOBOPUTH O IPEXOBHOCTH, TO
y MeHsI B OTHOLICHHU MaMbl BEAHKHI IpeX. DTO 51 OCO3HAA €lLI¢ AO BOIHDI, U OHA
[OCTAPAAACH OTBETUTH MHE LIy TOYHBIM IIHCbMOM, KOTAA 51 IIHCAA €, IPOCTUT AU OHA
MHe BCE 3A0, YTO 5[ y4HHHA IIPOTHB Hee, i COTAACHTCS AH OHA SKUTb CO MHOII BMECTE,
KaK CO CBOMM CTapbIM ADPYIOM, €CAHU 51 AOGBIOCH ITOI BOSMOXHOCTH. Temeps, cefivac
51 IOHSIA, 9TO HE TAK MHE HAAO OBIAO IOCTYIUTD — 51 AOAXKCH ObIA ITOEXaTh K HEll U
BBIMOAMTD y Hee AAsl ce0sl IPOLLCHUE 32 BCe COAesiHHOE. MHe Hy)XHO OBIAO IIPU IIpU-
GAM>KCHHU TOIO CTPALIHOIO BPEMECHH, KOTAQ OHA OCTAAACh COBEPILICHHO OAHA, CAC-
AaTh Bce, 9TO0bI OBITH ¢ Hell BMecTe U IOrHOHyTh BMecTe ¢ Heil. AOpOroi Mo, Kak
MHE TSDKKO M FOPBKO CeIT4ac — IIPOCHIIAKCH AU HOYBIO, CTOI0 AH 51 Ha Gepery U rasDKy
Ha B3OYAOPXCHHOE MOPE — MEHSI MBICAB O MaMe HE OCTABASICT HH Ha OAHY MHHYTY.
ITopoit MHe XO4eTCs IAAKATh OOMABHBIMU CAC3AMH M HUKOTAQ I HE YyBCTBOBAA TaK
CHABHO €€ YTparTy, Kak ceflyac.

3a BCIO XKU3HD 51 pasa ABa coOUPAACs pacckasaTh Tebe Bce, YTOOBI THI 3HAA, KAK BCE
IPOH3OLIAO, HO MOH PAacCKa3 BCETAA IIPEPBIBAACS, H 51 HE AOXOAMA AO MOMEHTA, KOI-
AQ BOIIPOC KACAACS MOCTO K HEll OTHOLICHHS U IIPOU3OLICA PA3PBIB MEXKAY HAMH.

2.3 3amucku us AutepaTypHOro Mysest

K xopmycy mucem oty Mbl A06aBUAH elne ABe He IMyOAMKOBaBIIMECs 3amUCcKu oT 1935
roAd, XpaHsmuecs B apxuBe JocyAapCTBEHHOTO My3est HCTOPHU POCCHICKON AUTEPATYPhI
umenn B.M. Aaas (TAM OP. @. 76. Om. 1. Ea. xp. 9. A. 1-2). Onu 6biau nepesasst B
koaaexiuio Mysest B 2001 roay Kyxoessim Amutpuem FOpbeBuuem n nmossoasiior 6oace
TOYHO AATUPOBaTh nepeMererus [pocecmana mexxay Mocksoit u Aonbaccom B 1935 roay,
a TAKOKe CBUACTEABCTBYIOT 00 obmennn [pocemana ¢ bopucom I'y6epom. IToka Ham Hens-
BECTHO, KaKUM 00pa3oM 9TH ABe 3aIicKu okasaauck y Amutpust Kykoesa, Ho Hapeemcs B
OyAyLEeM HAHTH OTBET U Ha 3TOT BOIIPOC.
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3. Hepenucka ¢ Onveoii Tybep

C Oabroit Fy6ep, KeHoM nucareas bopuca Fy6epa, IpoccmaH MO3HAKOMHACS, KOTAA 3aBEA
Apyx0y ¢ nmepeBasbiiamu B mepsoii moaosune 1930-x. B okrsibpe 1935 rosa Oasra Mu-
xallAOBHA yIuAa K [poccmany, ocraBus Myxy AByx ceiHoBet, Mumy u Peato, opurmaspHo
K€ HOBBIE OTHOILIEHUS OBIAU opopmacus! 28 mast 1936 rosa. 3a mouru 30 aer 6pa1<a mapa
npouiaa yepes Muoroe. B 1937 roay apecroBasu u paccrpeasian bopuca I'ybepa, Beaea
3a HuUM B peBpaae 1938 apecroBaau u Oanry; I[poceman sabpaa k cebe Mumy u Pearo u
CyMeA BBICBOOOAUTH U3-110A apecta skeHy. B 1942 roay B sBakyanuu B Jucromoae noru6
16-sethuit Mumna. CepbesHbIM HcnbITaHHEM AAst 060HX cTaa pomad Bacuaus Ipocemana
¢ Exarepunoit 3aboaonkoi, HavaBmuica B 1956 roay. M, Hakoner, 60Ae3HD Ipoccmana,
KOTOpas Aaa o cebe 3HaTh B 1962-M. Bee a1 roabl, KOTAQ2 OAUH U3 CYIIPYrOB HAXOAUACS
B OTBE3AE, MEXKAY HUMH BEAACh [IEPEIHCKA — IPUBBIYKA, HE HAPYLICHHAS AQXKE B TE TOABL,
xorpa [poceman xwua ¢ 3260A01KOI.

O TOM, 4TO 3Ta KOPPECIOHACHIIUS CYLIECTBYET, y)Ke OBIAO M3BECTHO, B IICPBYIO O4e-
PeAb U3 Iy OAMKALIHI1 SUCTOASPHOTO HacAeAust, kotopbie Peaop [ybep Bbimyckaa ¢ KoHIA
1980-x roaos (I'y6ep 1988; Tybep 1989; I'y6ep 1990; Iybep 1996; Ipoceman 1997; Iybep
1998; Ty6ep 2005). Koneunsim pesyasratom 310t paboTsl crasa Kaura [lamsme u nucoma.
Knuea o Bacuaun Ipoccmane, oimesmas B 2007 ropay (I'y6ep 2007). B atux ny6ankanusix,
HECOMHEHHO, OBIAO HCIIOAB30BAHO MHOXECTBO LIEHHCHIINX MATCPUAAOB U3 CEMEHHOIO
apPXHBa, OAHAKO OHHU HMCIOT, CKOPEE, MEMYAPHBII, YeM HAYYHBII XapakTep. DAUIIMOHHBIE
IPHHIIMIIBL 3ACCh HE BCCTAA SICHBI, APXUBHBIC HCTOYHUKH HE OMMCAHBI H B OCHOBHOM IIH-
TUPYIOTCsL BEIOOPOYHO, @ HE LIEAMKOM; TEKCThI HE YCTAHOBACHDBI KPUTHYECKH, HEKOTOPbIE
AATHPOBAHbI HEBEPHO, PET'YASIPHO HAPYIIAETCS HX XPOHOAOTHYECKHUH TOPSIAOK.

I'epemucka [pocemaHa ¢ XkeHOI XpaHUTCS B CEMEHHOM apXHUBE U AO HEAABHETO BPEMEHH
OblAa HEAOCTYIIHA HCCACAOBATEASIM. MBI [IO3HAKOMUAMCH C STUMU AOKYMEHTAMH B ABA dTalla.

Ha nepsom, onncannom B Hamelt cratbe “Letters to father, wife and last love: Vasilii
Grossman’s epistolary legacy” (Krasnikova, Volokhova 2023), B mac 2023 Eaena ®eao-
posHa KoxidknHa mepeaasa HaM AASL O3HAKOMACHUS TPU ITAIIKH, B KOTOPBIX HAXOAHAUCH
IHCbMa, KOHBEPTbI, OTKPBITKH U TeAerpaMMbl [pocemana u I'y6Gep, cobpansbie u cucrema-
tusuposansbie Pepopom boprcosudem. AOKYMEHTHI B ankax ObIAM PaccOPTHPOBAHBDI 10
koHBepTaM popmara C5, Ha KOTOPBIX CTOSAU YECPHHABHBIC HAH KAPAHAALIHBIE TOMETKH,
caeaannsie Pepopom [ybepom. i moMeTKH OTPaXaOT €ro pabory 0 AATHPOBKE KOP-
PECIIOHACHLIMM U YIIOPSIAOYMBAHUIO KOPITyCa 110 XPOHOAOTUH — paboTy, KOTOpas He Oblaa
AOBEACHA AO KOHLA. XOTsI HOABLINHCTBO AATHPOBOK COOTBETCTBYIOT ACHCTBUTEABHOCTH,
OAHHU MaTePHUAABI OCTAAMCh HEAATHPOBAHHBIMHU, APYTHe OBIAM AATHPOBAHbI HEBEPHO. B He-
KOTOPBIX KOHBEPTAX IIHCbMa ACKAAH B XPOHOAOTHYECKOM ITOPSIAKE, B HEKOTOPBIX — HeT. B
nanxax 6s1an HaliaeHbl 189 nucem 1 oTKpEITOK OT IpoccmaHa K xkeHe, 55 MmuceM U OTKpbI-
TOK 0T OABrH MUXaifAOBHBI K MYXY.

Ha caeayromem srare, moAy4uB paspelieHue CaMOCTOSTEABHO PaboTaTh B apXHBE, MbI
00HapyxuAu U Apyrue nucsMa oboux cynpyros. OHU XpaHUAUCH Pa3pPO3HEHHO, HHOTAQ
B HEOXKUAQHHDIX YACTSX apXUBA M HE OBIAM CHCTEMATU3HPOBAHBL B HEKOTOPBIX cAyyasix
MbI HAXOAHAH OTACABHBIC CTPAHHUIIBI B Pa3HBIX MECTAX U 3aTEM Y>KE€ COCAHHAAU (pparMeH-
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1. OanH 13 npumepos — mucsMo Oabru I'ybep mysxy, HanucanHOE MexAy 5 1 9 aBrycra
1942 ropa: mepBblii €ro OTPHIBOK XPAHUACS B IAIKaX, nepeaanHbix Eacnoit GeaopoBHoin
KoxxuukiHOI Ha HAYaABHOM JTalle, 2 ABa APYTUX ObIAN HANACHBI TO3AHEE B PA3HBIX YACTSIX
CEMEMHOTO apXUBa.

Ha Bropom asrane Hamu 65140 06HapyskeHO Goace 70 mucem U OTKpbITOK Bacuams
Ipoccmana x >keHe, HECKOABKO COTEH ITHCEM H NMOYTOBBIX KapTodek Oabru MuxailAOBHbI
K My)XXy. DTOT KOPITYC COCTOUT M3 ITHUCEM BOCHHOTO BPEMEHH M IHCEM, KOTOPBIE CYIIPY-
TH OTIIPABASIAM APYT APYTY, KOTAQ OAHH U3 HHUX HAXOAHMACS B MOCKBe, a ADYTOH B OThE3-
Ae. MHorue u3 0OHapy>KeHHBIX Ha BTOpoM dtane nuceM Obian Hamucaust Oasroit IyGep
u3 Kokrebeast — ¢ cepeannst 1950-x mo Hayaro 1960-x roa0B OHa €3AHAQ TYAQ OTABIXATb
ABa pasa B roa. Hekotopsie ¢pparMeHTsI KOPPECIIOHACHIIMH, C KOTOPOH Mbl paboTasu Ha
BTOpPOM 9Tane, uutuposasuck Peaopom I'ybepom B ero kuure [lamsme u nucoma u 6b1au
HICIIOAB3OBAHBI B €0 IyOAMKALUSX B IEPUOAUKE, OAHAKO HE Iy OAMKOBAAUCH OAHOCTBIO.

Camoe panHee U3 muceM, OOHAPY>KCHHBIX Ha 9TOM JTale, Aatupyercst 14 ceHtsOps
1937 roaa u 66120 otipasaeto Ipocemanom u3 Oaeccol. B HeM oH coobuaeT sxeHe, 9T0 €ro
OropuYHAa OAHA U3 pereHsuil Ha poman Cmenan Koavyyeun. V3 AooBoeHHBIX mHceM Ob1A0
TAaKkKe HAHACHO ABA IHCHMA, OTIPABACHHBIX [poccMaHoM Bo BpeMst Kpyusa mo Boare B
mioae 1940 roaa, KOTOPBIIL OH COBEPIIAA € OTLIOM H APY3bSIMH, H ABa IIUCbMA, OTIIPABACH-
HbIX B peBpase u Mapre 1941 roaa us Purn u BuabsiHAM BO BpeMst COBMECTHOII TTIOE3AKH C
Axexcanppom TBapaoBckuM B cTpanbl baarun.

K xoppecrioHAeHIMI BOCHHOIO [IEPHOAA HA BTOPOM JTarie A00aBHAOCSH elje 49 mucem
1 oTKpBITOK [poccmana, appecoBanHbIX skeHe, U 20 mocaanuit, Hamucanusix Oasroit [y6ep.
Takum 06pasoM, KOPIIYC MEPENICKU CYIPYIOB B TOABI BOHHBI B O0OLIICH CAOXKHOCTH BKAIOYA-
eT B cebs1 164 AOKYMEHTa U Ha AAHHBIH MOMEHT SIBASICTCS CAMBIM KPYITHBIM AOKYMEHTAAD-
HBIM HCTOYHUKOM, OTHOCSIIUMCS K d9TOMY IepuoAy 6uorpaduu Ipocemana (Aas cpaBHe-
HUS1, BOCHHBIX ITHCEM K OTLYy COXPaHHAOCH Beero 35). ITucema 1941-1945 ropos coaepskar
MHO>KECTBO CBEACHHI 00 00CTOsITeABCTBAX paboThl [poccMana BOCHHBIM KOPPECIIOHACH-
TOM, YCAOBHUSIX CO3AQHMS U NyOANKaLuK noBecTH FHapod beccmepmen 1 BOCHHBIX O4EPKOB.

Ecau o ny6anuuctuke Ipocemana, Boixoansiueit Ha crpanunax Kpacnoii 3630, 6140
H3BECTHO U IPEXKAE, TO CEHYac MEPEMMCKa C )KEHOH IPOAUBAET CBET HA COTPYAHHYECTBO
IHCATeAs] ¥ C APYTHMH IIEpHOAMYECKUMU H3AaHUsIMHE. OOHAPY>KEHHBIE IHChMA TO3BOAH-
AU HAM YCTaHOBUTb HEKOTOPBIC IybAuKaluu [poccMaHa BOCHHBIX ACT, KOTOPBIC PaHee He
IIOMIAAAAU B IIOAE 3pEHMUsI HccaeaoBaTeAei. Tak, Hanpumep, 19 nroas 1942 roaa Ipoceman
mucaa Oasre [y6ep:

BosmoxHo, yTo Moe HpC6bIBaHI/IC B MockBe IPOAAUTCS €I1je Ha MECSIL] — MHE ITPEA-
AOXXUAW HAIIKCATh 6pounopy o Iacreano u AaayT Ha Mecsin 0cBOOOXKACHHUE OT KOp-
PECTIOHAEHTCKOM pa60TbI.

Xots Ipoceman He OAYYHA OCBOOOXACHUS OT pabOTHI M HE HAIKMCAA OPOIIIOPY O BOCH-
HoM Aetunke Huxonae Tactearo (1907-1941), 6aaropapst 3STOMY yIIOMUHAHHIO Mbl yCTa-
HOBHUAH, 4TO B 1941 roay B xypHase Kpacrooapmeey, Bbiies OAUH U3 TIEPBBIX BOCHHBIX
ouepkoB [pocemana “Kanmran Tacteaso” (Tpoceman 1941).
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BeIsicHHAOCH TaloKe, YTO paHHME OYEPKHU, HAMIHCAHHbIE [ pOCcCMaHOM BO BpeMs €ro Ha-
XOXACHHS Ha 1kHOM dponTe (“Apyxba, “CaoBo o maxrtepckux nmoakax, “Puck”), He
Ob1au npunsThl Kpacnoi 36¢300i, HO UX oryOAHUKOBAA XYPHAA SHaMS B CABOCHHOM HO-
Mepe 3a Mai-UIOHb 1942 roaa (FPOCCMaH 1942). Otu OUYEPKH TAKKE HUKOTAA IIPEXKAE HE
AHAAM3HPOBAAMCH HCCACAOBATEASIMH.

KoppecroHAeHIHST COACP)KUT U MHOXKECTBO APYTHX HEH3BECTHBIX HAM MaAOU3BECT-
HbIX $aKTOB O mucareabckoil pabore Ipocemana. Hanpumep, o ero yuactuu B cosaanuu
AoKyMeHTaAbHOTO $uabma Cmanunzpad (1943, pex. Aconna Bapaamos): nocae Bosspa-
wenust u3 Craaunrpapa B Mocksy B Hadaae 1943 roaa Ipoccman Havaa mucath AUKTOP-
CKHH TEKCT K PUABMY, B KAAPE ITOT TEKCT OBIA npountan Opuem AeBuranom. 14 peBpans
Ipoccman numer xeHe:

Munas most Arocenska, nuimy Tebe Bee eme u3 MOCKBBI, MOH OTbE3A 3aACPXKAACS
Ha HEACAIO, CIIepBa us-3a paborsl Hap duasmom Cmasnnzpad, a Teneps us-3a OTCyT-
CTBHS ACTHON ITOTOABL BeposiTHoO, yaedy 3aBrpa man mocaesasrpa. Hap ¢puasmom
pa60TaA, Kak GeleHbIH, ACHb M HOYb — 3TO XPOHUKAABHBII cl)I/IAbM, MTOAYYHACS] HHTE-
PeCHO, 00s13aTeABHO IOCMOTPH, eCAH OYAyT ero noxaseisars B ducromnoae.

Y4acTue B 9TOM IIPOEKTE, KAK CBUACTEABCTBYET KOPPECIIOHACHLINSA, OBIAO BaKHO AAs [poc-
CMaHa ellle U IIOTOMY, YTO B KOHEYHOM CYeTe II03BOAHAO OPraHU30BaTh IIEPEE3A CEMbU U3
Yucronoas B Mocksy. B mucsme Oasbre Fy6€p or 17 ¢eBpass MbI UUTAEM:

C $uabMoM MOUM yke BCIO paboTy KOHYHA, mUcaa yxe Tebe 06 arom. Puanm yske
03BYYCH U “OIIYMACH CTPALIHOM Maab6oit. D10 “He PeMOpaHT,” HO MHTEpPECHO CMO-
TpuTcst. Thl 06513aT€ABHO €T0 TOCMOTPHU.

AcHer MHe ellie He 3aIIAATHAH, [IEPEBEAYT HEACAU Y€PE3 ABE HA COCPKHIDKKY (10.000
ply6acit]). DTo Ham MOHAET Ha MOAOAOKEHHOE YCTPOHCTBO Halte B Mockse, koraa
[IPUCACIIb.

Kopmyc nepemnucku ¢ 5keHOM BOCHHOTO ITEPUOAA O3BOASICT MHOTOE Y3HATb H O AIOASIX, C
KoTOpbIMH IpoccMan HaxoAHAcs Ha GpPOHTE, H O B3AUMOOTHOLICHHUAX ¢ HUMU. B xoppe-
CIIOHACHIIMHU CYIIPYTrOB 3alleYaTACHA APaMa CEMbH, PasAcACHHOI BoiHOM. [To mucemam x
OTLIy yKe OBIAO H3BECTHO, YTO [ poccMaH MOCTOSHHO AyMaa O CyAbOEe MaTepH, OCTaBLICHCS
B Bepanuese u paccrpeasunoit 15 cenrabps 1941 roaa (o 4em poaHbIe y3HAAH, KOHEIHO
e, 3HAYUTEABHO Mo3xe). B mucpmax e x Oabre Fy6ep MBI BUAMM, 4TO IpoceMan kpaiine
TPEBOXKHACS U 32 CBOCTO OTLIA, KOTOPBII HAXOAHACS B 9BAKYALIMH CHA4aAd B TaIIKeHTE, a
sareM B Camapkanae. OH He TOABKO PETYASIPHO OTIIPABASIA €MY ACHBIH, HO M BCEMH CHAQ-
MU CTPEMUACS BepHYTH ero B Mocksy. 29 uronst 1942 Ipoceman mumer xeHe:

OT mamsl MHOTO ITHCEM, OH B OYEHD TSDKEAOM IIOAOKEHHUH, 60oAEeT, OBIAO Y HETO YTO-
TO BPOAE TAHI'PEHDI, OH AOATO AE€XKAA OAUH 6e3 BCAKOro yxoaa. He snaro, yaacrest aun

IOAYYHTD AASI HETO BU3Y Ha Bo3BpaueHue B Mocksy. [Tonpo6yro, Bo BcsikoM cayuae.

B nuceme ot 6 uroas IIPOAOAXKACT 3BYYaTh 6CCHOKOI‘/JICTBO 06 OTLEC U €TI0 3AOPOBBE:
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Becnoxour Mens nanuno 3AOpPOBbE. A T€66 Y2KC€ IMHUCAA, YTO OH TSKCAO 33.6OACA. A
TYT KaK Ha 3A0 ITHCEM HCT OT HETO — 5 YOKC ITIOCAQA EMY TCACTPAMMY.

B TamkenT Taroke 3BakyHpoBasach nepast skeHa Ipoccmana. Mbl y3HaeM, 4TO OH COCTOSIA
C Hell B IIEPENUCKE U IIOAY4aA OT Hee cBepcHUs 06 ux aouepu Kare. 5 oxrsbpst 1942 on
rumet Oasre I y6ep u3 CrasuHrpasa:

IToayuua aBe oTKpbITKH OT Taam, ee myx [Buxmop Ieopeucsuy Bapanos. — FO.B.,
A.K.] cefiuac B Tamxenre — HOAYYHA HHBAAMAHOCTD Ha TpH Mecsana. Karoma ep-
HyAACh U3 ACTCKOTO Aarepsi OIIPABUBLICHCS, HO IO IIPHE3AC 3a00ACAA TPOIIUYECKON
MaAsIpHEH U, KOHEYHO, CPa3y BCE CIYCTHAA.

ITucbma Oasru I'ybep k My>Ky 3amevaTacan ee XU3Hb B HCTOIIOAE, BSAUMOOTHOLICHUSI C
MY>KEM, TPArHYeCKyI0 UCTOPHIO rubean crapuiero coiHa — Mumm ['y6epa. Llenssr onu u
KaK CBHACTEABCTBO O XXM3HH APYIHMX [HCATEABCKHX CEMCEH, OKA3aBIIMXCS B 9BAKYAL[MH B
Yucronoae: TsappoBckux, Aceesbix, [extoB n MHOrnX Apyrux. [Tucema nsobuayor 6bi-
TOBBIMH U JXUTCHCKHMHU IIOAPOOHOCTSIMH, CO3AQI0T OOBEMHYIO KAPTHHY )KH3HH B THIAY U
IIOKa3bIBAIOT OYAHUYHOE, HEMAPAAHOE AHLIO BOHHEL.

3 1ocAeBOCHHOM KOPPECIIOHACHIIMH, KaK YK€ YIIOMHHAAOCH BBIIIE, MBI AOOABUAY B
0AGOPKY, TOTOBSAIIYIOCS K ITyOAMKALIMH, BCe HalACHHBIe IucbMa [pocemana: ux 20, Aa-
tupytorcst onu 1957-1963 ropamu. M3 mHoxkecTBa 06HapyskeHHbIX Hamu ruceM OAbru
MuxailAOBHBI 6bIA0 AOGABACHO AHIIB HECKOABKO, OTIIPAaBACHHBIX B 1955-1959 ropax.

3aech MBI OCTAHOBHMCSI Ha HEKOTOPBIX AOKYMEHTAX U3 3TOH 9aCTH KOPPECIIOHACHIIHH
U COACPIKAILINXCS B HUX PAKTaX.

Ecau panee Ham ObIAM M3BECTHBI MUCbMa [poccMaHa, OTIPABACHHBIE XKEHE U3 AOMA
TBOPYECTBA ITHCATEACH B AyGyATax B peBpase 1955 roaa, u 6AaroAap51 UM MBI MOTAU CO-
CTAaBUTH IPEACTABACHHUE O €ro paboTe, 3HAKOMCTBAX, 3aHATHSX B AATBHHCKOI ITOE3AKE, TO,
o6napyxus nuceMa Oabru MuxaiiaoBHbl B AyOYATBI, MBI MOXEM PEKOHCTPYHPOBATh He-
KOTOpbIe 0OCTOATEABCTBA MOCKOBCKOM SKU3HU [HUCATEASI ITOTO BPEMEHH.

Tak, Mbl y3HaeM HEKOTOpbIe OAPOOHOCTH O APY)be cemeiict [pocemanos u 3abo-
soukux. 10 peBpans 1955 roaa Oasra Fy6ep MHUILET:

3sonuaa Exarepuna BacuabeBHa Bucpa, pacckassiBaaa, u4to cepaue y Hukoaas
AekceeBHYa TPOAOAXKACT GOACTD, HO 3aBTpa OHU OYAyT yxe B MockBe, mpoaAcBaTh
Iy TEBKH He OYAYT.

Cyasl 110 BceMy, ABE CEMbH ACHCTBUTEABHO MHOTO OOIaAKCh B IEpBOil MosoBHHE 1950-x
roaoB. Oabra MuxaiiaoBHa ynoMuHaeT 0 3a00AOLKUX PETYASPHO, YXKE B CACAYIOLIEM I10
XPOHOAOTHH ITHChME, OT 14 ¢eBpanst, oHa coobmaer:

Buepa saxopnaa k Ham Exarepuna Bacnabesna. OHa mospopoBeaa H ocBexkeaa, ro-
Bopur, uto H[ukonait] A[aekceeBuy] uyBcTByet cest Aydile, HO CIIa3Mbl 10 HOYAM
npopoakaroTest. KaxkAbLii ACHb OHH XOASIT [YASITD — BEDKY MX B OKHO.
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Cpean Apysei 1 3HAKOMBIX, 0 KOTOPBIX Taioke muineT Oabra MuxasisaoBHa B pepase 1955
ropa: Bsraecaas Kosaaesckuit, Buxrop Hexpacos, Exarepuna Crporosa, Kopreii Mano-
B4, Mapust bopucosna u Hukoaait Yyxoscxue, Panna [llkossHukosa, u Apyrue.

Ecau roBoputs o xpyre obmeHns Ipoccmana, ero mucsmo ot 13 mast 1957 roaa, Haii-
ACHHOE B CEMEHHOM apXHBE, COACP)KUT paHEE HEHU3BECTHYIO HMHPOPMALIUIO O TOM, 4TO
Ipoccman moaAep>KMBaA KOHTAKTHI ¢ ceMbeil AaekcaHapa Boponckoro:

Aoporast Arocs, nuuty Tebe Mocae COBEIAHNUS, KOTOPOE 3aKOHYMAOCH AWIIb K 7 Y-
cam Beuepa. [Tostomy 06a Mou BH3UTEpa IPHILAK B MOE OTCYTCTBHE, — M MyX [aan
BOPOHCKOﬂ, U MOAAABCKHH ITHCATEAD.

Anpep aureparyproit rpynmnst [lepesas 6b1a penpeccupoBan U pacctpeasit B 1937 roay,
Bckope 6blaa apecToBaHa U ero Ao4b laanna Boponckas (1914-1991), B 1959 roay Bme-
cre ¢ cembeit oHa BepHyaach ¢ Koasimbr B Mocksy. Ee myx HBan Cremanosuu Vcaes
(1907-1990) rarke 6514 ocyxacH B 1937 roay Ha IATH ACT Aarepeil M peabUAMTHPOBAH
B 1955 roay, on apyxua ¢ Bapaamom IllaramoBbM 1, Kak 1OKasbiBaeT 0OHAPY>KEHHOE
IHCHMO, HAHOCHA BU3UTHI [poccmany.

Ha Bropom arane Hameil paboTsl ¢ apXMBOM K IIEPEIMCKE BO BpeMs moespku [poce-
maHa B Slaty B Mapte 1959 roaa poo6asuaocs 12 mucem Oabru I'y6ep, us xoropoix, cpean
IPOYEro, MBI Y3HAEM O TOM, YTO B 3TOT IepUOA A0ub Ipocemana Kars sxuser B Mockse
B ceMbe Bukropa Illepenunca, ABOIOpoAHOTo 6paTa IMCaTeAs], U IIBITACTCS OPraHU30BATh
IPHE3A B CTOAHILY CBOCH MaTEPH.

Bucpa sBonuaa s [llepenuucam, uto6n ysnaau spoposse Karu [sic! — FO.B., AK.].
ITopomea k Teaepory Butst, koTopsiit ckasaa, 9to Karst B 2 9aca ymaa Ha pabory, —
S CIIPOCHAQ, KAK €€ 3A0POBbE, — OH CKa3aA, YTO OHA 3A0POBA, TOABKO KHCHeT. (6-7

mapra 1959)

B cy660ty sBonnaa Kars, oHa 350poBa, ckasaaa, 4To moayunaa ot tebs nucomo. Bee
HUKAaK HE HAUAET KOMHATBI, KyAQ OBl MOTAQ IIpUEXaTh €€ MaTb. ( 16 MapTa 1959)

OTH IHCbMA TAIOKE COACPXKAT HHPOPMALIHIO O TOTOBAIINXCS U3AAHISX [poccMaHa u pe-
AAKLMOHHBIX AeAax. Hanpumep, B mucbme ot 26 mapra 1959 roaa Oasra I'y6ep coobmaer
MY>Ky O TOM, 9TO pacckas Tupeapmen Tak 1 He ObIA IIOMEILCH B SKyPHAAE SHAMS.

3sonuaa [Mapuam] Yepnesna [nodpyza Ipoccmana u Iybep, nepesoduuya c¢
Ppanyyscxozo. — FO.B., AK.] — sHakomas ee ckasaaa eif, 4To B XypHase “SHams’
HareyaTaH TBOM pacckas, “ Tuprapren” — oHa IPOCMOTPEAA MMOCACAHHUI SKyPHAA U
e Hamaa. CrpaiuyBasa MEHsI, 9TO 3TO 3HAYUT.

Kaxk BbisicHHTCs OB3KeE, pacckas He ObIA AOIYILEH K IyOAMKALIMU LIEH3YPOH U CHAT U3 HO-
Mepa B mocaeaAHHH MoMeHT. O6 3TOM, CpeAM IIPOYEro, CBUACTEABCTBYET AOHECCHHE, OT-
npasacuHoe B LIK 25 dpespaast 1960 rosa pyxoBoauteaem I'naaura [TaBaom Pomanossim,
B KOTOPOM, B YaCTHOCTH FOBOPHUAOCE: “PeAKoAAerus xypHasa 3#ams yIOPHO OTCTAUBAAA
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3TO MACHHO HENOAHOLICHHOE IIPOUBBEACHHUE, BCIYCCKU AOOUBASICH €O OIyOAUKOBAHUSL
YkasanHoe npousseactue 1o pekomeraanuu Otaeaa kyasrypst LIK KITCC ne 65140 mo-
meeHo BxypHaae.” (Ot peaaxunu 1996,291-292)

Ha Bropom arare paboTs! ¢ apXHBOM Taxoke ObIAN HAMACHBI YeThIpe mucbMa [poccmana
Oasre I'y6ep, ornpasaennsie u3 Mocksst B KokreGeas B centsibpe u oxtsibpe 1961 roaa, B
xoTopbix Ipoccman, Havas paboty Haa nepeBosoM pomana Pauust Kovapa Jemu 6oavisozo
doma B MockBe, peryaspHO IULIET O CBOEM OECIIOKOHCTBE M3-32 AAUTEABHOIO MOAYAHMS
aBropa u uspareabcrsa. Kak, Hanpumep, B uceme ot 4 oktsibpst 1961 roaa:

A TIPOAOAIKAIO pa6OTaTI> HaA IEPEBOAOM, HO MCHSI, KOHEIHO, HEPBUPYCT MOAYaHHC
ABTOpa M U3AATCABCTBA, XOTA Cema u YBEPSCT MCHA, YTO 3TO O6I>I‘{H8.i[ Cy€Ta 1 TOII-
TaHHC, COMYTCTBYIOIICC I'IOAO6HI)IM IICPCBOAICCKHM ACAAM.

6 oxtsi6pst [poccMaH BCIOMUHACT ACHD CAQYM PYKOIHCH SKusHut t cy0vbps B PEAAKLIMIO, A
TAIOKE BHOBb ACAUTCS C XKCHOI CBOCH TPEBOTIOM U3-3a TOTO, YTO pabOTAeT HaA AUTEPATYp-
HOI 06pabOTKOM IIOACTPOYHOTO [IEPEBOAA pOMaHa 6€3 AOTOBOpPA, aBAHCA AU KAKUX-AUOO
rapaHTHIl CO CTOPOHBI H3AATECABCTBA.

CeroaHst ro, Kak st CAAA PyKOIHCh B PEAAKLIMIO, — [ICYAABHASI TOAOBILMHA. MHOrO
MBICACH BBISBIBACT OHA.

Ws Epesana mo-npexxaemy Hudero Het. Buepa mocaaa Kouwapy teaerpammy, oueHs
CIIOKOHHYIO, HO C IIPOChOOI 0OBSICHUTD AAMTEABHOE MOAYAHHE.

PaboTa CHABHO IPOABHHYAACH BIICPCA, 3AKAHYMBAIO YCPE3 HEACAI IEpeBoa 1-ro
TOMa, 3TO OYACT OAOBHHA paboThL. AyMaio, 4TO €CTh OCHOBAHUS TPEBOXKHUTECS 110
IOBOAY YIIOPHOTO MOAYaHMs aBTOpa U ToacToil Acmuk [Tapousu] [nepesoduuya ¢
aApMaHCK020, cerasusas nodcmpounux ¢ pomana Kovapa. — 10.B., A.K.].

Beab 110 ycAOBUIO 51 YK AOAKEH OBIA K HAYaAY OKTSIOPs BBIC3KATH B APMEHMIO, 2 MHE
HU CAOB2 HE HAIIUCAAM, AA M ACHET HE IIPHUCHIAAIOT, U AOTOBOP He OQOPMHAH.

M Toapko 10 OKTﬂGPx, y>Ke MPOAEAAB OKOAO TOAOBUHBI pa60TbI, OH ¢ obAeryeHueM coob-
IAET O IIOAy4YeHUH u3BecTui u3 Epesana:

Muasas Atocst, HakoHer oAyuna Teacrpammy us Epesana. Teaerpamma odeHs cep-
AeuHast, Kovap numiet, 9T0 AOM TBOPYECTBA 3aKPBIT HA PEMOHT, OTKPOECTCS BO BTO-
POt TOAOBHHE OKTAOPSL, YTO ACHBIU IIEPEBEAYT MHE B paitoHe 15-ro okrsa6pst. OaHo-
BPCMCHHO IIPUILIAA TEACTPAMMA OT U3AATEABCTBA, YTO AOTOBOP YTBEPXKACH, K ACHBIH
OyAyT BBICAAQHBI, — B Hell cMelnHas ¢pasa: “OArkaiiuiee BpeMs mpuraacum’ — Tak
GEAHBIM POACTBCHHUKAM IHIIYT.

B 06enm, ¢ aTHM ACAOM IOKa BCE B IIOPSIAKE.

Caeayromue Aecsats muceM [pocemana, 0OHapY>KEHHBIX HAa BTOPOM JTalle HalleH paboTsl,
Ob1au otnpaBaeHbl UM U3 Mocksbl Bo Bpemst noesaku Oasru [ybep B Kokrebeas B Mac—
HIOHe U B OKTs6pe 1962 roaa.
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M3 Hux Mbl y3HaeM 0 ybAnKanuu pacckasa Jopoza, o MOMBITKAX HAIIEYATATh B XKyPHAAC
Mocksa pacckas Aocs, 0 paboTe Hap IyTeBbIMH 3aMeTKaMu J00po 6am! 1 TOBITKAX OITy-
6anKoBath ux B Hosom mupe.

Kpome toro, 66140 HalACHO elue ST MHCEM, KOTOPBIE XPOHOAOTHYECKH 3aBEPLIAIOT
xopyc nepenucku Bacuaust Ipocemana u Oasru I'yGep. Do nucsma, koropsie [poceman
B ceHTsI0pe 1 okTA0pe 1963 roaa oTnpasasia xeHe, otabixasuieil B Kokrebeae, us canaro-
pusi B APXaHIEABCKOM, 4 IIOTOM, ITOCAE BBIITUCKH, 13 MOCKBBI, U3 HX KBapTHPHI Ha Berosoii.
B nocaearem u3 Hux, ot 6 okTs16pst 1963 roaa, B ACHb BO3BPALICHHS AOMOI1 OH IIHILET:

Y mens 6oapoe, pabodee HACTPOCHHUE, U MCHS 9TO OYCHb YAUBASIET — OTKYAQ OHO
Gepercst? Kaxercst, AABHO y>K AOASKHBI GBIAN OITYCTUTBCS PYKH, @ OHH, TAYTIBIC, BCE
TAHYTCS K pabore.

4. Koppecnondenyus, ne sousedmas 6 coopnux

K Hacrosimemy MOMEHTY B CeMEHHOM apXHBe Mbl OOHAPY)XHAU €ILe PSIA IUCEM, KOTOPBIE,
XOTs1 M IPEACTABASIIOT OOABILYIO [ICHHOCTD, HE BOHAYT B TOTOBSILUIACS K 1Ty OAHKALIUE TOM:
IpesxAe Beero, 3To nuckMa Marepu Ipocemana Exarepunsr CaBeabeBHsl k ero otiyy Cemeny
Ocunosuuy u camomy Ipocemany; nucsma I'poccmana k MaTepH, HalmMCaHHbBIE UM ITOCAE €€
cmepru; mucsMa Oabru Iy6ep, 0 KOTOPBIX MBI y)Ke YIIOMHHAAHM Bblile; ucbMa [poccmana
K rmacsiHkaM Muxanay u Pepopy I'ybepam u nucbMa MacbIHKOB K HEMY; OTACABHBIE ITHCh-
Ma Muxauaa 3omenko, bopuca I'lactepnaxa, Pysuma ®@paepmana, Buxropa Hexpacosa,
bopuca SIMImoAbckoro u Apyrux mucarescii; KOppeCoHACHIMSA APY3€il H POACTBEHHHKOB
(Hukonaast Couesnia, Cemena TymapkuHa u Ap.), MUCbMa YUTaTEAEH, OPUIIHAABHBIE TTHCh-
Ma U3 opranusauuil. Paboras ¢ yxe HAHACHHON KOPPECIIOHACHIMEH, MBI TAKOKE IPOAOA-
aeM paboTy B apXMBax U HAACEMCSI, 9TO HAC KAYT HOBBIC HAXOAKH.
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The paper is structured as a slow reading (commentary) in chronological order of those chapter
excerpts of Vasily Grossman’s last novel, Everything Flows, which are devoted to the protagonist’s
return from the labor camp and his conversations with those outside (chapters 1-14). Over the
course of this slow reading, I identify keywords concerning the opposition between soul and
body, repentance and penance. Another area of analysis is Grossman’s polemic with other Soviet
writers who published works about informers and Gulag prisoners. In the first part of the paper,
I show that in this polemic, Veniamin Kaverin emerges as a particularly important opponent for
Grossman. Reconstructing first the allusions to Kaverin’s prose in Everything Flows and then
the images of the Judases-informers, I suggest that on the level of images, the novel contrasts the
informers Cain and Judas and proposes a classification of the guilt of those who preserved their
civic lives over those who spent years in the labor camps.

Keywords: Grossman, Everything Flows, Coping with the past, Judas and Cain, Perpetrators

Vasily Grossman began working on his novel Everything Flows in 1955, at a time when the
return of people from the Soviet labor camps was the most visible sign of change in public
life. Only several months later, journals would begin printing poems on the reunion of
the returnees and those who had remained, and Anna Akhmatova would utter her (then
unpublished but later very famous) statement that “now the prisoners will return, and the
two Russias will look each other in the face: the one that put away and the one that was
put away” (Chukovskaya 1997, 190). In both cases, opposed to one another though they
may be, society was divided into two (and only two) parts and the moment of reunion was
problematized in physical and metaphorical terms. Both of these core aspects became the
focus of Everything Flows' and will be examined in this article.

! Grossman dated the typescript of Everything Flows to 1955-1963 (on Zabolotskaya Manuscript 1963, see:
Garrard 1994; Ghini 2016, 363-364; Krasnikova 2021; Calusio 2023), but also worked on the novel in 1964
(Berzer 1990, 249, 259). Hereafter, references to this document are given as: ZM 1963. By page numbers, I

pol: 10.69117/ALL.2025.1.03
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In this paper, I will analyze Everything Flows as a means for Grossman to engage in
contemporary discourse surrounding the labor camps. This analysis is rooted in two ob-
servations: on the one hand, the novel’s deliberate reflection of other literary works such as
Veniamin Kaverin’s The Two Captains (Dva kapitana) or Alexander Tvardovsky’s Distance
after Distance (Za dal’yu dal’), and on the other, the novel’s symbolic evocations of biblical
archetypes of Judas and Cain. I conclude that through these two motifs, Everything Flows
proposes a categorization of personal guilt that may be either borne or rejected by the ‘re-
mainers’ — the group of those who had preserved their civic lives at the cost of their soul,
and as part of which Grossman may have also counted himself.

1. A Return to Nowhere

The novel begins with the return of the main character, Ivan Grigor'evich, to Moscow after
“three long decades” of exile and labor camps:

B Mocksy xabapoBckuii oe3a TPUXOAUA K ACBATH YacaM yTpa. [...] A moesa yixe Bo-
1IEA B 3€ACHBIH TOAMOCKOBHBIH mosic. [...] U qeaoBex, koTopstit 32 mpu doszux decs-
musemus HU pasy He BCTIOMHHUA, YTO HA CBETE CYNIECTBYIOT KYCThl CUPEHH, aHIOTH-
HbI TAQ3KH, CAAOBbIE AOPOXKH, OCHITIAHHBIE TIECKOM, TEAGKKH C TA3HPOBAHHOH BO-
AOI, — TSDKKO B3AOXHYA, YOEAUBIIHCE €Ille pas, T0-HOBOMY, 4TO XU3Hb H 6€3 HETO 1AQ,
npoaosxaaace. (Grossman 1970, 5, 10. Emphasis in all the quotes is mine — O.R.)?

But this man, who spent a week on the train from Khabarovsk, does not stay in Moscow
even for one night: as their ensuing conversation fails so too, does the return to Moscow,
the city containing at once the protagonist’s former life and his last surviving relative from
30 years ago. The same is true in Leningrad: the protagonist approaches the house where
the woman he loved — the woman who ceased writing letters to him because she had gotten
married — lives to this day, only to leave without telling her of his return.

By choosing “three long decades,” Grossman evokes the entire period of un-freedom
spanning from the death of Lenin to the death of Stalin. Furthermore, by sentencing his
protagonist to a term that exceeded even the longest known, Grossman entered into a
dispute with his contemporaries who wrote of “seventeen years” and thus began count-

do not mean those from the typescript, where the numbering was rearranged when sheets were added, but as
an electronic page, which is available at the following link: <https://grossmanweb.cu/doc/garrard-collection/
GROSSMAN_VSE-TECHET Manuscript HD.pdf>.

* In this paper, quotations from Everything Flows are given in Russian. As shown by Grossman’s textualists
(Calusio 2021; Krasnikova 2021), Grossman was very deliberate and specific in his word choices. Thus, even
using the highly accurate translation by Robert and Elisabeth Chandler (Grossman 2009) would have required
pointing to the original Russian word each time. See, for example: “[...] with all my heart” instead of “soul” in
chapter 6, particularly since analyzing the implication of the corresponding word dusha is crucial for this paper,
or “Who was guilty [...]” in chapter 7, which transposes the original “kto vinovat” into the past tense, as if the
guilt was no longer present (Grossman 1972, 67-68). For consistency, block quotations from other works are
also given in Russian.
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ing un-freedom only from 1937 onwards®. Indeed, one such return after 17 years of labor
camps can be found in Alexander Tvardovsky’s Childhood Friend (Drug detstva), a chapter
from his poem Distance After Distance, printed in the first issue of Literaturnaya Moskva
(which was published specifically for the XX Congress of the Party): the narrator, a fa-
mous poet, gets off the train to Vladivostok at the Tayshet station. There, he encounters
an old friend outside of a train headed in the opposite direction, from Vladivostok to Mos-
cow. Several parallels exist between the Childhood Friend and Grossman’s novel: nobody
expects the character’s return — neither the woman he was once involved with (and who
has married someone else in the meantime), nor his mother (who did not survive the years
of his imprisonment — Tvardovsky 1956, 502) — but he mentions that he has documents
confirming his right to travel there (this cliché can be seen also in: Gulia 1962). However,
there is a key difference: in the Childhood Friend, as well as in subsequent publications of
1956 (Berggol'ts 1956; Aliger 1956), the main desire of those who remained was to wel-
come their homecoming loved ones and to restore the correct (Erenburg 1956, 34) and
even the original state of things (Gulia 1962, 12-15, 106).

I suggest that it was to this template, broadcasting an obvious falsehood, that Grossman
responded in Everything Flows: according to him, those who had kept their civic lives, did
not necessarily support the returnees. Making up for the lost years was anything but easy — it
was impossible.

2. A Return from Nonexistence: The Resurrection of Abel

An additional possible decoding of the number ‘thirty’ (“three long decades”), can be de-
duced from the second chapter, which is devoted to the reaction of the main character’s
cousin to the news of his return. The chapter begins as follows:

IMpouts Teaerpammy, Hukoaait AHApeeBHY MOXKaAEA O YAEBBIX, AAHHBIX [TOYTAABO-
Hy, bl TCACI‘PQMMQ, O4YCBHAHO, HpCAHa?)Ha‘IaAaCb HE CMy, u BAPYI‘ OH BCIIOMHHA, aXx-
HyA: TeAerpaMMa ObIAa OT ABOXOPOAHOTO Opara VBana. (Grossman 1970, 11)

Nikolay Andreevich is not expecting his cousin at this time, despite the changes in society
that he thinks about (see chapter 3). His cousin returns as if from nonexistence, from an-
other world - it is a resurrection from the dead.

It is worth paying attention to the names that Grossman gave his characters: the name
of Nikolay Andreevich’s wife is Maria (Maria Pavlovna), while the main character’s, his
cousin’s, name is Ivan (Ivan Grigor'evich). A parallel can be observed in The Two Captains,
Veniamin Kaverin’s most famous novel, completed in 1944, where there were two cousins,
Nikolay and Ivan. Ivan was a captain, and an explorer who led a doomed polar expedi-
tion along the North Sea Route. Motivated by his attraction to Ivan’s wife Maria (Maria

3 On the much shorter period of exile (not imprisonment) of the protagonist prototype, see Popoff 2019,
282-283. Two alternative return dates for the protagonist are given one close to the other, 1954 and 1955
(Grossman 1970, 31, 35).
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Vasilevna), Nikolay had deliberately supplied his cousin’s expedition so poorly that his
cousin’s (and rival’s) chance of return was as good as zero. Thus, Nikolay caused the death
of his cousin. In the penultimate chapter of Kaverin’s novel, the number “thirty years” is
pronounced by the protagonist, Sanya Grigor'ev, in his lecture at the Geographical Society
in Moscow, where he talked “about an old-time expedition that ended about thirty years
ago” and emphasized that these thirty years should not be considered as long-forgotten
and irrelevant past (Kaverin 1946, 551).

Several arguments point to the fact that this combination of the characters’ names and
the number “thirty years” is not a coincidence but an allusion, a technique deliberately used
by Grossman. The first of them is Zaozersky, a rather high-ranking biologist in Everything
Flows, whom Nikolay Andreevich mentions in chapter 4 (Grossman 1970, 42). Just such
a scientist — once again with the same name — appears in the last part of Kaverin’s trilogy
The Open Book (Otkrytaya kniga). It is noteworthy that while Kaverin frequently featured
scientists as characters, and particularly biologists, in his work, this is not typical of Gross-
man’s work. Thus, the inclusion of the figure of Zaozersky would have been a deliberate
choice on Grossman’s end; not an inclusion of a regular archetype, but a reflection on and
response to the work of his long-time colleague*. Therefore, the collaboration between the
two authors forms the second reason in favor of Grossman’s allusion to Kaverin’s work.

The third argument concerns the theme of informers, which appears in both books.
It is likely that Grossman turned to The Two Captains because he needed an allusion that
would allow him to reflect simultaneously on fratricide’, denunciation, and repentance;
the Soviet author who published on repression more than others was Veniamin Kaverin.
In his work, the theme of repression was primarily addressed through denunciations. 75e
Two Captains, focusing on the late 1930s and also featuring two cousins (two brothers of
the second degree), one of whom ends up murdering the other, features the most famous
denunciation in Kaverin’s prose.

The denunciation in The Two Captains is that of Sanya Grigor'ev, written by Nikolay
(Antonovich) and his protégé Romashov:

— ... ITucema muuryT, — opHaKABL coobmuaa crapymxa. — Bee aerauk [T, aerunx I.
Aonoc, noau! M sror [Romashov] npocro us ce6s Berxoput — nonosuy-to! A Hu-
xoaait Autonsrd moauur. (Kaverin 1946, 369-370)

By describing this denunciation (the corresponding word “donos” appears in The Two
Captains several times), Kaverin claimed the appropriate authorities did not act upon un-
just denunciations, but fair reports. As a result of Nikolay Antonovich and Romashov’s
denunciation, Sanya’s planned expedition and his talk at the Geographical Society were

* Note also the timeline of publication: the third part of The Open Book was published at the end of 1956 in
the second issue of the almanac Literaturnaya Moskva (Kaverin 1956, 81-82). Thus, Grossman would have
had ample opportunity to change Zaozersky’s name in his own draft in the following years — yet he did not.

> In Russian, the words for ‘brother’ and ‘cousin’ are expressed with the word ‘braz, with the addition of the
adjective “dvoyurodny” (i.c., “sccond-degree”) in the case of cousin. This enhances the theme of fratricide more
than in other languages or translations.
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canceled. But Sanya himself does not get arrested, which is apparently due to a thorough
investigation into the denunciation, which includes the help of witnesses. Several years
later, after a failed attempt on Sanyas life, Sanya returns to Moscow and records Romash-
ov’s confession about this denunciation. This leads to Romashov’s arrest, followed by an
in-depth investigation (Kaverin 1946, 477-478, 545).

At the very same Geographical Society, Sanya publicly accuses Nikolay Antonovich by
reading out the papers of Nikolay’s cousin Ivan Tatarinov, thus declaring not only to the
investigating authorities but also to the public that Nikolay Antonovich bears the blame
for the death of his cousin:

On [Nikolay Antonovich] mea B moaHoi! mycToTE — 1 TaM, TA€ OH IIPOXOAUA, AOATO
6bIAQ elIe TYCTOTA, KaK HYATO HEKTO HE XOTCA HTTH TaM, A€ OH TOABKO YTO IIPOLICA,
CTy4a CBOCH NAAKOIL (Kaverin 1946, 555)

It is not said whether the investigation will punish Nikolay Antonovich, but he is obviously
punished by society: people turn away from the brother who killed his kin, evoking the
biblical motif of Cain becoming a social pariah. Society restores justice in agreement with
the state, and the men who attempted to denounce an honest Soviet man are revealed to
be a pre-revolutionary hustler and a “popovich,” i.e., the son of a priest, who have not been
exposed in the wake of the Revolution. Kaverin thus reproduced a commonplace of Soviet
ideology: Soviet society does not produce informers, but instead exposes those produced
by pre-revolutionary society. Investigation and Soviet society work in harmony, and their
work turns out to be accurate — this point was reproduced in mass circulation in Kaverin’s
adventure novel, well-loved by its readers¢.

In Searches and Hopes (Poiski i nadezhdy), the third part of The Open Book, Kaverin
again presents a denunciation, once more written by a member of the older generation.
This time, the denouncement is not kept to a mere mention, but described in great detail
(Kaverin 1956, 251-252). It leads to the arrest of the main character’s husband, Andrey
L'vov, who returns from the labor camp only after Stalin’s death: more than ten years after
The Two Captains, after Stalin’s death and Khrushchev’s report on his cult of personality,
Kaverin reproduced the same template, albeit with some variations — justice is restored,
and it is restored by the state. Society, as a previously important actor in the restoration of
justice, is no longer present here. The third actor of the restoration of justice and the (mor-
al) punishment of the informer — private persons, the family — remains relevant. As in The
Two Captains, where Nikolay Antonovich’s wife (formerly Ivan’s wife) did it, in Searches
and Hopes the informer’s wife commits suicide’.

The juxtaposition of Everything Flows with The Two Captains allowed Grossman to
respond to this cliché of a just society: in Everything Flows, neither the informer nor any

6 On the circulation and translation of the novel, see Tatarinova 2019; Kutuzova 2019.

7 This motif can be seen in Shalamov’s story The Secondhand Book Dealer (also 1956), in which the wife of a
former NKVD investigator dies suddenly, having previously said that she would “hang herself, drown herself”
if her husband returned to his former job (Shalamov 1998, 350, 347).



30 OLGA ROSENBLUM

other guilty parties are punished by society or the state — instead, society consists of people
usurping their moral or intellectual superiors in the wake of the latters’ arrest (Grossman
1970, 33-34)". It is impossible to restore the original fair social situation, Grossman pro-
poses, not only because the past is irreversible but also because neither the state nor society
nor even those closest to the repressed seek to restore justice.

The juxtaposition of Grossman’s Nikolay Andreevich with Kaverin’s antagonist Nikolay
Antonovich implies that Nikolay Andreevich is guilty of sending Ivan to the labor camp.
But in Everything Flows, a separate informer is featured. Nikolay Andreevich, meanwhile,
never wrote a denunciation (see chapter 3) and, in fact, had no self-interest in getting rid of
his cousin. Why, then, would Grossman present his readers with such a call-back? Is there a
different type of guilt, or blame, that Nikolay Andreevich can be accused of ?

3. Unrepentant Cain

Grossman is interested in the soul, which Kaverin did not write about: what happens to
the soul of the guilty when the innocent returns? As previously mentioned, the themes of
fratricide — thanks to the semantic proximity between the words ‘cousin’ and ‘brothers’ in
Russian — and guilt evoke the biblical motif of Cain and Abel. Could Grossman be refer-
ring to Cain and Abel? Could he be using this reference to pose the question: “Once Abel
has returned from the other world — what will Cain do?”?

The third chapter of the novel is devoted to Nikolay Andreevich’s inner preparation
for the arrival of his cousin. The very first sentence introduces the word “pokayat’sya”
(“to repent,” “to be penitent”) phonetically linked in Russian to the name Cain (the word
“pokayat’sya” — a significant substitution! — replaced the word “rasskazat” in the type-
script; ZM 1963, 10):

Huxonaait AHApeeBHY, 0XXHMAASL ABOIOPOAHOTO Opata, AyMaA O CBOCI SKUSHU % 207720~
suacs noxasmocs 6 neit Meany. Ou npedcmasasa cebe, xax Oydem noxasvieamv Hsany
dom. Bom 6 cmonrosoti mexunckuii xosep, uepm, nocmompu, xpacuso 6¢ds? Y Mauu
XOpOILIMI BKYC, He cekpeT oT MBana, kem 6514 ee orew, a B crapom [ lerepbypre, caasa
60Fy, ITIOHHUMAAH TOAK B )KU3HHU.

Kax 2060pumu ¢ Hearom? Bedo npousan decsmunemus, wusno npomaa. Hem, o mom u
6ydem paseosop, — ne npoutia wcusns! Torvro meneps nauunaemes ona!

Aa, 310 Gyaer Berpeua! VBaH mpuesxacT B YAMBUTCABHOE BPEMsI, CKOABKO IIOCAE
cmepru Crasnna nepemen. OHu KocHyanch Beex. 11 pa60q1/1x, u kpecthsiH. Bean xaeh

¥ See the fragment about how Nikolay envied the scientists Mandel'shtam and Radionov, who then lost their jobs
among “cosmopolites” and “weismannists” (Grossman 1970, 16-17). It is likely that the reference to The Two
Captains, in which Romashov confesses his envy of Sanya (chapter “The Shadow”), originally implied Gross-
man’s idea of envy as the motivation that drives the informer. Grossman also removed the words of Nikolay’s
wife, who compared her husband to Mozart and Ivan to Salieri (ZM 1963, 53). It can be assumed that Grossman
darkened the literary connotations of envy he had introduced into the novel, leaving Cain and Abel. According
to the Jewish religious texts, Abel was much stronger than Cain, just as Ivan was stronger than Nikolay.
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nosBuacs! M Bor Msan Bepuyacst us aarepst. M ue on oaun. M 8 xusnu Huxosas
AmnapeeBuya npousouiea MHOroe onpeaeausiuii nepesom. (Grossman 1970, 15)

Whose speech is the one in this excerpt, which opens the chapter? It is not an inner
monologue: the third-person narrator reports that Nikolay Andreevich (bereafier in the
paper — Nikolay) wants to repent, but Nikolay keeps switching the subject of his thoughts
to the carpet and interior design of his flat. Ivan is “arriv[ing] at an amazing time” — this is
apparently Nikolay’s agitated assessment, but the last sentence of the passage quoted above
returns to an outsider’s view of him. The voices of the narrator and the character are thus
intermingled to the point that the reader cannot always distinguish between them.

Though the narrator has introduced the theme of repentance for which Nikolay has
been preparing, no repentance is present in Nikolay’s own thoughts — there is, instead,
vanity: thoughts about Ivan are replaced in Nikolay by thoughts about himself, an occur-
rence that happens not once, but twice in the first three paragraphs of this chapter alone.
Just as Nikolay has taken someone else’s position in the workplace and achieved status and
prosperity solely due to the arrest of his betters, Nikolay’s thoughts about himself take the
place of his thoughts about Ivan.

Usurping another’s place in society, usurping another’s place in one’s own thoughts, al-
lowing oneself to think and feel what one seemingly does not believe in — what is described
here is the intrusion of the external world into the internal world, and, since Grossman
conceptualizes the state with the agency of a single actor which a person allows into their
inner world, into their soul, it reflects the inner bond between a person and the state.

The following excerpt shows only the state (and not Nikolay) in the process of penance,
though “a repentant, agonizing feeling” “struggles” in the soul of Nikolay:

I[Taroro anpeast Huxoaait AHApeeBud pasGyAuA yTPOM SKEHY, OTYaSIHHO KPHKHYA:
— Mama! Bpauu xe sunosamusi! Mama, ux nerrasn!

Locydapcmeo npusnaio céorw cmpamiryr sury, — IPUSHAAO, 9TO K 3aKAIOYCHHBIM Bpa-
4aM IPUMEHSAMCh HEAO3BOACHHBIC METOABI HA AOIIPOCAX.

IMocae mepBO#t MUHYTBI CYACTBS, CBETAOH AyIIeBHON Aerkoctd, Hukoaait Anape-
€BUY HEOKMAAQHHO OIYTHA KAKOE-TO HE3HAKOMOC, 872€P8ble 8 JU3HU npumedusee,
MYMHOE, MOMIULEE LYBCINEO.

D10 OBIAO HOB0E, CImparHoe 1 0c000€ LYBCMBO BUHBL 3d (8010 OYULEBHYHO CAABOCINY, 34
CB0€ BLLCTYNACHIE HA MUTNUHZE, 3 CBOK) NOONUCH 100 KOANEKINUBHBLM NUCLMOM, KACH-
MMM BPAdei-USBEPIOB, 34 (8010 20/MOBHOCTNG CO2AACUINBCS € 3A8¢00MOTL HENPABIOT,
34 TO, YTO ITO COTAACUE POXKAAAOCH B HeM J06P0BOLLHO, 13 24y 0utHbL DYt
l_IpaBnAbHo AU OH XXHMA? AeHCTBUTEABHO, KaK BCE BOKPYT CYHUTAIOT, OBIA OH YeCTEH?
B dymse cuannocs, pocio noxasnnoe, momsuyee 4y8cmao.

B rot vac, xak bowcecmsennoe wenozpeusnsoe 20cy0apcmeo noxasAoc 8 C80eM NPecnzy-
naenun, Huxoaait AHApEEBUY ITOYYBCTBOBAA €TI0 CMEPINHYIO 3EMHYI0 NAOMb, — Y TO-
cyaapera, Kak u 'y CraauHa, Obiau cepAedHble epebou, betox 8 moie. (Grossman

1970, 28-29)
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But what does the word “pokayalos” mean in this excerpt? Did the state truly repent? Or is
this act of penance merely performative?

The choice of words seems odd: why does Grossman not follow the already established
tradition of blaming ‘officials, those ‘bureaucrats’ portrayed by Il'ya Erenburg (7haw,
1954) and Vladimir Dudintsev (Noz by Bread Alone, 1956) as responsible for the repres-
sion enacted at the levels under their command? Why does he describe the ‘state” — some-
thing that is so multi-faceted, so multi-subjected — as a singular subject? I propose that
in order for him to describe a person’s moral dependence on the state, the state had to be
whole — to be a subject.

Applying the word pokayatsya to the state is also noteworthy. The Russian word
pokayat’sya does not necessitate a differentiation between internal (repentance) and pub-
lic (penance) acknowledgment of one’s own guilt. However, the article on the doctors’
release (The Doctors’ Plot) that Nikolay reads in the country’s leading newspaper Pravda
(Soobshchenie ministerstva... 1953) does not allow the word pokayat sya, as applied to the
state, to be understood as ‘repenting’: it describes an institution, which was dissolved on
the day of Stalin’s death (the Ministry of State Security) and not liquidated at all, but rath-
er subsumed by another (the Ministry of Internal Affairs under Lavrenty Beriya), having
conducted the investigation with “the use of unauthorized [...] techniques.” At that time,
reports exposing saboteurs were common, as they signaled a restoration of the norm (jus-
tice). No repentance as such, nor repentance from the state exactly is implied — only pen-
ance in public.

I suggest that Grossman’s focus is on the “soul” — on what a person such as Nikolay is to
do, if he “voluntarily, from the depths of the soul,” supports the state and loves his brother,
who also “meant” much “to his soul”? (Grossman 1970, 11). If so, the question Grossman
poses in the chapters centered on Nikolay can be decoded as follows: what can a person do
when a murdered brother returns and the state has publicly acknowledged its guilt, even if
only once and not in its entirety? What can a person do whose soul is bound to both the
returning brother and the state? What can a person do if they have let the state into their
soul and allowed it to replace their brother? Will they repent?

4. Temptation by the State. Open Letters as One of Its Means

A recurring motif can be observed in Everything Flows: the guilty characters talk about
their souls instead of the body, though their behavior and actions are markedly influenced
by the latter, not the former. What is referred to by their high-sounding words is, in truth,
not only physical but shameful. This applies to both Nikolay and the “divine infallible
state” which turns out to be made up of “earthly flesh” containing “urine,” which in turn
contains “protein clots:” not only is the state not a real God, it is also capable of sin (Gross-
man 1970, 29). Nikolay is revealed to have followed the rules of a false god instead of true
divine commandments:
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OX, U HENPUATHBIM OKa32A0Ch 3TO CAMOPA3TASIABIBAHUE: HEMMOBEPHO MACKYAHBIM
ObIA MCP3OCTHBII CITHCOK.

B Hero Brmcaauch u obimue cobpanus, u 3acepanus Yaernoro Cosera, 1 TOpiKe-
CTBCHHBIC NIPASAHMYHBIC 3aCCAAHHSI, U AAGOPATOPHBIC ACTYUKH, U CTATCHKH, U ABE
KHUTH, U OaHKETBI, U XOXKACHHE B TOCTU K TMAOXUM U BaXKHBIM, U TOAOCOBAHUS, U
3aCTOABHbIC LIy TKH, PA3TOBOPLI C 3ABOTACAAMH KAAPOB, H 720071t 1100 NUCOMAMIL, U
IpUEM Y MHHHCTPA.

Ho B cBUTKE €ro )U3HU GHIAO HEMAAO U MHBIX TIHCEM: TEX, 9TO He OBIAM HAITMCAHBI,
xoTst bor Beaea ux Hamucats. boio morsarnue mam, 20e Boz éeaen cxazamo cro60, 6pia
TeAeOH, [0 KOTOPOMY O0SI3aTEABHO HAAO OBIAO TIO3BOHUTS, U #e 0bL10 70380HEHO,
MMEAHCH TIOCCIICHUS, KOTOPBIC 2pex ObLA0 He COBEPputums N KOTOPbIE #e ObLitt Co8ep-
wsenoL, ObIAN HenociannLe denven, meaeepammo.. Maororo, muororo He 65140 B criu-
CKE €r0 )KU3HU.

U Heaero 65140 Terepb, TOAOMY, TOPAMTBCS TEM, YeM OH BCETAA TOPAHACS, — %7720
HuK020a He dowec, 4TO, BbI3BAaHHBINA Ha AyOsIHKY, OTKAsaACsl AaBaTh KOMIIPOMETH-
pyolL1e CBEACHHUS 00 apECTOBAHHOM COCAY)KMBLIC, YTO, CTOAKHYBILHCh HA YAHLIE C
JKEHOM BBICAAHHOTO TOBAPHUIIA, OH HE OTBEPHYACS, A TOKAA CH PYKY, CIIPOCHA O 3A0-
posbe aereit. (Grossman 1970, 30)

At a later point, Ivan refuses to take Nikolay’s “suits,” which he has offered “from the bot-
tom of his soul” (Grossman 1970, 41) — the very soul that Nikolay has let the ‘state’ into.
On a typed version of the same page, Grossman made two significant edits: first, he add-
ed otvetstvennost’ (ZM 1963, 28), once more harkening back to the central theme, and
second, he replaced the enumeration of “jacket” (pidzhak) and “pants” (bryuki) with the
word “suit” (kostyum, costume). It is for this reason that Ivan refuses to accept that which
covers up Nikolay’s connection to the state. The word “depravity” (mepotrebstvo), which
appears as the last word of chapter 7, refers to this image of a naked man. In biblical terms,
this depravity does not mean an exceptional indecent act of an otherwise righteous per-
son (Noah), but the constant behavior of someone who has let the corrupting state into
their soul. Moreover, this depravity is shared by many: it’s “o#r human depravity,” “nashe
chelovecheskoe nepotrebstvo,” that Grossman refers to (Grossman 1970, 71).

What Nikolay is guilty of is not only what he has done but also what he had in mind,
yet has not done in spite of God’s will, which Nikolay could and should have recognized.
The image of such a person, together with the word “sin,” evokes the biblical serpent who
tempted Eve and, once more, her son Cain, to whom God said: “If you do well, will you
not be accepted? And if you do not do well, sin is crouching at the door. Its desire is con-
trary to you, but you must rule over it” (Genesis 4:7). Just as Eve and Cain had agency over
their moral actions, so too did Nikolay, who instead of “ruling over” the sin, allowed the
state-serpent into his soul and contributed to the state’s deeds.

The letters to his arrested cousin that remained unwritten (Grossman 1970, 30) were
ordered into existence by God, and it is this order that Nikolay defied. But there is one
letter that bears Nikolay’s signature: it is through letters that the novel juxtaposes the guilt
of those who wrote denunciations, i.c. also letters (of which Nikolay was not guilty), and
those who signed open letters (of which he was guilty). It is exactly that signature on an
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open letter that Ivan will ask about in the next chapter, and it is Nikolay’s answer to that
question that will cause Ivan to refuse to spend the night at his cousin’s’:

A VBan IpuropbeBud, yske 3Hast, 4T0 He 0OACIUECHHUE, 3 HOBYIO TSDKECTh IIPUHEC MY
IpUX0A K 6paTy, XMypO CIIPOCHA:

— Ckaxu-Ka, Thl MOAINCAA TO IHCHMO, OCYXkAaoljee Bpadei-ybuitn? S 06 aTom
IIHCBME CABIXaA B AQTEPSIX OT TeX, KOTO BCE XK€ YCIICAH CMEHHTb.

— Muabrii gypak ThI HauL.. — ckasaa Hukoaait AHApeeBHY U 3aIIHYACS, 3aMOAYAA.
BuyTpu y Hero Bce IIOXOAOACAO OT TOCKH M OAHOBPEMCHHO OH 4yBCTBOBAA, YTO
BCIIOTEA, IIOKPACHEA, I[CKH €TI0 TOPEAH.

Ho oH ne ynas na xosenu, o cxasaa:

— Apywconex muotL moil, dpysncoex moL Moil, BEAb U HAM HEACTKO SKHAOCH, HE TOABKO
BaM, TaM B Aarepsix.

— Aa Boxce usbasu, — nocneuno ckasaa Vsan Ipuropsesuy, — £ #e cydvs mebe, da u
scem sam. Kaxoii yor C}lab}l, YIMo mol, 4O MbL. Hao6op0T aaxe... (Grossman 1970,

44-45)

In anticipation of his cousin’s arrival, Nikolay has been preparing to “confess to Ivan all
the torments of conscience” (Grossman 1970, 39), but when a person with the right to
ask what Nikolay had done in those years broaches the subject, Nikolay does not find it in
himself to either repent or, at the very least, answer the question directly.

A similar motif can be seen in another novel by Grossman, Life and Fate. The storyline
of Viktor Shtrum, one of that novel’s main characters, to whom Grossman has attributed
some of his own life circumstances, ends with his signature on a letter of protest to the
English scholars who claimed that the USSR had “repressed thousands upon thousands of
people for political crimes” (Grossman 1990-2, 335). Letters frame the story of Shtrum: af-
ter signing this dishonored open letter, he thinks of his mother’s farewell letter to him, writ-
ten before the ghetto shooting that kills her, and laments his lack of strength compared to
hers. The recurrent theme of signing open letters explains why the writer Grossman — who
claimed to be writing an epic on the scale of Leo Tolstoy and reflected on the Bible with
thoughts on what sin and repentance are — nonetheless referred his readers to a social-realist
adventure novel: after all, Kaverin (and also Erenburg) did not sign the letter demanding
punishment for the arrested doctors and suggesting the deportation of Soviet Jews to the
Far East — but Grossman did (Kaverin 2002, 325-330, on p. 329, the person who suggested
signing this letter is called “Judas;” Thun-Hohenstein 2010, 237).

Everything Flows thus served a dual purpose: on the one hand, Grossman denied Ka-
verin’s statements that the denunciations were properly evaluated by the investigators, that
justice was truly restored by the very joint efforts of the investigation, society, and family
members, no less. On the other hand, addressing Kaverin in the context of this theme of

? The theme of refusing to share food and drink as refusing to receive communion with evil is also present
in Shalamov’s above-mentioned short story, The Secondhand Book Dealer. The theme of refusal to “take the
Buffalo sacrament” is central to Heinrich Boll's novel Billiard at Half-Past Ten (1959), published in the USSR
in 1961 (Bsll 1961).
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signed open letters, Grossman acknowledged — as publicly as it was possible at the mo-
ment, and also for his future readers — that in another situation of moral choice, and even
in more dangerous one, Kaverin’s choice was more decent than his own.

S. Unrepentant Judas, Repentant Cain

“Who is to blame, who will bear responsibility...” (Kto vinovat, kto otvetit...): this is the
beginning of chapter seven, the chapter on the four Judases (Grossman 1970, 59). Both
questions are answered in the chapter, which is framed by two chapters on the informer
Pinegin — the only one of Ivan Grigor’evich’s old acquaintances he encounters in Leningrad
after his departure from his cousin in Moscow.

Within Grossman’s classification, Pinegin is unambiguously one of the Judases — he has
performed an act of denouncing. There is a passage in the novel that highlights Pinegin’s
resemblance to Nikolay, who, as previously established, may be equivocated with Cain:
both attempt to buy their way out of their guilt to Ivan with material gifts — suits in the case
of Nikolay and money in the case of Pinegin. Both claim that their gift comes “from their
(whole) soul.” Equally from the bottom of their souls, the “SekSots [sekrentye sotrudniki,
i.e., secret agents] and informers,” i.c., Judases, ask about the reasons for their “weakness” in
chapter 7. However, Pinegin is much further from repentance than Nikolay — whereas Ni-
kolay had a “tormenting sensation” (tomyashchee chuvstvo) when he thought about the sins
of the state and his own nudity, Pinegin’s torment occurs in the restaurant after his encoun-
ter with Ivan, when he is faced with the agonizing decision between ordering “domestic
meat or game” (zatomilsya mezhdu myasom i dich’yu). The “split” within Pinegin that the
waiter discovers by chance has nothing to do with his soul; his “shame” emerges not from
the act of denunciation itself, but from his fear of his act being known to Ivan (Grossman
1970, 68, 29, 74, 58). The images of these two men, Nikolay and Pinegin, correspond to
the biblical idea of the availability of repentance for Cain and Judas: Judas, having realized
his guilt, accepts his fate and punishment (rather, punishes himself), thus excluding the
possibility of doing any work to change his “direction of movement,” of metanoia, which
is a necessary precondition for repentance. Cain, according to the Christian understand-
ing, is not clearly described as having successfully walked the path of repentance; rather,
according to the Jewish understanding, if he was killed by a descendant, then his sins would
be forgiven, which probably implies his repentance. Similarly, just as Pinegin has not made
any attempt to change his “direction of movement,” Nikolay has, at the very least, made an
attempt to do so.

At the same time, Grossman’s characterizations of Judases and Cains at times go beyond
their Old and New Testament equivalents: the degree to which their deeds are voluntary
(Cain/Nikolay signs what is offered to him — a collective letter; Judas/Pinegin writes a
letter himself — a denunciation) is what they are differentiated by; what they share, is be-
ing spared from biblical punishment. There is no condemnation from others to send the
Soviet Cain out into the world to roam endlessly, and there is no inner feeling within the
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Soviet Judases that causes them to realize the extent of their guilt and, like in the case of
Judas Iscariot, hang themselves.

Neither Nikolay nor Pinegin repents or at least owns up to their guilt, and neither do
the four Judases whose imaginary trial is described in chapter 7. The only admission of
guilt found within this chapter belongs to the narrator and explicitly refers to the real-life
author, not to a character, not to a first-person narrator:

Aa, 0a, onu e 6ur08amvl, UX TOAKAAK YIPIOMBIE, CBUHI[OBBIE CHABI, HA HUX AABUAU
TPUAAMOHBI ITYAOB, #em [peﬁu IUBBIX HEBUHOBHLX. Bce 81H06HbL, N THI, TOACYAUMBII,
U TBI, IIPOKYPOP, U 5, AyMAIOLIHH O IIOACYAUMOM, IIPOKYPOPE U CYADBE.

Ho mowemy rak 6OABHO, TaK CTBIAHO 32 HaIlle YEAOBEYECKOE HenOTpcGCTBo?

(Grossman 1970, 71)

The shameful things Nikolay attributes to himself (banquets, published books, signatures
on letters, etc., as cited above) can be attributed to the real-life author Grossman, too. To
some extent, Nikolay is his alter ego. But if this is the case, then the question arises: whose
voices sounded in Nikolay’s soul and mingled in the third chapter? These were the voice
of the third-person omniscient narrator and the voice of the character, but the voice of
the devil who tempted Nikolay must also be present in Nikolay’s soul. Is it possible that
the voice of the third-person omniscient narrator was the voice of the devil? Or that the
third-person omniscient narrator spoke to the devil in Nikolay’s soul? Or that the devil also
resounded in the soul of the real-life author? In any case, the literary device of chapter 3 is
repeated in chapter 7: the voices are intertwined, and Nikolay’s alter ego, who is apparently
also Cain, not Judas, comes out to repent in public.

This public aspect of repentance is crucial, for, in Judaism, a person who has committed
a sin does not confess to a rabbi, but repents to those he has harmed. This is exactly what
Grossman shows in the novel: the two people who had caused harm to Ivan spoke to him
and did not repent. They spoke to him in the fall (Grossman 1970, 5), which may even be
areference to the period between Rosh Hashanah and Yom Kippur, when one must repent
in order for God to forgive the sin. Nikolay and Pinegin did not take this chance. But if this
is a Jewish tradition, why is the repentance I have called “real-life author’s repentance” done
publicly? It can be interpreted in the following manner: because the sin of the signer of the
open letters — the sin of the writer whose books have been published in large numbers —
can only be absolved by repenting before the readers of his open letters and novels. In a sit-
uation where everyone is guilty and there is no earthly authority to judge, the only possible
path is voluntary repentance in front of the whole world. If everyone is guilty, it means that
everyone is capable of bearing responsibility. As Abel returns from the labor camp, Cain is
capable of reflecting on what he has been doing during Abel’s absence and writing a novel
about this reflection, exploring the mechanisms behind his own conformity in detail.
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6. Christ or Abel? Pure or Sinful, Divine or Human?

Two sets of images are alongside each other in the novel: Abel / Cain and Christ / Judas.

While the question of which authority has the right to judge and pronounce verdicts
was already hinted at in the novel’s earlier chapters, it becomes the main focus in chapter
seven, which describes an imaginary trial in which the “informers and SekSots” refuse to
admit their guilt, claiming that their “freedom of choice is putative,” that “people were
eliminated using a statistical method” (Grossman 1970, 67). There is a “defense” and a
“prosecutor” at the trial, but there is no judge, and this bench corresponds to what the
accused say:

HO‘{CMY K€ BBI, COY%ACIMHUKIL, AOAKHBI CYAUTh HAaC, COYYaCTHHKOB, OIPCACASATH
Hanry BI/IHy> HOHI/IMaCTC, B 9eM CAOXKHOCTh? Moxer 6I>ITb, Mbl 1 BUHOBATDI, HO #€772
cyabu, umerugeco Mopa/tbyoe ﬂpﬂBO IIOCTaBHUTH 6071p0[ 0 Hawell sunosnocmu. I Tomnu-
TC, ¥ AbBa Huxoaaesuya: ner B MHpe BUHOBaThIx! A B Halem TOCyAApCTBE HOBAsA
cl)opMyAa — 8¢e, Mupo/vz, BUHOBANL, U HEM 8 Mupe Hu 03}!020 HEBUHOBHO20. (Grossman

1970, 69)

The four Judases (informers) claim that only the dead could judge them (Grossman 1970,
69) — does this imply that Ivan Grigor'evich could fulfill that role, whom the Judas Pine-
gin (much like the Cain Nikolay), considered dead (“Perevod iz mertvykh dush v zhivye!’,
Grossman 1970, 57) and whom Anna Sergeevna, in her penance (see further analysis of
chapter 14), compares to Christ resurrected? Nikolay, who prepared to repent, also ac-
knowledged his cousin’s right to judge (Grossman 1970, 39).

Yet, Ivan Grigor'evich refuses the right to judge his cousin (“I am not a judge of you, nor
of all of you,” chapter 4), evoking Christ’s sermon “Judge not, lest ye be judged” (Matthew
7:1). This allusion, suggesting that the same measure for moral requirements should be
applied to oneself as to others, can be interpreted as Ivan Grigor’evich’s refusal to recognize
himself as Christ-like because he does not consider himself to have experienced the full
measure of suffering. More was experienced in the labor camp by the women and the dead,
most of all by the women who died. It may well be for the sake of this very statement that
the 13 chapter on Mashen’ka Lyubimova ends with the words “And Ivan Grigor'evich
thought that in the Kolyma penal colony a man is not equal to a woman — after all, a man’s
fate is easier” (Grossman 1970, 114).

But the very chapter on Mashen’ka (chapter 13) suggests Ivan’s omniscience, which
further weighs in favor of a comparison between him and Christ: he thinks of Mashen’ka,
a prisoner in the women’s camp, whose fate should by all means be fully obscured to him.
In the next chapter, Ivan’s comparison with Christ becomes even stronger: it is expressed
by Anna Sergeevna.

Christ or Abel? Both connotations are present in the novel. The figure of Abel appears
in another work by Grossman, namely, his short story The Sixth of August (Shestoe avgusta)
about American pilots dropping an atomic bomb on Hiroshima. This story, written in
1953, was published in 1956 in the first issue of the almanac Literaturnaya Moskva with-
out the crucial part of the title, Abel. A “twenty-two-year-old bombardier,” Joseph Connor
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(Grossman 1956, 507), who presses the button and thus destroys Hiroshima, claims in a
conversation with other crew members the next day that Abel (equivocated with himself)
was not much better than the Cain he killed (equivocated with those who lived in Hiro-
shima). Moreover, it is Abel who turns out to be the murderer:

— ABeab, ABeas, rae Opar tBoit Kaun?

— Kaun o6br4Hblil mapeHeK, He MHOTUM XyXe ABEAsl, H TOPOA OBIA ITOAOH AIOACH
Bpoae Hac. PasHuia B TOM, 4TO MBI €CTh, 2 OHU OBIAH. Bepro, Baex? Bean o1 cam
roBOpHA: nopa noaymatb 060 scem. (Grossman 1956, 522)

Given that the creation periods of The Sixth of August partially overlap with that of
Everything Flows, it is undeniable that the motif of Cain and Abel was present in Gross-
man’s mind. Yet, when he needed the image of the brothers in Everything Flows, Gross-
man found it necessary to refer his readers to 7he Two Captains, rather than reinforce
the Cain-and-Abel-comparison present in his own prose. I suggest that he did this be-
cause the image of a guilty Abel was inappropriate for his novel about former prisoners.
In Everything Flows, Abel, who returned from the labor camp, is not a murderer, he is not
guilty of what he was accused of by the investigators (Grossman 1970, 77). The characters
of Life and Fate, Krymov and Abarchuk, continue their inner search in the labor camp,
but they are by no means sinless in contrast to Ivan Grigor'evich. Is it possible that by
showing a man returning from the labor camp, Grossman has shown a man who has been
purified there? This would be in keeping with the Jewish tradition, according to which a
soul that has gone to hell is purified in 12 months — much less than the 30 years of Ivan
Grigor’evich’s prisons and labor camps.

Regardless, if there is no innocent judge in the trial of the Judases, if even a man who
has passed through the camp, who has been purified there, refuses his right to judge, is
there any punishment for Judas and Cain? This is what Anna Sergeevna says, repeating the
words of Ivan Grigor’evich:

S CIIPOCHAQ, KaK HCMIIbI MOI'AM Y CBPCCB ACTCﬁ B KaMCpaX AYIIHUTb, KaK OHH ITOCAC
9TOr0 MOIAHM JKUTb, HCYXXCAU HU OT AIOAEH, HU OT 6ora Tak U HET UM cyAa? A oI
CKa3aA: CyA HaA ITAAQAYOM OAUH — OH Ha mepmsy 8010 c/vtompum He KaxK Ha 4eA08¢KAa
U cam nepefmaem boLmo YENOBEKOM, 8 cebe camom werosexa Kas3num, OH CaMOMY cebe
maAadv, 4 342]5/167-!7—%!12 OCINACTNCA 4EAOBEKOM HA 8€K, KAK €TO HU y6HBaﬁ. (Grossman

1970, 118)"

The Judases and, apparently, the Cains, having let in the state which tempts like the devil,
have lost within themselves the very humanity that the camp prisoners, shrouded from the
state’s temptation, preserved or perhaps regained through the path of purification. This

1 Here, Grossman also responds to Yuri Pilyar’s books, where this theme means that even the arrested must
be treated as human beings (Pilyar 1956, 3—4) and that remaining human means resisting in the underground

(Pilyar 1963).



BETWEEN THE STATE’S DEVILISH TEMPTATION AND THE POSSIBILITY OF REPENTANCE 39

image does not contradict Ivan’s comparison with Christ, but only confirms it: Christ was
at once a perfect God and a perfect man.

But the ones who have executed their humanity can resurrect it within themselves.
Anna Sergeevna describes how she was “bewitched” (okoldovany) while in the “asset”
(aktiv): she stopped viewing the kulaks, i.e. peasants who did not want to be a part of
kolkhoz, as human beings, thus becoming like the Germans in the Third Reich who killed
the Jews, whom she mentions in the same conversation. Then, she describes her transfor-
mation back into a person (vaskoldovalas’): she “saw people” and chose a vocation more re-
moved from the influence of the ‘state’ (left the kolkhoz chair to become a cook; Grossman
1970, 118-119). Her repentance is the second one; the first belongs to the novel’s “real-life
author” According to the classifications of repentants in the novel, these two repentants
are not equal: the first repentant (chapter 7, “real-life author”) is Cain-like, and the second
(chapter 14, Anna Sergeevna), as I will show in the next section, is Judas. Ultimately, then,
even Judas has the opportunity to repent, although in the Gospel he does not.

7. The “Judases” among the “Pack Leaders” “Comrades” and “Activists”

The belonging of Anna Sergeevna to the “Judases” can be seen by comparing chapter 14
with her repentance and chapter 7 with the four Judases (on the comparison of Anna
Sergeevna with Pinegin and Nikolay see: Calusio 2013, 62).

The number ‘four’is no coincidence: in Grossman’s later prose (Life and Fate, Everything
Flows), the classification of four appears from time to time, but at least three times in the
context of perpetrators — those who have committed an act whose degree of reprehensi-
bility and, thus, blame, still needs to be examined'. The absence of such a neutral con-
cept in Russian provokes a search cither for words that already imply a definite evaluation
of the deed (such as ‘criminal’) or, in Grossman’s case, for metaphors (such as “Judas”).
The three words Grossman initially chose for his classifications of those whose degree of
guilt is precisely at issue were also neutral (the one chronologically first, to a lesser extent)
and contained a characterization of their social status: “pack leader” (vozhak), “comrade”
(tovarishch), and “activist” (or, more precisely, a member of the “akziv”).

“Judases” replaced “comrades” (ZM 1963, 72, 73, 74, 77): a very significant substitu-
tion, suggesting that the Christian connotations that seem to be at the core of the novel
were not present in its original conception, nor at the beginning of the active period of
work on it after the 1961 search of Grossman’s apartment by KGB. By the time the “com-
rades” became “Judases,” they had already been described in detail: the one who denounced
under torture; the cynic from whom “no testimony was extracted, he himself showed inge-
nuity”; the one who denounced on principle; the one who denounced for the sake of gain

(Grossman 1970, 59-66).

' See the 4 types of queues in starving Ukraine in Anna Sergeevna’s story: Grossman 1970, 129; see on 4 levels
of freedom: Maddalena 2018.
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These four types are partly — but not entirely! — repeated in Anna Sergeevna’s descrip-
tion of the members of “aktiv”:

U 51 B akTuBe cTana. A B aKTUBE BCETO OBIAO: % 7aKue, 4m0 8EPUAL U NAPASUTNIOB
Henasudean, u 3a bednesimee KPecmpncmeso, u Ovii, 4mo c6ou desa 06desvisats, a
bonvuuse 8e20, 4Mmo NPUKA3 BbLNOAH LA — TAKUE U OTLA C MATEPBIO 3a0bIOT, TOABKO OBl
HCIOAHMTS 110 uHcTpykiuH. (Grossman 1970, 118)

Both classifications, especially the one in chapter seven, which explicitly employs the term
“Judases” and is more visible for the reader, with a clearer differentiation between the types,
call back to a classification Grossman proposed in Life and Fate. The four types of “com-
rades” (“Judases”) present here, however, do not quite coincide with the four “characters”
of “pack leaders” of National Socialism who “led the people’s breath, the motherly feeling,
the range of reading, the plants” (Grossman 1990-1, 458) in Life and Fare.

The pack leaders of the first type are “integral natures,” “devoid of mental acuity, “ear-
nestly” catching “slogans” “from the newspapers” and from those above like Hitler and
Goebbels; they are modest, they are at the very bottom of the party hierarchy. “At the high-
est rungs” of it are the pack leaders of the second type: “intelligent cynics” who “laughed at
the leader and at high ideals.” The pack leaders of the third type are “cheerful masters,” and
from the point of view of Sturmbannfiihrer Liss, Hitler, the one above those “at the very
top,” combines the characteristics of the first and third types, and Adolf Eichmann, who at
first seemed to Liss to be of the first type, scemed to him to be Hitler’s equal after he told
him exactly how many Jews were murdered. The fourth type of pack leaders — executors,
indifferent to the idea but interested in dachas, dinner sets, and jewelry — bears an obvious
parallel to the fourth Judas, who is also interested in goods (Grossman 19901, 458-459).

Does the number “four” have any other function than to refer to Life and Fate? Do
these four perpetrators refer to the four people in the train compartment in the first chap-
ter of Everything Flows on the train from Khabarovsk to Moscow ? Do they refer to the
Haggadah with four verses from Deuteronomy, four sons, four glasses of wine read at Sed-
er, the Passover meal (which would also become the Last Supper)? Is a reference to the four
Gospels possible? s it possible that Grossman knew Karl Jaspers The Question of German
Guilt, in which Jaspers distinguished 4 types of guilt attributable to the Germans accord-
ing to the consequences of their actions and instances thereof (see quoted above: “vopros o
nashej vinovnosti,” “the question of our guilt,” Grossman 1970, 69)?

Some of these assumptions seem possible, but not entirely convincing. One of the four
passengers in the compartment is Ivan, who is neither a pack leader, nor a Judas, nor an ac-
tivist; the typescript in which Grossman changes “comrades” to “Judases” already contains
four types of activists in Anna Sergeevna’s memoirs, so it is likely that this “typologization”
originally had no Christian connotations; hypothetically, Grossman could have known Karl
Jaspers’ book, published in 1946, i.e. when the Nuremberg Trials were underway with repre-
sentatives of the USSR there, including Grossman’s co-editor of The Black Book, I'ya Eren-
burg. A correlation with the classification proposed by Jaspers can be seen in Everything
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Flows (4 types of guilt: legal, moral, political, and metaphysical, i.e. the guilt towards God),
but I have found no conclusive data about Grossman’s acquaintance with Jaspers’ work.

What I can assume with great certainty is that Grossman, like anyone of his generation
who grew up in a Jewish place, no matter how religious the family, was familiar from child-
hood with the Haggadah, which tells of the miracle of deliverance from slavery, and it is
to the theme of freedom and slavery that a considerable part of the chapters of Everything
Flows is devoted. My ultimate proposal is that the typology of four that Grossman iden-
tified in Life and Fate and repeated in Everything Flows originally symbolized certain in-
tegrity for him, a system that he saw first through the prism of Judaism and later (also)
through the prism of the Gospels, of which there are also four.

8. Conclusions

I suggest that the four figures of perpetrators were Grossman’s way of showing to the po-
tential future reader of his two latest novels that after Life and Fate, in his further reflection
on the responsibility of a perpetrator, he shifted the focus from ‘the state’ to ‘society), ask-
ing a new question about how exactly the Judases, the Cains, and society as a whole were
related to the ‘state’ To the scholarly dispute over whether Grossman absolves his Judases
of responsibility by shifting it to the state (see the polemic with Tzvetan Todorov by Guil-
laume and Finney: Guillaume, Finney 2013), I would like to add that in Everything Flows,
Grossman suggests a gradation of individual guilt (primarily through the contrast between
the guilt of Cain and that of Judas) and points out that both the individual and society as
composed of individuals have a space within which they can make choices; for the decision
made within this space — to commit or not to commit an act? To allow the state to tempt or
not? To repent or not to repent? — he puts the responsibility on the individual. Grossman’s
reflections on responsibility (state, society, and individual) can also be seen as continuing
his polemic with Kaverin.

Continuing Life and Fate’s theme of signatures on open letters allowed Grossman to
shift another focus — from the inner torment and remorse of the signatory of a dishonor-
able letter who cannot find the strength to admit to those closest to him what he has done
(Shtrum) to the long path of repentance (Nikolay) that yet can be passed till the public
penance. It was no coincidence that Grossman, as the real-life author, gave both Shtrum
and Nikolay some of the biographical traits of his own life.

The theme of (un)repentance, like the theme of brothers and fratricide, refers to Cain
and Abel, although (unlike the names of Christ and Judas) these names are not explicitly
stated in the novel itself, but in a short story Grossman wrote at the same time he began
working on the novel. As with the four perpetrators and the recurring theme of a signature
to an open letter, Grossman’s motif of the two brothers helped him to refer his future
readers to his earlier prose and to the third shift in focus: this time from the murdered
Cain, who avoids the long road of repentance (Sixth of August), to the Cain who has the
opportunity to walk it (Everything Flows).
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The religious connotations of the novel, which come not only from Christianity but
also from the Tanakh and Jewish prayers, are not always precise. This is why I wish to
suggest that Grossman, like some other contemporaries of his reflecting on the crimes of
Stalinism and Nazism, regardless of their religion and even if they were religious, used these
connotations as a language, a horizon, a system of images that he lacked for this theme™.

Some other points in Everything Flows are reminiscent of the Western cultural dis-
course, which Grossman could not have known about at all, or at least not in detail — dis-
courses on collective guilt and denial thereof (Jaspers 1946; Adorno 1954); on studies of
conformity, which intensified with the Second World War (Fromm 1941; Milgram 1965);
on the question of the banality of evil (Arendt 1963).

The third context in which Grossman’s novel is set alongside Western contemporary
and religious contexts is Soviet literature from the 1940s to the 1960s. In Everything Flows,
Grossman identified and responded to some clichés of published Soviet literary works
about repression: he described the perpetrator’s (informer’s) unrepentance, instead of his
moral defeat, at his encounter with those returned from the labor camp (Kaverin, Gulia,
D’yakov); the preservation in a labor camp of freedom and humanity, instead of happiness
(Gulia) and willingness to fight underground (Pilyar); the perpetrator’s envy of the former
prisoner, who was free in the labor camp from the temptations of the diabolical state, in-
stead of envy of the perpetrator as the reason for his denunciation (Kaverin).

The camp returnees can return to themselves, i.e., to the person they were before®, since
they have preserved themselves. Those tempted by the devilish state also have the opportu-
nity to return to themselves — but only if they repent and free their souls from the state. In
this case, the possibility of reuniting those who spent years in labor camps and those who
kept their civic lives exists, but it is near to nonexistent: Grossman, perhaps understanding
his diagnosis, did not give a life after repentance to Anna Sergeevna, the second repentant
present in the novel after Grossman, the “real-life author, as the first. Whatever the repen-
tants could hope for, Grossman seems to have found no other way out for society than an
attempt at repentance by the few who might be willing".

12 See Primo Levi on Cain in the “Shame” chapter; see the motif of communion in Shalamov and Béll, whose
works Grossman may have known.

"> On the ending of the novel, its title, and the image of the “prodigal son,” see Ghini 2018.

T owe a great deal to several interlocutors who have made crucial contributions to my understanding of sin,
temptation, and repentance in Judaism and Christianity. I am very grateful to the participants in the discus-
sion of this paper at Georgetown University, and especially to Olga Meerson, who suggested distinguishing
between the concepts of repentance (personal, not public, a long journey that is a prerequisite for metanoia)
and penance (public, including insincere: confession of guilt by the state or by prisoners in public trials). [ am
especially grateful to Quill Kukuj for thoughtful proofreading that, at various stages of drafting this paper,
revealed not only its linguistic shortcomings but also some of its substantive ones.
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Vasily Grossman’s early reception in Western countries (1980-2005) includes essential phil-
osophical interpretations. Among them, we find the celebrated insights of Tzvetan Todorov
(1996) and Emmanuel Lévinas (1988, 1991). Lévinas interprets Grossman within his vision of
an ethics that transcends all metaphysics, while Todorov makes him a champion of a new hu-
manism with an Enlightenment tone. The first wave of Western interpreters also includes Luigi
Giussani, who inserts Grossman within his conception of religious sense and reasoning (1980)
as a mechanism for asking totalizing questions that identify God as the only possible partner of
human rationality. The article focuses on these three authors and then hints at proposing an in-
depth view of metaphysical realism derived from the most recent studies on the Russian author.
This kind of realism also accounts for the three positions mentioned.

Keywords: Lévinas, Todorov, Giussani, Realism, Metaphysics

0. Introduction

Many scholars have underlined the Western intelligentsia’s peculiar reception of Gross-
man. This singular treatment was marked by difficulties in accepting Grossman’s unusual
characteristics. Grossman was neither an “official” author nor an “official” dissident. Seen
from the West’s point of view, he was known for being a famous Soviet journalist whose
report about the Treblinka extermination camp had been used during the Nuremberg tri-
al. In the seventies, the publication of Everything Flows (Grossman 2010a)' was acknowl-
edged by only a few commentators. Even fewer knew about the manuscript of Life and Fate
(Grossman 2006a), which arrived in the West in 1978 after many attempts. As the owner
and director of the publishing house Lage d’homme, Vladimir Dimitrievich, recalled at
the 2006 International Conference in Turin, many publishers were uninterested because it
seemed that everything about the gulag had already been said. On the one hand, the Com-
munist intelligentsia in both Italy and France, the nations with the two largest Western
Communist parties, did not want to endure additional scandals arising from the inhuman
practices that took place in the Soviet Union. On the other hand, the adversaries of com-

! See also Ellis 2018.
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munism and the Soviet regime in the West wanted something politically more substantial
that could be used against the regime rather than cultural commentary and novels.

Therefore, few intellectuals acknowledged its importance when Life and Fate was pub-
lished in France (1980) and then in Italy (1984). However, among those few, some inserted
Grossman’s work and thought into their philosophical frameworks. Here, I will recall per-
spectives on Grossman from three commentators: E. Lévinas, T. Todorov, and L. Giussani.

Beyond the speculative side of their observations, these founding fathers of philosoph-
ical scholarship focused on Grossman also engendered a small but continuous stream of
readers that eventually resulted in Grossman’s rising fame, particularly after the 2006 foun-
dation of the Study Center Vasily Grossman in Turin (Italy), new translations of the author
into many languages,’ and a BBC radio drama.* From then on, the story of Grossman re-
ception has completely changed, with the continuous flow of Grossman scholarship lead-
ing to a deeper study of the philosophical topics initially tackled by the founding fathers of
Grossman scholarship.

Investigations into Grossman’s philosophy usually focus on his politics: his description
of totalitarianism, the comparisons to Hannah Arendt, and the legitimacy of the parallels
between Nazism and Communism described in Grossman’s pages. The other common ap-
proach is to focus on his moral teaching: Grossman is the author advocating for the “small
goodness” and “senseless kindness” versus the implacable conclusions of formidable ethical
doctrines, free choice versus the deterministic fate preached by various ideologies, and love
of life versus the temptation to embrace death. The three approaches taken by Lévinas,
Todorov, and Giussani put these crucial topics within more comprehensive theoretical
frameworks. Each of these approaches captures essential aspects of Grossman’s work, and
each, in its own way, advances our understanding of the Russian author.

This paper attempts to recall those fundamental early readings and put them within a
qualified realism’s theoretical framework. Grossman’s realism changed over the years, deep-
ening its metaphysical, cosmological, and epistemic character. In the end, it can be called
“metaphysical realism,” I believe the three readings discussed here can find a familiar and
complementary background in this realism.

% See the introduction of Calusio, Krasnikova, Tosco 2016. See Calusio 2017 for Grossman’s reception in Italy.
? As for the English language, after the announcement of the Turin conference, the translator Robert Chandler
revised his own translation of Life and Fate (1985), republishing it in 2006. The first part of the saga, published
in Russian under the title 32 npasoe deso (1952), was published by Chandler himself in 2019 under the title
Stalingrad, with particular editorial choices expressed in the introduction. In 2000, Pour une juste cause was
published in French (Pour une juste cause, Lausanne). Tzvetan Todorov edited Grossman’s Oexvres in 2006 and
La paix soit avec vous: notes de voyage en Arménie in 2007. In Italy, during the same years, readers welcomed
a new version of Vita e destino (2008), which was followed by translations of Linferno di Treblinka (2010)
and the short stories of I/ bene sia con voi! (2011). In Spain, the first translation of Vida y destino (2007) was a
literary event and was followed by a Catalan version (Vida i destt, 2008) and then by translations of Todo fluye
(2008), Por una causa justa (2011), and Asios de guerra (2009). War notebooks have appeared in English (4
Writer at War, 2005), French (Carnets de Guerre de Moscou a Berlin 1941-1945, 2008), Spanish (Un escritor
en guerra: Vasili Grossman en el Ejército Rojo, 1941-1945, 2006), and Italian (Uno scrittore in guerra, 2015).

* Life and Fate, BBC, London 2011.
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1. Lévinas and transcendental ethics

Emmanuel Lévinas (1906-1995) read Grossman at a time when his thought had already
become settled (Anckaert 2021). In Grossman, the French philosopher finds confirmation
of his central argument: ethics precedes and surpasses metaphysics. Following Heidegger’s
insights, Lévinas draws a parallel between metaphysics and an objectification of Being that
accompanies its loss of meaning. The more you focus on Being as an object, the more you
objectify it in language, doctrine, and technique, and the more you restrict it to a measure
that Lévinas calls “totality.” The error of Western metaphysics has been to confound totality
with infinity; that is, with the meaning of Being, of its possibility of revealing itself (Lévinas
1961). Beyond Heidegger, Lévinas maintains that this possibility is not a new form of truth,
not even in the form of new interpretations and understandings. Instead, it is something
completely different that goes beyond any measure: it is an absolute, ethical call to respon-
sibility. This importance of ethics as a personal call to commitment cannot but resonate
with Grossman’s small goodness, the gist of Ikonnikov’s manuscript presented in Life and
Fate, possibly the only theoretical manifesto in Grossman’s works. As it is well known, in
that passage, Grossman advocates for gestures of small goodness and senseless kindness as
opposed to ethical theories of the Good. The latter tend to become ideological and violent.

People began to realize how much blood had been split in the name of a petty, doubt-
ful good, in the name of the struggle of this petty good against what it believed to be
evil. Sometimes, the concept of good became a scourge, a greater evil than evil itself.
[..] There is a deep and undeniable sadness in all this: whenever we see the dawn of
an eternal good that will never be overcome by evil [...] whenever we see this dawn,
the blood of old people and children is always shed. Not only men, but even God
himself is powerless to lessen this evil. (Grossman 2006a, 404-406)

Grossman observes the same tendency in the natural realm and makes a supreme generalization:

Once, when I lived in the Northern forests, I thought that good was to be found
neither in man, nor in the predatory world of insects, but in the silent kingdom
of the trees. Far from it! I saw the forest’s slow movement, the treacherous way it
battled against grass and bushes for each inch of soil [...] Only the blind conceive
of the kingdom of trees and grass as the world of good [...] Is it that life itself is evil?
(Grossman 2006a, 407)

The opposite of this theoretical Good is only the senseless kindness.

Yes, as well as this terrible Good with a capital ‘G, there is everyday human kindness
[..] The private kindness of one individual towards another; a petty, thoughtless
kindness; an unwitnessed kindness. Something we can call senseless kindness. A
kindness outside any system of social or religious good. (Grossman 2006a, 407-408)
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Lévinas’s philosophical considerations based on anthropology and religion acknowledge
the perennial validity of this law:’

Vassily Grossman, dans Vie et Destin — livre si impressionant au lendemainn des
crises majeures de notre si¢cle — va plus loin encore. Il pense que la petite bonté
allant d'un homme 4 son prochain, se perd et se déforme dés quelle se cherche orga-
nisation et universalité et systéme, dés quelle se veut doctrine, traité de politique et
de théologie. Parti, Erat et méme Eglise. Elle resterait pourtant le seul refuge du bien
dans I'Etre. Invancue, elle subit la violence du Mal que, petite bonté, elle ne saurait
ni vaincre, ni chasser. Petite bonté nallant que ¢’ homme & homme, sans traverser les
lieux et les espaces o1 se déroulent événements et forces! Remarquable utopie du
Bien ou le secret de son au—dela. (Lévinas 1991, 242)¢

As much as this picture of life and the fate of the universe and human beings is congenial to
Lévinas’s thought, Anckaert notices a crucial point of distinction.” Lévinas builds up a theory
of justice that derives from this ethical primacy. Justice is the call to responsibility that does not
exhaust its meaning in the dangerous and always manipulable I-Thou relationship. The call to
responsibility is also the call to consider the third presence, the mute face who is present in the
I-Thou relationship without being an overt character. This thirdness implies that responsibili-
ty becomes justice, which can be administrated not directly but through institutions.
Grossman’s radical, senseless kindness questions Lévinas’s structure of justice. Small
gestures cannot become institutions without losing their goodness, novelty, and absolute

gratuity. The call of the other is absolute, as Lévinas notes in reference to a particular scene
in Life and Fate in which this call is not even the face but the back of the head of the other.

Grossman raconte dans Vie et Destin comment 4 la Loubianka, 3 Moscou, devant le
fameux guichet ot l'on pouvait transmettre lettres ou colis aux parents et amis arré-
tés pout “délits politiques” ou prendre de leurs nouvelles, les personnes faisaient la
queue — en lisant chacun sur la nuque de la personne qui le précédait, les sentiments
et les espoirs de sa misere. [...] le visage peut prendre sens sur ce qui est le “contraire”

du visage! (Lévinas 1991, 244)*

> For the Lévinas-Grossman comparison, see also Blumenkranc 2011.
¢ “Vassily Grossman, in Life and Fate—such an impressive book, coming right after the major rises of our
century—goes even further. He thinks that the “small goodness” from one person to his fellowman is lost and
deformed as soon as it secks organization and universality and system, as soon as it opts for doctrine, a treatise
of politics and theology, a party, a state, and even a church. Yet, it remains the sole refuge of the good in being.
Unbeaten, it undergoes the violence of evil, which, as small goodness, it can neither vanquish nor drive out. A
little kindness going only from man to man, not crossing distances to get to the places where events and forces
unfold! A remarkable Utopia of the good or the secret of its beyond.” (Lévinas 1998, 230)

7 Anckaert does a good job reading the relationship between Lévinas and Grossman but needs to correct his
reading of Grossman as atheistic or without hope. Grossman’s scholarship agrees in considering Grossman a
bearer of a mysterious positivity towards being. Many readers read this positivity in a religious way, sometimes
referring to his Jewish origins, and sometimes to his understanding of religion beyond any confession or creed.
8 “In Life and Fate, Grossman tells how in Lubyanka, in Moscow, before the infamous gate where one could
convey letters or packages to friends and relatives arrested for ‘political crimes’ or get news of them, people
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Lévinas thus integrates Grossman’s view into his own by affirming that this radicalism of oth-
erness is the dialectical contestation of the plan of justice that we have already settled. Small
goodness is a call to revise institutional justice and to keep it away from ideology and violence.

2. Todorov and the humanist cosmos

The I-Thou relationship, the critical turn in Lévinas’s reading of Grossman, is also funda-
mental to Todorov’s reading. Tzvetan Todorov (1939-2017) inserts Grossman into his
book Mémoire du mal, tentation du bien: enquéte sur le siécle (2000). He confronts totali-
tarianism’s extreme political and moral evil with the example of lives that resist this evil and
find a path towards freedom and democracy. The memory of all of these people fosters hu-
manity, in contrast to the cruel animality that seems to be the fate of human beings in such
extraordinary circumstances. Loyal to this vision, Todorov sees Grossman as a character of
this resistance, which is centered on the conception that other human beings are the aim
of human beings. They find their realization in the gestures of goodness they make for one
another. Light within the moral darkness of totalitarianism comes from this naturalistic
and humanist view. The moral stance also becomes political because this view cannot but
go towards the possibility of engaging in free gestures, which leads to democracy.

Todorov posits a continuity between humanism, the Enlightenment, and this form of
liberalism. Beyond the famous parallel between Communism and Nazism that Todorov
tackles in a long chapter of his book, he sees Grossman as a moral philosopher who, within
the horror of totalitarianism, sees a higher order, a sense, that of humanity not wanting to
succumb to chaos. This sense is needed to explain the trauma of his mother’s death at the
hands of the Nazis (Todorov 2000, 76). Grossman is, in this sense, an ancient philosopher
or, in Todorov’s words, a humanist who places freedom and goodness at the center of his
philosophy as the outcome of the biological impulse of the human being, which must be
embodied in individual gestures.

La pensée de Grossman ne sArrete pas & I'analyse critique du phénomene totalitaire,
méme si elle y trouve son assise. De ce qu'il voit comme source du mal totalitaire — la
soumission et la dégradation de I'individu — il déduit sa propre valeur supréme : [¢loge de
l'individu 4 la fois comme source de laction (autonomie du je) et comme son destinataire
(finalité du tu), incarnation simultanée de la liberté et de la bonté. (Todorov 2000, 77)°

Que [¥élan vers la liberté fasse partie de la vocation biologique de lespece humaine peut
apparaitre comme rassurant : cela suggere que les régimes qui reposent sur une sup-

formed a line, each reading on the nape of the person in front of him the feelings and hopes of his misery [...]
the face can assume meaning on what is the ‘opposite’ of the face!” (Lévinas 1998, 232)

? “Grossman offers more than a critical analysis of totalitarianism, although that is the underlying thread of his
writing. He sees the enslavement and degradation of the individual as the source of the evil in totalitarianism;
this leads him to see the individual as his own guiding value. By ‘individual; Grossman means both a source of
action (the autonomous self ) and a target of action (the finality of the other). To put it in other words, Gross-
man’s values are freedom and kindness”. (Todorov 2003, 69)
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pression systématique des libertés individuelles sont condamnés a plus ou moins bréve
échéance. [...] Mais cela ne peut suffire pour nous rassurer : mémesi tel est le sens de [évo-
lution biologique rien ne prouve que tel soit aussi le sens de I'histoire humaine. (Todorov

2000, 78-79)

Certainly, Todorov’s conception of individuals has a different tone than Grossman’s. That is why
Todorov has to integrate individual freedom with goodness as if they were two separate steps."

Laliberté est la premitre valeur humaniste, la bonté est la seconde. En effet, Thomme
, ) e e . , ) o

seul n'est pas ’homme entier, Tindividualisme n'est pas Thumanité; les hommes de-

vient le but de leur action, et non seulement sa source. Or le sommet de la relation

3 autrui, c’est lapparition de la simple bonté, le geste qui fait que, par nos soins, une

autre personne devienne heureuse. (Todorov 2000, 79)'?

Grossman is understood in terms of one of his essential cultural roots, the Enlightenment.
Indeed, Grossman, as a good Marxist of his time, took the Enlightenment as a crucial step
towards Marxism and communism. It is no wonder we find many pages in Grossman that
invoke the order and universalism of reason as the opposite of violence. Above all, Gross-

man frequently condemns Fascism as something against human beings. For example, take
the preface to the Black Book:"

The pure heart of the people was deeply shaken by seeing rivers of innocent blood
spilled. Old peasant women and young kolkhozniks, workers, teachers, doctors, pro-
fessors, and clergy did everything in their power to save the condemned, [...] of-
ten putting their own lives and those of their loved ones at risk. [...] Through the
dark clouds of racial madness, in the disgusting fog of hatred toward mankind, the
eternal, inextinguishable stars of reason, good and humanitarianism continued to
shine, announcing the imminent decline of the horrible empire of darkness and the
approach of a new dawn. Though they sought to drown them in a sea of blood, the
Fascists were unable to subdue the forces of good and of reason lying dormant in the

soul of the people. (Ehrenburg, Grossman 2003, 8)

However, Todorov is also correct when he describes Grossman’s search for a humanist sense
that somehow puts human beings at the top of the universe, conscious of that transcenden-
tal stance that is their unique Self. In the end, trust in this transcendental but naturalistic

1 “It should be comforting to know that the instinct for freedom is part of humanity’s biological nature, for

that would suggest that political regimes based on the systematic suppression of individual liberty cannot last
very long [...]. But that is only half comforting. The trend of biological evolution does not necessarily deter-
mine the history of humankind.” (Todorov 2003, 69)

" thank the anonymous reviewer for underlining this difference of nuances. See also Grossman 2006a, 281-282.
"> “Freedom is the first humanist value; kindness is the second. A single person is not a whole person: ‘individ-
ualism is not the same as humanity’, for people then become the sole targets of their own actions and not just
their source. The highest form of the relationship with another is simple kindness, an act or token by which we
make another person happy.” (Todorov 2003, 70)

1 For an exhaustive account of the complicated history of the Black Book, see Boschiero 2015.
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and humanist order seems to constitute the kernel of Grossman’s thought. It is a kind of
objective-idealist reading that we find in one of the most famous scenes in Grossman’s

pages, the death of Sof ’ja Osipovna:

When a person dies, they cross over from the realm of freedom to the realm of slavery.
Life is freedom, and dying is a gradual denial of freedom. [...] What constitutes the
freedom, the soul of an individual life, is its uniqueness. The reflection of the universe
in someone’s consciousness is the foundation of his or her power, but life only be-
comes happiness, is only endowed with freedom and meaning when someone exists
as a whole world that has never been repeated in all eternity. (Grossman 2006a, 555)

3. Giussani and epistemic realism

Fr. Luigi Giussani (1922-2005) is at the center of the Italian reception of Grossman. Gi-
ussani was a professor of theology at the Catholic University of Milan and the founder of
a Catholic movement called Communion and Liberation. His philosophical stance is a
traditional Thomism filtered through the pragmatist idea of “experience” he derived from
his studies of Niebuhr and American theology (Giussani 2003). Dedicated to the edu-
cation of youth and the promoter of many charities and cultural activities, he was also a
consultant and friend of Fr. Scalfi, the founder of Russia Cristiana, one of the hubs of
dissident literature in Europe. Giussani read Life and Fate when it was published in Italy by
Jaca Book in 1984. From then on, he recommended the book in every year of his teaching
with vivid words, underlining Grossman’s realism. As we shall see below, realism is one of
the crucial keys to reading Grossman. Giussani focuses on the epistemic value of this phil-
osophical position: realism means accepting reality in its richness. For Giussani, realism is
the antidote to ideology because it places the importance of the object of thought above
our subjective ways of understanding.

Grossman ¢ diventato un grande scrittore non perché era figlio del ceto medio dell’e-
poca rossa, ¢ diventato grande — cosi come voi non diventerete se non mi seguite nel
leggere certe cose, come per esempio Vita e destino, il romanzo «Panta rei», Tutto
scorre..., che ¢ lasintesi dell’altro — perché ha accettato di impattarsi con le cose come
succedevano, col cuore liscio e aperto come una scheda di macchina fotografica; non

ha detto una sola bugia in quelle quattrocento pagine. (Giussani 1996, 546-547)

For Giussani, realism implies that the reality that affects our senses or minds (ideas and
ideals are also real) acquires meaning when they touch the level of affection, which he
considers the root of reason and reasonableness.

'* “Grossman became a great writer [...], great as you will not become if you do not follow me in reading certain
things, such as Life and Fate or the novel Everything Flows..., which is the synthesis of the first, because he ac-
cepted the impact on himself of things as they happened, with a heart as smooth and open as a camera card; he
did not tell a single lie in those four hundred pages.” My translation.
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La conoscenza non ¢ mai tale se non termina in un’affezione. Questa affezione puod
essere diversa. A seconda di questa affezione, viene motivato l'atteggiamento di un
altro fattore, che sta dietro le quinte, dietro questo fenomeno della conoscenza, che
si chiama libertd. La libertd ¢ come un coltello che stali ed entra tentando di tagliare
il nesso tral'impatto della conoscenza e laffectus che produce. Fa sentire cosi astratta
la cosa, poiché rimane solo la conoscenza (idea astratta) e arresta all'istintivita l'atto,
se rimane solo 'affectus. E né 'una cosa, né l'altra sono giuste. Invece non si puo ta-
gliare in due il fenomeno della conoscenza: la conoscenza ¢ registrazione di una cosa
in quanto c¢ secondo uno shock, un affectus che ti produce; e in base a questo ¢ poi

tutto il gioco della liberta. (Giussani 1996, 232)"

From this epistemic pattern follows a moral stance: accepting and adhering to reality as it
happens. Here, Grossman enters Giussani’s theoretical landscape.

Non vi hanno fatto certamente leggere il romanzo Vita e destino. Nessuno di voi 'ha
letto, prendetevelo ¢ in tre anni lo leggerete! E descritta la vita del popolo russo sotto
Stalin, ¢ un libro storico, terribile, bellissimo: ¢ un libro degno di Dostoevskij. Sono
vite tutte massacrate € pestate, eppure o era giusto che si suicidassero, o era giusto
che vivessero: era giusto che vivessero, perché vivendo accettavano, senza saperlo,
la strada che conduceva al loro destino. E ragionevole vivere; altrimenti, quando le
cose non vanno, sarebbe ragionevole soltanto spararsi nella tempia: eh, no! (Giussa-

ni 1994, 100)'¢

Even in this colloquial form, you see the bulk of Giussani’s philosophical reading. Gross-
man’s realism is an emotional registration of what happens. This realism implies the role
of freedom, called to accept or deny the value of experience. As in classic Thomism, true
freedom is only the acceptance of truth, good, and being. Therefore, Grossman’s realism is
powerful insofar as it introduces us to this conception of freedom.

The three crucial authors of Vasily Grossman’s first wave of reception tackled relevant
points that hint at a more complete theoretical framework. Lévinas introduces the transcen-
dental level in Grossman’s work. There is something, a call that asks for the exercise of re-
sponsibility, that comes from a level that is not within the historical realm or any ideological

15 “Knowledge is never such unless it ends in an affection. This affection can be different. This affection moti-
vates the attitude of another factor behind the scenes, behind this phenomenon of knowledge, which is called
freedom. Freedom is like a knife that stands there and enters. Sometimes, freedom tries to cut the nexus be-
tween the impact of knowledge and the affectus it produces. If only knowledge remains, the thing feels abstract
(idea); if only affectus remains, it becomes instinct. Both are wrong. Instead, one cannot cut the phenomenon
ofknowledge: knowledge is the registration of a thing insofar as there is, according to a shock, an affeczus that it
produces in you. This kind of knowledge then starts the whole game of freedom.” My translation.

16 “T am sure they did not have you read Life and Fate. Not one of you has read it. Get it, and in three years,
you will finish it! In it, the life of the Russian people under Stalin is described; it is a historic, dramatic, and
terrific book: it is a book worthy of Dostoevsky. Their lives are all massacred and crushed, yet it was either right
for them to commit suicide or right for them to live. It was right for them to live because in living, they were
accepting, without knowing, the path that led to their destiny. To live is reasonable; otherwise, when things go
badly, it would only be reasonable to shoot yourself in the temple: no way!” (Giussani 2008, 85-86)
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pattern. It does not come from the Self itself. It is transcendent. Todorov, who would not
agree with absolute transcendence, agrees with the identification of a cosmos, an order of
universal values that allow strength and human hope against a century of totalitarianism.
Giussani underlines the epistemic value of Grossman realism. These characteristics, singled
out by the three authors, guide us towards a new depth in the study of Grossman’s theoretical
philosophy. I will denote this new step by employing the expression “metaphysical realism.”

4. Metaphysical realism

As many authors have acknowledged, from the beginning to the end of his work, Gross-
man’s central concern is telling the truth by describing the correspondence between what
is real and what the pen puts down on paper.” Analysis of the texts shows that Grossman’s
conception of this reality changed profoundly over the years. His initial realism was ma-
terialist, imbued with a certain classical humanism; Gorky did not overlook this when he
invited young Grossman to consider that realism is not describing the reality that you see —
the reality of poor, suffering people — but writing about a reality that ideology will create. '

Biographical evolution and philosophical maturation expanded Grossman’s initial hu-
manitarian realism. The reality to be described is not only that of the “little people” and
their sorrows but began to encompass the enormous stage of nature and world history as
they came to play out decisively during the battle of Stalingrad, as well as moral themes of
goodness and evil, the necessity of telling the truth, the ultimate meaning of life, the possi-
bility of eternity, the existence of the soul and God. It is thus an enlargement in scope and
intent, taking Grossman’s realism from a physical to a metaphysical plane. Reality includes
the physical, material, social, and political but also the good, the true, the beautiful, and
the just (with their opposites resulting from their absence). Reality is thus also full of what
medieval philosophy called the transcendentals, the fundamental properties found every-
where in being at every degree, level, and realization.

Significantly, Grossman adds life and freedom to these traditional transcendentals.
Freedom and life form a hendiadys that Grossman employs in all his novels and short sto-
ries of the second part of his life. Perhaps the most iconic affirmation is his language at the
end of the short story The Sistine Madonna.

What can we, people of the epoch of Fascism, say before the court of the past and the
future? Nothing can vindicate us. We will say, “There has been no time crueler than
ours, yet we did not allow what is human in man to perish.” Seeing The Sistine Ma-
donna go on her way, we preserve our faith that life and freedom are one, that there
is nothing higher than what is human in man. This will live forever and triumph.
(Grossman 2010a, 192)

7 Dell’Asta 2007, Sarnov 2007, Strada 2007, Tosco 2012.
'8 On this exchange with Gorky, which Grossman recalls many times in his novels, see all of the major biogra-
phies, for example Garrad, Garrard 1996, Popoff 2019.
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The contemporary view of Grossman’s work completes the classical picture: truth, good-
ness, beauty, but also life and freedom, inter se convertuntur. A separate discourse could
be made for “motherhood,” whose power is such in Grossman that it could be included
among the transcendentals, were it not that it perhaps coincides zous court with life.” In any
case, reality is no longer what we see, touch, and feel with our senses but also includes all
ideas, feelings, abstractions, and ideals that constitute the uniqueness of every human indi-
vidual. Grossman is not a philosopher and does not analyze this belief in order to establish
whether it is explicitly religious. He is not interested in this consequence, but his openness
to religion in a broad sense, to his Jewish roots, to a sense of forgiveness, is apparent, as
Suslov himself recognized in the notorious dialogue that took place after the seizure of the
manuscript of Life and Fate®

The broadening of realism to encompass transcendentals has a counterpart in the theo-
ry of truth. The initial truth of Grossman’s works is reduced to a correspondence with what
happens or has happened, hence the egalitarian or humanitarian impulse. Metaphysical
realism from Life and Fate onwards is a recognition of transcendentals and an openness,
which does not find fulfillment, to their unfolding in the world and in history without,
however, doing so according to any dialectic, which would bring Grossman back into the
sphere of idealism. His theory of truth becomes similar to that proposed by the pragmatist
Charles S. Peirce: it is the embodiment and unfolding of effects over the long course of his-
tory. The correspondence between reality and its description takes time to appear. Still, it
occurs in a gradual unraveling that coincides with a growth of awareness on the part of hu-
man beings. A famous line of William C. Bryant, often quoted by Peirce, which is steeped
in ancient Christian wisdom, comes to mind here, perhaps representing Grossman’s art and
biography: “Truth, crushed to the ground, will rise again.™

Truth is not a mere description of states of affairs but is the sure aim of a process that
does not invalidate its uniqueness but, rather, expands its possibilities. It will always remain
true for Grossman that “truth is one, not two” — his reply to Gorky’s theory of duplicitous
truth — but the one truth will have to wait to reveal its content entirely. It will take Ivan’s
years in the concentration camp and loneliness to allow Anna Sergeevna to “confess” to
actively participating in the Holodomor (Grossman 2010a, 123-149). It will take Gross-
man’s years and suffering to admit that Lenin was no less guilty than Stalin of the subse-
quent totalitarian terror (Grossman 2010a, 177-186). It will take years, Grossman seems
to say in one of his last stories, to understand the full horror of the atomic bomb (Gross-
man 2006b, 751-767).

In this expectation of correspondence that will take place in the long run, transcenden-
tals occasionally happen in the flesh, causing people to discover new aspects of their nature.

1 Maddalena 2023, Sisto 2007.

2 For the transcription of the dialogue with Suslov, see Garrard, Garrard 1996, 357-360. Among Suslov’s
statements, Grossman recalls: “Your book contains direct comparisons between us and Nazi Germany. [...] You
speak favorably in your book about religion, about God, about Catholicism. You defend Trotsky. You often
express serious doubts about our Soviet system.”

! Bryant 1840.
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Indeed, part of Grossmanian realism is the well-known issue surrounding “acts of senseless
kindness” or “madness,” the issue of the sudden and gratuitous — and therefore unrepeat-
able — gestures that appear in human life, not as a consequence of antecedent factors. As
we know, Grossman will oppose these gestures to any theoretical conceptualization of the
good, the true, the beautiful. These gestures embody transcendentals that form the human
in man, the highest level of his freedom, life itself. Transcendental goodness is suddenly
manifested in the widow who cures her husband’s murderer (Grossman 2006a, 408-409)
or the woman who gives a piece of bread to the German prisoner who was a perpetrator of
violence (Grossman 2006a, 805-806).

Truth is embodied in Ikonnikov’s refusal to build a gas chamber and also in the kiss on
the hand of the Catholic priest who blesses God’s madman in his “crazy” decision (Grossman
2006a, 304-305). Beauty is embodied entirely in Raphael’s Sistine Madonna, recognized as
alive in the streets as she begs for bread in the Ukrainian famine, as she looks down from the
stairs at her son kidnapped by the KGB, as she tries to defend her newborn from the clutches
of the Nazis at Treblinka. Life, freedom, and motherhood live on in the unique gesture of
Sof’ja Osipovna, who dies in a gas chamber, remaining to the last with the little David she
has just met. Nature itself becomes a gesture as it happens in A06po Bam! (The Good be with
you!). In the Ararat stone, Grossman sees embodied “the migrations of peoples, paganism,
the ideas of Marx and Lenin, the wrath of the Soviet state” (Grossman 2013, 170).

Gestures of senseless kindness are the sublime moments of the embodiment of tran-
scendentals in action. Their strength lies in their sudden and unique appearance, as well
as the weakness of their unrepeatable happening as an event, bringing Grossman’s thought
closer in this sense to that of Buber than that of Lévinas.> Grossman’s gestures are not
external to metaphysical reality as Lévinas would have said, but are instead — and more
classically — expressions of a logos, of a metaphysical order. Grossman does not recognize
this position theoretically — emphasizing the difference between this plane of gratuitous-
ness and the rational one — but his realism, which expands metaphysically without yielding
to forms of nihilism or pessimism, testifies to a conception of it that to structure itself
theoretically would have needed a philosophical training that Grossman did not possess.?

However, while understood as unrepeatable events, gestures that embody transcenden-
tals show their full extension and intention. They are the beginning of the revelation of the
truth that will emerge in the long run. Thus, following Grossman’s characters in his later
works, justice, an intrinsic aspect of truth, becomes a necessity for forgiveness; we under-
stand from the Judas chapter of Everything Flows (Grossman 2010a, 61-75) and Anna
Sergeevna’s confession (Grossman 2010a, 123-149) that goodness becomes gratuitous-
ness as it happens in the many gestures already mentioned of aiding the enemy or, even
more emblematically, in the virginal offering Our Lady makes of her Child who will die on
the cross (Grossman 2010b, 184—185). Finally, beauty becomes comprehensible only as
goodness and truth, as Ivan and Anna Sergeevna say on their night of love, confession, and

22 Buber 1937.
 For this acknowledgment see Maddalena 2007, Riconda 2007.
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consolation. Speaking the truth means accepting that transcendentals happen and widen-
ing our narrow ideological views, leading us to new, unexpected meanings.

Viewed from this perspective, Grossman’s philosophical-political position is also better
explained. The ideology that prevents one from seeing what happens as the occurrence
of transcendentals is and always will be the adversary of every human being. Nazism and
communism were striking examples of this because they turned ideologies into the state
in the age of society’s massification. But in the play Eciu sepumo nugpazopeiiyam (If you
believe the Pythagoreans), staged immediately after the war — and not surprisingly much
criticized, even though Grossman was at the height of his fame at the time — Grossman
portrayed progressives and conservatives as belonging to narrow, ideological circles, just
as did the Pythagoreans, who preferred to keep secret, and then erase, the unexpected dis-
covery of irrational numbers, just as the Bolsheviks did with their erasure of the massacres
of the kulaks, the purges of 36’37, and postwar anti-Semitism. One can be ideological in
small and large systems, in the family, and in one’s group, parish, movement, association,
office, party, or union. One can always be ideological because to be ideological is to prevent
transcendentals from manifesting themselves or, if one cannot prevent them, to make sure
they are silenced. But the truth, even crushed to the ground, will tend to re-emerge, as the
events of Grossman’s work illustrate in exemplary fashion.

In this light, Grossman’s vague adherence to a democratic perspective can be better
understood. Democracy is a space in which free events have a better chance of being rec-
ognized and affirmed. In fact, in Grossman, the anti-authoritarian perspective emerges
primarily and is able to resist the common mindset. The many “no’s” characterize the in-
dividual’s resistance to authority in the name of reality and a larger truth. It is Novikov’s
“no” to Stalin’s order to attack, said in the name of the larger truth of his soldiers lives
(Grossman 2006a, 647-648). It is Ikonnikov’s “no” to constructing the gas chamber for
the larger truth of non-cooperation with evil (Grossman 2006a, 304-305). It is Zenja’s
“no” to marriage to Novikov in the name of the larger truth of exercising charity towards
her imprisoned ex-husband (Grossman 2006a, 746-753). This force of resistance to the
dominant public and state mentality, as well as to a private and perhaps even internalized
one, is Grossman’s manifesto for democracy.

S. Conclusion

By means of his evolutionary metaphysical realism, Grossman appears to be a classic au-
thor of Russian, Jewish, and Christian religious literature. He is not entirely so, but this
alone explains the history of his reception. It explains, for example, his having been read
and “rescued” mainly by Jewish and Christian scholars like Lévinas and Giussani who, in
various ways, recognized a religious aspect in him. Only in this way can it be explained that
he was always compared with Chekhov, Dostoevsky, and Tolstoy, with the great names of
nineteenth-century literature, whose work was pervaded by impelling and imposing meta-
physical questions. Finally, this interpretation is the only way to explain the admiration for
Grossman in the French philosophical world, which recovered the possibilities of meta-
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physics understood as transition, embodiment, and movement in the wake of Bergson.
The success of Grossman’s thought, contrary to Lévinas’s framework, lies in his recovery of
metaphysics, but of a metaphysics that must become action, gesture, face, and even politics.

Finally, even in this seemingly classic rediscovery, there remains the very modern quality
of a missing ending. Whereas in classical metaphysical realism, the individual, the cosmos,
and history seem to find fulfillment and pacification in higher orders, be they religious
or historical-ontological, in Grossman’s metaphysical realism, the non-repeatable embod-
iment of transcendentals means that there are only partial developments and that the end
of human life and freedom is neither already decided nor already written. It is no accident
that Life and Fate ends with a series of questions from the grandmother about the destiny
— this time understood in the sense of task and fulfillment — of her loved ones (Grossman
2006a, 860-862). Destiny thus conceived is not fate because it is not necessary. The pos-
sibility of other incarnations of transcendentals and order is still open. The fact that those
ultimate questions and sudden gestural realizations of transcendentals exist is a sign of the
possibility of a final and totalizing answer, of a positive and happy outcome for our lives.
Still, nothing will happen without our acceptance of what happens and the concomitant
sacrifices. Nothing will come to pass without our freedom.
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The present paper aims at presenting the Vasily Grossman Documentation Center, from its
evolution to its current state, a decade after its official launch in 2014 during the third and last
conference organized by the Study Center under the theme “Vasily Grossman’s Heritage: The
Originality of a XX Century Classic”. It describes both the outline of the function of the plat-
form, which today aspires to be a benchmark research tool for Grossman studies, and the work
of implementing the records, what has already been done and future prospects. As examples of
research facilitated by the Documentation Center, an overview of the translations of the major
works, Life and Fate and Everything Flows, into the main European languages is proposed, and
the case study of Grossman’s publishing success in Spain is examined.
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0. Introduction

The article examines the Vasily Grossman Digital Documentation Center, tracing the
project’s evolution to its current state, its future prospects, and its potential for advancing
research in Grossman studies. To illustrate the platform’s updates and its applicability, the
article explores the reception and translation of two of Grossman’s works, Zhizn’ i sud’ba
and Ve techet, into major European languages from the late 1980s to 2024. Furthermore,
as an example of research enabled by the Documentation Center, it presents a case study
on the reception of Grossman’s works in Spain.

The paper is structured into three sections. The first introduces the Digital Docu-
mentation Center, a multilingual, searchable platform that catalogues works by and about
Grossman. Ongoing updates aim to complete the database, improve usability, and encour-
age scholarly engagement in expanding its resources. This section provides the foundation
for understanding the platform’s functionality and its role in supporting Grossman studies.

The second section demonstrates how the platform enables users to trace the transla-
tion history of Grossman’s works into European languages through its available records, fo-
cusing on the translations of Zhizn’i sud ba and Vse techet. Initial translations into French,
Italian, and English paved the way for successive waves of new editions in various languag-

porl: 10.69117/ALL.2025.1.05
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es, reflecting Grossman’s expanding international recognition. From the 2000s onward,
renewed interest in Grossman’s works has resulted in updated translations and widespread
acclaim, establishing him as a central figure in twentieth-century literature.

The final section highlights the Documentation Center’s potential to support research
on the translation and reception of Grossman’s works within specific national contexts. It
focuses on the Spanish case, examining the impact of the 2007 edition of Zhizn’i sud ba, a
landmark publication that sold over 250,000 copies and was celebrated as a significant lit-
erary and historical event. This success mirrored both Spain’s evolving intellectual climate
and the broader global interest in Grossman’s work, further cementing his reputation as a
literary classic.

1. The Vasily Grossman Digital Documentation Center: its aim and state

The Digital Documentation Center (https://dc.grossmanweb.cu) has been created by the
members of the Vasily Grossman Study Center with the aim of promoting and facilitating
scholarly research. This goal has been pursued by developing a multimedia catalogue that
continuously updates the materials collected by the Study Center and available in physical
format at its headquarters in Turin. Established in 2008, the Documentation Center marked
the beginning of systematic efforts to recover and catalogue these materials. Six years later,
on the third and last conference organized by the Study Center under the theme “Vasily
Grossman’s Heritage: The Originality of a XX Century Classic’, it was officially unveiled as
the outcome of the initial material digitization effort up to that point. Since then, it has been
continuously expanding, with the construction of the database and implementation of the
digital user system according to international industry standards being overseen by Heritage
stl. Among the many that have collaborated in different ways to the implementation of the
platform its creator, Pietro Tosco, must be mentioned along with several young slavicists,
who contributed through their bibliographic research and the addition of new records.

The digital platform works in three different languages, English, Italian and Russian,
and collects materials divided into two sections: works by Grossman, novels, essays and
short stories, and works about Grossman. It aims at reflecting as accurately as possible the
current state of Grossman studies by recording existing scientific contributions to facilitate
mutual knowledge and collaboration between scholars and to provide useful orientation
tools for readers and enthusiasts. Information and digital copies of the documents can be ac-
cessed, in compliance with copyright laws, through an advanced search system that offers a
wide range of search options, allowing users to narrow down their searches by the following
parameters: author, title of the work, Grossman’s cited work, and subject. The catalogue can
also be explored using filters like date ranges and keywords from the Grossman thesaurus.

In addition to the standard bibliographic data on the given publication, the notes pro-
vide more specific information, such as the foreword, footnotes, and the complete publica-
tion data in case of an extract. Whenever possible, the entry is also linked to a digital copy
of the document, either the full volume or corresponding pages in the case of a chapter in
a book or an article in a journal. Regarding works about Grossman, each entry is accom-
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panied by the abstract, the subjects and a list of keywords in the three languages that make
up the thesaurus, allowing users to identify fundamental topics and subjects in Grossman’s
works following their evolution and critical reception.

Aiming at offering as complete a mapping as possible, the Documentation Center is
an ongoing project that must be constantly corrected and updated. To date, the platform
contains 824 records: 331 works by Grossman and 493 works about Grossman.

Works by Grossman span the years from 1934, with the first edition of the novel
Glyukauf, to 2024, with the Italian and French translations of Narod bessmerten, and the
German translation of Dobro Vam!. Pietro Tosco has catalogued and added to the platform
the works published both in volume and in journals during Grossman’s lifetime and posthu-
mously. This includes publications in Soviet Russia and abroad by Russian émigré publish-
ing houses and journals, as well as Russian editions from the first decade of the 2000s and
major translations into Italian, English, French, and Spanish up to 2013. Over the past year,
the catalogue has been expanded with the addition of 180 records: translations of Gross-
man’s early works that appeared in the 1940s through Moscow’s Foreign Languages Pub-
lishing House, as well as translations and new editions published in the West up to 2024".

As for works on Grossman, the catalogue currently includes texts published from 1934
to 2023, ranging from articles and reviews of his early works published during his lifetime
to the most recent articles dedicated to the writer. These encompass articles, memoirs,
excerpts from letters, collections of biographical materials, chapters in monographs, and
monographs dedicated to Grossman’s life and work. They were first published in the So-
viet Union and abroad in Russian émigré journals, and later in Russia and the West, ac-
companying the gradual publication of Grossman’s works and marking the advancement
of studies related to the writer. Thanks to the extensive work of Pietro Tosco, 304 records
have been added, particularly focusing on secondary literature in Russian from the 1930s
to the 1990s. This includes the first monographs dedicated to Grossman in Russian (Bo-
charov 19705 1990; Lipkin, Berzer 1990) and in English (Garrard 1996), as well as the
volumes of proceedings from the three international conferences dedicated to Grossman
(2007; 2011; 2016). In recent years, with the contribution of several young slavicists, an
additional 189 records have been added, 121 of them in the past year. These records com-
prise articles and monographs published predominantly in the last decade in Russian,
English, Italian, French, German, Spanish, and Polish>. Although its extension, the work
is still not complete, as some bibliographic titles have been identified, but are yet to be
included, and the mapping of the editions of Grossman’s works and secondary literature

could still be expanded.

! The work of updating and expanding the Digital Documentation Center over the past year (January-Decem-
ber 2023) is the result of a project funded by a grant from the Vasily Grossman Foundation, in preparation for
the fourth Grossman conference held in Milan in November 2023.

* Among the works that have been added it is worth mentioning the two most recent biographies devoted to
Grossman, that have complemented the only existing one by John and Carol Garrard (1996), namely the works
by Alexandra Popoff (2019) and Jury Bit-Junan and David Feldman (2016), which have made it possible for
non-specialist readers to learn more about the writer.
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More specifically, Grossman’s works include texts that have appeared in volumes or pe-
riodicals, either in Russian or in translation, and for primary literature, the updating of the
project covers new translations and editions featuring expanded or revised introductions,
thus excluding reprints and unaltered reissues. To facilitate scholarly research, particular
attention is paid to the collections of short stories, the index of which is available in the
notes and through the citation filters. The sorting of the collections is an ongoing effort,
which is expected to be particularly valuable for bibliographical research and for tracking
the reception of a given short story. Concerning secondary literature, the search and addi-
tion of new contributions encompasses monographs, conference proceedings, articles and
reviews published in scientific journals or in the press.

Starting from primary literature, it is essential to note that translations are categorized
based on a linguistic criterion, clearly reflected in the call number assigned to each record
within the platform.

Translations of Grossman’s works have been included in 23 languages — namely Bulgar-
ian, Croatian, Czech, Dutch, English, Estonian, Finnish, French, German, Greek, Hun-
garian, Italian, Latvian, Polish, Portuguese, Romanian, Serbian, Slovak, Slovenian, Span-
ish, Swedish, Turkish, Ukrainian — and bibliographic research has been conducted mainly
through the catalogues of national libraries. Of course, the platform presents some notable
limitations that users must be aware of, since not all languages have yet been covered in
the project, and a more comprehensive search is needed, which should encompass works
or excerpts from works published in journals as well as potential school editions, currently
only considered for the Italian language.

Although the work of collecting and recording the editions is still ongoing, it can
already provide some valuable insights. It could help answer questions such as in which
languages Grossman’s works were translated first, which works were and in which years
they appeared, which ones have not yet been translated®. Also, by comparing the recorded
translations in the various languages, one may wonder whether it is possible to recognise
translation waves concerning individual countries and, more generally, common European
trends in the editorial history and reception.

Having outlined the initial goal, development, and current state of the Digital Docu-
mentation Center, it seems appropriate to discuss directions for further refinement. Firstly,
it is fundamental to complete and enhance the bibliography of works by and about Gross-
man. On the one hand, it will be necessary to keep the Documentation Center updated
with new works as they are progressively published; on the other hand, efforts should be
directed towards the bibliography from 1934 to 2024 by filling in any remaining gaps.
Secondly, digital copies of the earliest editions should be integrated where possible, and
the sorting of the collections of short stories should be finalised. New subsections in the
secondary literature should be created to categorize monographs, scientific articles, pro-

> When representing the total number of translations of all of Grossman’s works by country, as currently on the
Documentation Center, one should be aware of the fact that the classification allowed by the site is based on
linguistic criteria and it does not distinguish the place where the edition was released, which is specified in the
given record, but cannot be inferred by the call number or searched through any parameter.
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ceedings, press articles, reviews, and PhD theses. Finally, optimizing and standardizing the
Grossman Thesaurus with keywords would make digital searching more effective.

Because of its nature and purpose, the Grossman Digital Documentation Center must
be constantly expanded and reviewed. Notably, every scholar can contribute to its expan-
sion through bibliographic recommendations, error reports or advice.

Table 1 - Histogram of the translations of Grossman’s works included in the Documentation Center
that were published between 2000 and 2023
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2. Some preliminary observations on Grossman'’s publishing history and reception

Focusing on two of the major works by Grossman, Zhizn’ i sud’ba (1950-1960) and Ve
techet (1955-1963), a simple search on the Documentation Center allows the users to
identify which were the first countries to translate them and to gather some initial infor-
mation about their publishing success. The first versions of Grossman’s final testament and
novel were published in 1970 in Frankfurt am Main by Posev (Grossman 1970) and in
1980 in Lausanne by LAge ' Homme (Grossman 1980), respectively, and were immedi-
ately translated into many European languages.

Vse techet was first translated into Italian in 1971 by Pietro Zveteremich (Zutto scorre),
then, one year later, into French by Jacqueline Lafond (Zouz passe), English by Thomas
P. Whitney (Forever Flowing)*, and Serbian by Milan Coli¢ (Sve tece...), and in 1977 into
Swedish by Lars Erik Blomqyvist (A/z flyter). Later came the Polish and German transla-
tions, respectively in 1984 by Olga Sijanowa (Wszystko plynie...) and in 1985 by Nikolai
Artemoff, head of the Russian Orthodox parish in Munich (A/es fli¢fst...). In Italy the first
Mondadori edition was followed by a new translation by Gigliola Venturi for Adelphi that
was published in two collections, Fabula in 1987 (reissued in 2005), and Gli Adelphi in
2010 (with 12 reissues), and in e-book format in 2015. As for English, the 1972 edition was
reissued in 1986 (New York: Perennial Library) and in 1997 (Evanston, III: Northwest-

# Reviewing the translation, Gleb Struve comments on the translation of the title as follows: “Mr. Whitney’s
English version reads well. But it is regrettable that he did not retain the Heraclitean flavor of the Russian title
and render it exactly as Everything Flows” (Struve 1972).
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ern University Press), until in 2009 Robert and Elizabeth Chandler’s translation became
established with the title Everything Flows (New York Review Books). For French readers,
Lafond’s translation remained a reference and went through several editions all preceded
by Efim Etkind’s foreword (Juillard-L'’Age I’ Homme, 1984; Presses pocket, 1986; Librai-
rie Générale Francais, 1993), until the most recent edition published in 2023 for Calm-
ann-Lévy with the notes, chronology and glossary taken from Chandler’s translation. On
the contrary, new translations came out in German: Vse fechet... was translated in 1990 by
Renate Landa, and twenty years later it was published by Ullstein Verlag in a translation
by Annelore Nitschke, with an epilogue by Franziska Thun-Hohenstein (this edition was
reissued in 2019). Poland also saw a second edition, six years after the first, thanks to Wiera
Bienkowska, whose translation was republished in 2010 with Chandler’s foreword.

Regarding the translations in the other languages recorded in the Documentation Cen-
ter so far, Vse techet... was translated primarily in the early 1990s and in the first decade of
the 2000s. Between 1990 and 1999 it appeared in Estonian (Kdik voolab, in 1990 by Virve
Krimm), Hungarian (Pantha rhei, in 1990 by Enyedy Gyorgy), Finnish (Kaikki virtaa, in
1991 by Esa Adrian), Dutch (Alles stroomt, first translated by Anne Stoffel in 1993 and
reissued in 2009), and Czech (Panta rhei, in 1999 by Véra Kruzikova).

In other countries, the short novel was translated following the success of Life and Fate
and Grossman’s establishment as one of the major voices in 20th-century Russian litera-
ture. In Spain, Marta Rebén translated it in 2008 (Z7odo Fluye) and this edition saw three
reissues in 2010, 2017, and 2023. Vse techet was published in Croatian by Fikret Cacan in
2010 (Sve zece), in Turkish by Ayse Hacthasanoglu in 2013 (Her sey gegip gider), in Roma-
nian by Janina lanosi in 2014 (Panta rhei), in Greek by Giorgos Blanas in 2016 (7 pinta
rei), and in Bulgarian by Deian Kiuranov in 2018 (Fsichko teche).

On the other hand, the first translations of Life and Fate came out in the 1980s. The
novel was first translated into French in 1983 by Alexis Berelowitch (Vie ez Destin, with the
collaboration of Anne Coldefy-Faucard and a preface by Efim Etkind), having an “enor-
mous impact” on a whole generation of French readers and being widely admired by the
critics’. A year later, in 1984, translations appeared in Italian, German, and Finnish, respec-
tively by Cristina Bongiorno (Viza e destino), Elisabeth Markstein (Leben und Schicksal),
and Esa Adrian (Elimd ja kohtalo). These were followed in 1985 by Robert Chandler’s
Life and Fate* and Rosa Maria Bassols’s Vida y destino, and later by the Serbian two volumes

> “Grossman a eu aussi un impact énorme sur toute une génération de lecteurs francais qui n'ont découvert Ve
et Destin (dont la rédaction débute dés la fin de la guerre) quen 1983 aux éditions Julliard/L’Age  Homme”
(Pachet 2023).

¢ A second edition was published in 1986 in New York by Harper & Row. “Thanks are due to Robert Chandler
for providing a clear account of the novel’s history. [...] Mr. Chandler’s long labors have made available a work
that substantially justifies his own description of it as ‘the most complete portrait of Stalinist Russia we have or
are ever likely to have” It is, at very least, a significant addition to the great library of smuggled Russian works by
Pasternak and his many successors, works written in the Soviet Union but destined almost exclusively for the
un-Kremlinized reader”. (Hingley 1986). Life and Fate was included in the list of best sellers of 2006 accord-
ing to NY Times. https://www.nytimes.com/1986/03/23/books/best-sellers.html?searchResultPosition=13
(Last accessed August 23, 2024).
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version Zivot i sudbina, by Milica Glumac-Radnovi¢ and Ivana Sekicki, and the Swedish
version by poet and translator Hans Bjorkegren (Liv och dde). These translations were
based on the Lausanne edition from 1980, the only one existing until then. After the 1989
Russian unabridged edition, that amended the shortcomings of the earlier, a wave of new
translations emerged, although it is worth noting that a significant number of these are still
based on the previous version, as the two editions of the translation by Alexis Berelowitch
(1995 Editions 'Age d'Homme), the two reissues of the Italian translation published by
Jaca Book (1998; 2005), the Ukrainian from 1991 (Zhittia i dolia, by Vasil’ Stefak), the
first Czech edition from 1993 (Zivot a osud, by Milan Horik and Jit{ Honzik).

Indeed, Grossman’s widespread international recognition dates to the first decade of
the 2000s, when new revised translations appeared in English (authored by Chandler for
New York Review Books, NYRB) and French (a revision of the first edition by Berelow-
itch) in 2006, in German (by Madeleine von Ballestrem, Elisabeth Markstein, Annelore
Nitschke und Arkadi Dorfmann)” and Spanish (by Marta Rebén) in 2007, in Italian (by
Claudia Zonghetti for Adelphi) and Dutch (Leven en lot, by Froukje Slofstra) in 2008,
in Polish (Zycie i los, by Jerzy Czech), Czech and Bulgarian (Zhivot i siidba, by Zdravka
Petrova) in 2009, in Portuguese (Vida e Destino, by Nina and Felipe Guerra) and Croatian
(Zivot i sudbina, by Fikret Cacan) in 2011, in Turkish (Yzsam ve yazgs, translated in three
volumes by Ayse Hacthasanoglu) and Hungarian (Elet és sors, by Andras Soproni) in 2012,
and in Greek (Zoé kai pepraméno, by Giorgos Blanas) in 2013.

The most recent editions include the reissue of Claudia Zonghetti’s translation, pub-
lished by Adelphi in 2022 as ‘Nuova edizione ampliata’ (New Expanded Edition), which
features an index of characters and is also available as an e-book, the French translation by
Alexis Berelowitch and Anne Coldefy-Faucard published in 2023 by Calmann-Lévy, that
chose to offer five of Grossman’s works in a single series (Pour une juste cause, Vie et Destin,
Tout passe, Carnets de guerre 19411945, Souvenirs et correspondance)?, and, in the same
year, the Turkish reissue of the 2012 edition in one single volume.

From the publishing history and editorial reception of two of Grossman’s major
works, it can be reasonably inferred that, after being discovered in the late 1970s and early

7 From Karl Schlogel’s review in “Die Welt”, October 2007: “Dass der Roman nun in einer neuen Ausgabe
vorliegt, ist ein grof$es Ereignis, das seine Wirkung tiber die Literatur hinaus haben wird”. A year later, on Jan-
uary 122008, Ulrich M. Schmid remarked on the significance of the reissue of the novel: “Wassili Grossman
(1905-1964) gehore nicht zu den bekannten Namen der modernen russischen Literatur. Und doch stammt
aus seiner Feder ein atemberaubendes literarisches Werk, das bisher erst unzulinglich wahrgenommen wurde.
Mit «Leben und Schicksal» verfasste Grossman in den fiinfziger Jahren ein Stalingrad-Epos, das mit scho-
nungsloser Offenheit alle schmerzlichen Themen der sowjetischen Kriegserfahrung anspricht. [...] Die erganz-
te und tiberarbeitete Neuauflage von Grossmans epochalem Roman erméglicht nun dem deutschsprachigen
Leser die Wiederentdeckung eines Autors, der nicht nur iiber die Verstrickungen der Macht, sondern auch
tiber die moralische Selbstautklirung des Individuums Gewichtiges zu sagen hat” (Schmid 2008).

8 “Parce qulelles prennent la mesure de I'importance de cet auteur pour comprendre le XXe si¢cle jusque dans
ses répercussions les plus contemporaines, les Editions Calmann-Lévy font le pari de publier cinq volumes de
Vassili Grossman d’un seul jet. Une audace rare, qui mérite d’¢tre saluée” (Morard 2023). A sixth volume is
being published: The People Immortal, announced for September 4*, 2024.
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1980s, Grossman’s work experienced a second wave of translations in the 1990s, also due
to changing historical circumstances, and has garnered significant success in the Western
world only from the beginning of the 21+ century. A few key dates marked the definitive
recognition of Grossman as a major 20*-century writer and a classic of Gulag literature: the
first editions of Life and Fate according to the 1989 version of the novel (Grossman 1989),
the centenary of his birth in 2005, which led to new translations and to the first interna-
tional conference dedicated to Life and Fate’. Organised by a group of researchers from the
Pier Giorgio Frassati Cultural Center in Turin, the conference marked the establishment
of the ‘Vasily Grossman Study Center’ in January 2006".

In 2006, the prestigious volume (Euvres was published in France, edited by Tzvetan
Todorov and released by Editions Robert Laffont in the Bouquins collection. It included
Life and fate, Everything Flows..., nine short stories!!, Grossman’s letters to Khruschev and
to his mother, the notes from the conversation with Mikhail Suslov, and a bibliography of
works by and about the writer. This new edition had a significant impact on Grossman’s
global reception contributing to the emergence of new translations.

In the same year, as previously mentioned, the new edition of Life and Fate received im-
mediate attention in the translation by Robert Chandler. Two years later, in 2008, Italian
readers enthusiastically welcomed Claudia Zonghetti’s new translation of Life and Fate,
which represented a significant publishing success, with 90,000 copies sold over 10 years
(2008-2018) and 22 editions in two collections to date (Calusio 2023). It also paved the
way for the translations of Treblinsky ad (Linferno di Treblinka) in 2010, Dobro Vam! (I/
bene sia con voi!) in 2011, and Sobaka (La cagnetta) in 2013.

On the centenary of Grossman’s birth, in 2005, the book A4 Writer at War, edited by
historian Antony Beevor and researcher Luba Vinogradova, was released, offering a wide
selection of the notebooks that Grossman had written as war correspondent during the
Second World War while accompanying the Red Army as reporter for the popular newspa-
per “Krasnaya Zvezda” [Red Star], recovered and shaped into a narrative, enriched with ar-
ticles and letters by the writer and other contemporary testimonies. Published in London
and New York, this edition offers an eye-witness account of “the ruthless truth of war” and

? The conference was preceded by the international exhibition Life and Fate. The Novel of Freedom and the Battle
of Stalingrad, translated into 5 languages and shown in Europe, New York, Jerusalem, Buenos Aires, and Russia.
1°In 2009 a second conference was organised, under the title Vasily Grossman: Between Ideologies and Eternal
Questions. The third took place in Moscow in September 2014, for the S0 anniversary of the writer’s death,
with the title Vasily Grossman’s Heritage: Originality of a XX Century Classic. See the Editors’ Introduction in
Grossman Studies (Calusio, Krasnikova, Tosco 2016, XI-XII). The latest conference to date was held at the
Catholic University of Milan in November 2023, titled Fourth International Grossman Conference.

! According to the French translation: Abel; Le six aodit; Tiergarten; La Madone sixtine; Repos éternel; Maman;
La route; Le phosphore; A Kislovodsk.



68 ANNA DE PoNTI

played an important role in bringing Grossman to the centre of readers’ attention?, having
been translated into eleven languages between 2006 and 2018".

As can be seen from the histogram (Table 1), considering the number of translations per
year included in the Documentation Center — excluding unchanged reissues and reprints —
there was a steady increase from 2007 to 2014, reflecting a renewed interest in Grossman’s
work in the Western world*. This is not an isolated peak, but rather signifies the beginning
of Grossman’s reception and his establishment among the classics of 20*-century literature.

3. A case study: the Spanish reception of Grossman’s Life and fate

As can now be easily verified by consulting the Spanish translations recorded in the Doc-
umentation Center, Spain represents a real literary case in Grossman’s fortune in Europe.
Despite an anonymous earlier translation appeared in Moscow in 1946 at the Foreign Lan-
guages Publishing House (A7os de guerra [1941-1945]) and the carliest edition of Life
and Fate translated from the French by Rosa Marfa Bassols in 1985, Grossman’s work went
completely unnoticed in Spain until the early 2000s (Montes Doncel 2009).

La novela tuvo una enorme repercusion en Europa, pero pasé sin pena ni gloria en
Espafia, donde, como dijo Munioz Molina, se produce una “posicién paraddjica, por-
que en la cultura literaria espanola este libro es como un Everest que casi nadie ha

visto”. (Agencia Efe 2007)

Preceded by the 2006 translation of Beevor and Vinogradova’s work (U escritor en guerra:
Vasili Grossman en el Ejército Rojo, 1941-1945), a new edition of Life and Fate was pub-
lished in September 2007, marking the beginning of what the Spanish press described as
a remarkable literary phenomenon and a “cultural accomplishment”. Coming twenty-two
years after the first Spanish version, it turned out to be an unexpected publishing sensation
and in less than a year it saw seven reprints and a paperback edition DeBolsillo (Doncel
2009, 41).

12 “In the west, his reputation has soared in recent years, thanks in part to the 2005 publication of the writer’s

wartime diaries” (Harding 2010).

13 It was translated into: Dutch (Een Schrijver in oorlog: Vasili Grossman en het Rode Leger, 1941-1945,2006),
Spanish (Un escritor en guerra: Vasili Grossman en el Ejército Rojo, 1941-1945, 2006), French (Carnets de
guerre. De Moscou 4 Berlin. 1941-1945, 2007), German (Ein Schriftsteller im Krieg: Wassili Grossman und
die Rote Armee 1941-1945,2007), Czech (Spisovatel ve vilce, Vasilij Grossman s Rudou armadou 1941-194S,
2007), Hungarian (iro’ a habordban. Vaszilij Groszman a Viris Hadseregben, 1941-1945,2007), Greek (Enas
sungraféas ston pdlemo: O Vasily Grossman me ton Kékkino Straté 1941-1945, 2007), Portuguese (Um escritor
na guerra. Vassili Grossman com o exéreito vermelho 1941-1945, 2007 and 2008), Turkish (Savasta bir yazar:
Vasili Grossman Kizil Orduyla 1941-1945, 2013), Italian (Uno scrittore in guerra: 1941-1945, 2015), and
Polish (Pisarz na wojnie: na szlaku bojowym Armii Czerwonej 1941-1945,2018).

14“Life and Fate still seems to me to be a grossly under-read book. [...] The upshot is that Life and Fate has never quite
had the global readership it deserves. Now, when people are so keen to read about the Second World War - on the
basis, I suspect, that it was the last time we in the West felt comprehensively and unequivocally in the right — would
be a good moment for that to change” (Lanchester 2007).
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The novel, spanning 1,200 pages, was published at the beginning of September by Cir-
culo de Lectores-Galaxia Gutenberg, translated directly from Russian by Marta Rebon.
During its presentation, the writers Antonio Mufioz Molina, Luis Mateo Diez, and Xavier
Antich described it as a “monumento de ficcién” and “la gran novela del sufrimiento hu-
mano” (Agencia Efe 2007).

Rebén’s translation — which in March 2009 was awarded the ‘Russian Literature in
Spain’ prize, organised by the Boris Yeltsin Foundation — was immediately welcomed by
the Spanish press, reflecting the enthusiasm of readers, captivated by the “human and liter-
ary quality” of Grossman’s novel':

Una obra maestra, sin embargo, casi desconocida en Espana. En los anos ochenta se
tradujo del francés y se publicé en Seix Barral, pero pasé inadvertida (en la resefia
del libro que se publicé entonces en este diario, Valenti Puig sefialaba que Grossman
muestra Stalingrado como “el espejo” donde Hitler y Stalin se asemejan). La nueva
version de Marta Rebon que aparece ahora se convierte asi en un acontecimiento.

(Rojo 2007)

The following day the return of Life and Fate to the Spanish publishing scene was defined a
long-awaited literary and a historical event: “En el caso de Vida y destino, si se sabe: su pub-
licacién ha sido un acontecimiento en otros idiomas, empezando por el propio, y lo es en es-
paiiol. Es un acontecimiento literario y es un acontecimiento histérico” (Vizquez-Rial 2007) .

The same day the literary critic Rafael Narbona enthusiastically greeted the Spanish
translation of the “monumental novel’, as “a true luxury for the reader who longs to under-
stand the violence of the 20 century and still believes in literature as a form of knowledge
and social transformation” (Narbona 2007).

On September 22" Luis Fernando Moreno Claros introduced Grossman’s life to the
readers of El Pais, who could finally delve into the “immense Russian novel” thanks to
Rebén’s “magnificent” translation:

Seix Barral ya publicé esta novela en 1985, aunque la version se hizo del francés en
vez del ruso original. Apreciada por un pufiado de selectos lectores desde entonces,
no traspasé este pequefio circulo. Es ahora cuando esta inmensa ‘novela rusa’ podrd
valorarse en todo su esplendor, pues la traduccién es magnifica y la edicién, superior.

(Moreno Claros 2007)

5 Introduction to the volume Sobre Vida y destino on the Galaxia Gutenberg publishing house page: “de una
novela cuya calidad humana y literaria ha cautivado a miles de lectores y nos acercan a la aciaga biografia de su
autor”. hteps://www.galaxiagutenberg.com/producto/sobre-vida-y-destino/ (Last accessed August 23, 2024).
'¢ The same day, critic Rafael Narbona wrote in ‘El Espafiol’: “De vez en cuando, la literatura y la historia res-
catan a sus protagonistas, revelando que el olvido sélo es un destino provisional. Vasili Grossman no regresé
a la actualidad hasta finales de los 80, cuando la URSS comenzé a desintegrarse. Su reaparicién no afiadié un
autor mds a las letras rusas, sino que situd en un lugar de excepcion Vida y destino, una novela monumental, que
recobra el papel testimonial de la literatura. [...] Nos encontramos con la primera traduccién del texto integro
en castellano, cuidadosamente editado, un verdadero lujo para el lector que anhela comprender la violencia del
siglo XX y atin cree en la literatura como forma de conocimiento y transformacién social” (Narbona 2007).
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The Spanish translation of Life and Fate represented an authentic editorial success, as the
digital newspaper El Confidencial noticed in January 2008: “Esta siendo todo un éxito
en Espana. El libro que muchos medios especializados han sefialado como uno de los me-
jores publicados durante el aflo 2007 sigue su ascenso de ventas imparable: se han vendido
125.000 ejemplares de la misma”.

In only four months, approximately 70,000 copies were acquired in bookstores and an
additional 55,000 copies were distributed among Circulo de Lectores members, according
to Joan Riambau, the company’s deputy director, who did not hide his astonishment: “No-
sotros somos los primeros sorprendidos por el alcance del éxito, porque sabiamos que era
una novela esperada en Espafia — dado que aunque habfa sido publicada por Seix Barral en
1985, en una edicién traducida del francés — era précticamente inencontrable” (Agencia
Efe 2008). By March 2009 Rebdn’s translation had sold more than 250,000 copies in total
to date between its Spanish, Catalan and paperback editions, and was ranked first in the
selection of the best books of 2007 by Babelia, the cultural supplement of the newspaper
El Pais?. In December 2008, on the release of the Spanish translation of Everything flows...,
Rafael Narbona described Life and Fate as a symphonic poem on a par with the great clas-
sics and the later novella as chamber music: “Si Vida y destino es un poema sinfénico con
la altura de los grandes cldsicos, Todo fluye es una pieza de cimara que anticipa las trans-
formaciones experimentadas por la novela en las tltimas décadas” (Narbona 2008). A year
later, he ranked Grossman alongside Primo Levi and Albert Camus as essential authors
of the 20th century. It was the Barcelona-based Galaxia Gutenberg publishing house that
made available most of Grossman’s major works. The 2007 best-seller Vida y destino — re-
published in various formats over the years — was followed by the Catalan version (Vida
i desti, 2008), and new Spanish editions: Todo fluye (2008, reprinted in 2010, 2017 and
2023), Asios de guerra (2009), Por una causa justa (2011), Eterno reposo y otras narraciones
(2013, the Catalan translation Repos etern i altres narracions appeared in 2014), El infierno
de Treblinka (2014); Tiergarten, Berlin 1945 (2018); Que el bien os acomparie (2019),
Stalingrado (2020); El pueblo es inmortal (2023)'. In 2008, the anthological volume enti-
tled Sobre Vida y destino was published, which features two articles by Tzvetan Todorov
and Efim Etkind, respectively, an article for the given Spanish edition and the preface to
the first Russian edition of the novel (Grossman 1980), along with excerpts from Gross-
man’s correspondence, including the letters to his mother and to Nikita Khrushchey,
and the notes from his conversation with the Soviet statesman Mikhail Suslov. With the
Spanish translation of Todorov’s French preface the book Pamjat’i pisma: kniga o Vasilii
Grossmane (Cartas y recuerdos: un libro sobre Vasili Grossman) was published in 2019 by
Galaxia Gutenberg. Translated by Jorge Ferrer Diaz and Noemi Sobregués, it collects ma-

7https://elpais.com/diario/2007/12/29/babelia/1198888753_850215.html (Last accessed August 23,2024).
'8 The original Spanish edition of this work was published by the Foreign Languages Publishing House in
Moscow in 1946. This edition recovers that revised and corrected translation, as well as an update by Andrei
Kozinets that is based on the author’s original manuscript and includes the previously censored and deleted text.
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terials about Grossman’s life, assembled and commented on by Fedor Guber, the writer’s
adopted son”.

Inez Rodrigo was right in 2013, when reviewing the collection Eterno reposo y otras
narraciones, in predicting that Grossman’s fortune would continue to grow, as within 10
years, six more editions of his works would be printed by the same publishing house*. Sev-
eral factors contributed to Grossman’s recently acquired popularity and belated circulation
in Spain, where he is now ranked among the classics of the 20™ century literature. These
include the fact that Life and Fate had not been previously translated from the original
Russian, but from French; the interest generated by the publication of Beevor and Vino-
gradova’s work in 2006?; the promotional efforts of the publisher Galaxia Gutenberg; and
the changed ideological climate among Spanish intellectuals, better inclined now than
then to the objective reception of a book denouncing Stalinism, as noted by Munoz Moli-
na (Doncel 2009).

La novela no tuvo la resonancia debida en Espafa “por una razén ideoldgica: no
habia voluntad de que ese libro fuera leido, porque en los medios culturales espa-
foles no habia debates sobre el totalitarismo. [...] Un difuso estalinismo cultural ha
influido profundamente en lo que hemos leido y en los temas sobre los que hemos
reflexionado. Eso tiene que hacernos pensar”. (Agencia Efe 2007)

As evidenced by the latest updates to the platform and the examples discussed throughout
the article, the Vasily Grossman Digital Documentation Center is a project designed to
reflect the current state of Grossman studies. It serves as a valuable resource for supporting
research and fostering collaboration among scholars worldwide. Continuously developing,
the platform allows research framed by chronological and linguistic criteria, enabling users
to trace the reception of Grossman’s works over time and across various languages.

As mentioned earlier, the section dedicated to secondary literature — i.e. studies on
Grossman — has been enhanced, with the addition of 189 new records, including articles,
conference proceedings, and monographs. Of these, 113 are studies from the past decade
(2014-2024). As highlighted by the updates on Grossman’s translations and the case of
his reception in Spain, this expansion reflects a shift from a predominantly Russian-cen-
tric to a more international perspective. It also demonstrates a growing interdisciplinary
interest in Grossman’s works, with emerging fields such as philosophy, twentieth-century
history, and linguistics, underscoring the increasing relevance of his writings across diverse
academic disciplines. This growth in secondary literature emphasizes the need for a more
comprehensive and inclusive mapping system, one that is open to contributions in multi-
ple languages and encompasses less-explored research directions.

19 The collection was published in Polish in 2011 by WAB, edited by Jerzy Czech, and in French in 2023 by
Calmann-Lévy, with Todorov’s preface and translated by Luba Jurgenson.

2 “Hoy en dfa, la URSS es historia y la figura de Grossman no para de crecer” (Rodrigo 2013).

2! “El reciente libro de Antony Beevor y Luba Vinogradova: Un escritor en guerra (Critica) ha reavivado en
Espana la casi extinta memoria del escritor judeosoviético Vasili Grossman” (Moreno Claros 2007).
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Ultimately, the breadth of translations and languages considered, coupled with the ex-
pansion of critical literature beyond Russia and the émigré intellectual elite to Europe and
the Western world highlights Grossman’s rightful place as one of the most significant fig-
ures in twentieth-century Russian and world literature, now firmly recognised as a classic.
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Throughout his career, Grossman was battling against censorship. But, rather than compromis-
ing with the authorities’ demands, he proved remarkably adept at turning censorship to his own
advantage. This article examined how — in The Peaple Immortal and Stalingrad — Grossman
learned to create silences more eloquent than words.
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Grossman is often seen as a plain, straightforward writer, someone who knew how to ad-
dress a mass readership and who had little sympathy with the hermeticism of most mod-
ernists. This view is not without foundation; in his late memoir 4n Armenian Sketchbook,
Grossman wrote:

Sometimes I think that the poetry of the twentieth century, for all its brilliance, has
less of the universal humanity and passion that imbues the great poetry of the nine-
teenth century. As if poetry had moved from a bakery to a jeweller’s shop and great
bakers had been replaced by great jewellers. (Grossman 2013, 31)

Nevertheless, much in Grossman’s work is far from transparent. Like Isaak Babel and An-
drey Platonov, he knew how to exploit coded language and subtle hints. And when it was
clear that a subject was absolutely taboo, he adopted a different strategy. Rather than sim-
ply keeping silent, he went out of his way to draw attention to his silence, thus prompt-
ing readers to think for themselves, to employ what Andrey Platonov, in his story Among
Animals and Plants — called their “supplementary imagination” (Platonov 2008, 172).

The People Immortal, the first of Grossman’s three war novels, was published in 1942.
It includes cogent criticisms of the conduct of the war but, all in all, it is optimistic and
morale-boosting — Grossman’s contribution to the Soviet war effort. Even here, however,
Grossman transgresses the borders of Soviet orthodoxy.

It is evident from the original manuscript that one of the novel’s heroes, Commissar
Bogariov, was a free-thinking and intellectual Marxist — by no means a loyal Stalinist. Bo-
gariov worked in the Karl Marx and Friedrich Engels Institute, an independent institution
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dedicated to serious archival research. Viktor Serge, one of Stalin’s fiercest critics, greatly
admired the institute’s director, David Riazanov. Until Riazanov’s first arrest in 1931, the
institute was a bastion of free thinking. Riazanov’s name and the name of his institute had
to be deleted from the published version of The People Immortal. Nevertheless, Grossman
found ways to make it clear that Bogariov was a man who thought for himself.

In the course of the novel, Bogariov takes part in three long conversations. The first — about
Lenin’s policies in 1917 — is with an old lawyer, who admits to having been critical of Lenin at
the time; this conversation was omitted from the published version.

The second conversation is with the usually taciturn Divisional Commander Cherednichenko:

In the company of Bogariov, Cherednichenko was a changed man, anything but
taciturn; once he had sat in his office with Bogariov and talked almost the whole
night through. Orlovsky had hardly been able to believe it; he had never heard
Cherednichenko speak so loudly and animatedly, asking questions, listening and
then speaking again. When he went in, they were both looking flushed; it seemed,
though, that the two men were not arguing but simply talking about something that
really mattered to them. (Grossman 2022, 44-45)

Reading between the lines, we can be sure that Bogariov and Cherednichenko were dis-
cussing history and politics and that they were criticizing Stalin. This understanding is
confirmed by two of the passages we have reinstated from the manuscript: the account of
Bogariov’s work at the institute and his exhortation to his men before going into battle.
Instead of the customary invocation of Stalin, he concludes, “Within you beats the heart
of Lenin!” (Grossman 2022, 193). This is unexpected — and the absence of any mention of
Stalin in any version of the novel is truly astonishing. Cherednichenko’s mother also has a
portrait of Lenin — rather than Stalin - on the wall of her hut.

Grossman tells us equally little about Bogariov’s night-time conversation with the col-
lective-farm worker Ignatiev, though he emphasizes its length and importance: “It was
Bogariov who spoke and Ignatiev who listened. And Bogariov’s words would stay in his
memory” (Grossman 2022, 195). Here again, though, a reader can infer that the two men
have been speaking about the hardships of peasant life and, above all, about collectivisation
and the subsequent famine. This is clear from Ignatiev’s last words in this conversation,
“We’ve been through a great deal. There are times we’ve gone without food. But this is our
life. And it’s the only life  have” (Grossman 2022, 196).

In Stalingrad Grossman employs these eloquent silences to still greater and bolder effect.
There are several substantial texts that Grossman tells the reader about but never allows
us to see. Among these are Colonel Novikov’s wartime notes (present in the manuscript
but deleted by Grossman himself, no doubt because they are highly critical of the mili-
tary leadership); Ivannikov’s treatise on “senseless kindness,” (which Grossman eventually
moved to Life and Fate, also changing Ivannikov’s name to Ikonnikov); and a long article
about Fascism by Maximov, a colleague of Viktor Shtrum who visited German-occupied
Czechoslovakia at the time of the Hitler-Stalin pact. In the early typescripts, Viktor not
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only encourages Maximov to write this article but he also hopes, audaciously, to publish
it in the institute bulletin. Maximov writes no less than eighty pages, but Vikror is twice
prevented from reading them. One Sunday, his wife interrupts and takes Maximov away
to look at dahlias in her dacha garden. Viktor and Maximov agree to meet to discuss the
article a week later. But then Hitler invades — and neither Viktor nor Grossman’s readers
ever glimpse so much as a word of the article. The irony is many-layered.

The most important of the documents that Grossman never shows us is the letter Viktor
Shtrum receives from his mother Anna Semionovna. This letter is as powerful a presence
in Stalingrad as in Life and Fate. We never — in Stalingrad — read what Anna has written,
but Grossman tells us in detail about the letter’s journey from the Berdichev ghetto to
Viktor’s dacha. First, Anna Semionovna hands it through the ghetto fence to an unknown
old woman. This woman passes it on to the holy fool Ivannikov. He, in turn, gives it to
Gagarov the elderly historian, who gives it to the Old Bolshevik Mostovskoy. The letter
then passes through the hands of Tamara Berozkina and Colonel Novikov and into Vik-
tor’s briefcase, where it lies forgotten for several days.

The letter is a sacred object; seven is a sacred number and it is fitting that there are seven
stages to the letter’s journey. But the sacred is often experienced as alien and terrifying; the
letter is repeatedly seen as an alien object — for one reason or another, everyone concerned
seems to wish to have nothing to do with it. Mostovskoy, for example, suggests to Gagarov
that it might be better if Ivannikov were to take the letter to the Shaposhnikovs himself; he
points out that they are sure to want to ask questions. Gagarov replies:

Yes, of course there will be questions. But Ivannikov says he knows nothing about
this envelope. It’s pure chance that it ended up in his hands. He was given it by some
woman in Ukraine. He has no idea how it reached her, and he doesn’t know her
name or address. And he'd rather not have to go to the Shaposhnikovs. (Grossman
2019, 335)

The letter has been smuggled through a ghetto fence and across the front line. It has come
from another world; it has come from beyond the grave. Mostovskoy takes the letter to the
Shaposhnikovs” apartment. When he hands it to Tamara, the young woman who opens
the door to him, “she takes the envelope between her thumb and index finger and says in
horror, ‘Heavens, what filthy paper — anyone would think it’s been lying in a cellar for the
last two years”™ (Grossman 2019, 338).

Her reaction is more appropriate than she realizes; it is as if she unconsciously under-
stands that this package contains something terrible. As if to protect herself, she then wraps
this threatening package “in a sheet of the thick pink paper people use to make decorations
for Christmas trees” (Grossman 2019, 338). Here, her reaction could hardly be more ‘in-
appropriate’; no wrapping could be less fitting.

Tamara gives the package to Colonel Novikov, who is about to fly to Moscow. Novikov
goes to Viktor’s apartment, where he happens to interrupt a romantic téte-a-téte between
Viktor and a pretty young neighbour by the name of Nina. Novikov hands over the pack-
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age and passes on greetings from Viktor’s family. As he does so, “he seemed like an ordinary
Red Army soldier, passing on messages to the families of those with whom he had been
sharing a dugout” (Grossman 2019, 351). This mention of a dugout is reminiscent of Ta-
mara’s remark about the letter looking as if it had been lying in a cellar. It is as if it has come
from some underground realm.

Viktor drops the package into his briefcase, then forgets it. Twenty-four hours later, at
his dacha, he mistakes it for a bar of chocolate — intended, at least in the early typescripts,
as a present for this same Nina. Late in the evening, he opens the package and recognizes
his mother’s handwriting. It is as if “a calm, clearly audible voice had called to him out of
the dark” (Grossman 2019, 358). Viktor at last reads the letter. The morning afterwards,
he looks at himself in the mirror, expecting “to see a haggard face with trembling lips”
(Grossman 2019, 339). To his surprise, he finds that he looks much the same as he did the
day before.

From then on Viktor carries the letter about with him wherever he goes, but he is un-
able to talk about it even to his own family. He can hardly even talk about it to himself.
During the following weceks:

Viktor re-read the letter again and again. Each time he felt the same shock as at the
dacha, as if he were reading it for the first time. Perhaps his memory was instinctive-
ly resisting, unwilling and unable fully to take in something whose constant pres-
ence would make life unbearable. [...] Once, when the pain seemed unbearable, he
thought, “If T hide it away somewhere, I might slowly start to calm down. As things
are, this letter’s like an open grave.” But he knew that he would sooner destroy him-
self than part with this letter that had, by some miracle, managed to find its way to
him. (Grossman 2019, 651)

From 1943 to 1946 Grossman had worked for the Jewish Anti-Fascist Committee on The
Black Book, a collection of eyewitness accounts of the Shoah on Soviet and Polish soil;
from spring 1945, after the resignation of his colleague Ilya Ehrenburg, he had been head
of the editorial board. A Soviet edition of The Black Book had been ready for production
in 1946 but was never published; the final cancellation of the project was announced on
20 August, 1947. Admitting that Jews constituted the overwhelming majority of those
shot at Babi Yar, Berdichev and the many other execution sites might have led people to
realize that members of other Soviet nationalities had been accomplices in the genocide.
In any case, Stalin had no wish to emphasize Jewish suffering; antisemitism was a force he
could exploit in order to bolster support for his regime. What Grossman must have felt
when The Black Book was aborted after so many years of laborious and agonizing work is
hard to imagine.

After the suppression of The Black Book — if not long before — Grossman must have
been well aware that it was impossible for him to write freely about Viktor’s mother’s last
days. Rather than toning the letter down in an attempt to make it acceptable, he evidently
made up his mind to leave a blank space, to replace her letter by an audible silence. He
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appears to have taken this decision at an early stage in his work on the novel; there are no
notes or drafts for the letter in any of the typescripts.

Anna Semionovna letter is a gaping hole at the centre of Stalingrad. The absence of her
own words testifies not only to the severity of late-Stalinist censorship; it testifies, above
all, to the difficulty everyone experiences in facing up to so vast a tragedy as the Shoah. It
is even possible that Grossman himself - like Viktor — may have needed more time before
feeling emotionally strong enough to imagine his mother’s last days — as he eventually does
with such power in Life and Fate.

Grossman not only wrote some of the first accounts of the Shoah to reach a wide au-
dience but he also anticipated people’s resistance to such accounts. Primo Levi first pub-
lished his memoir If This Be a Man in 1947, in an edition of 2000 copies; it became well
known only in the 1980s. Other first-hand accounts of the Shoah have waited far longer
for publication. Anna Semionovna’s letter’s long and faltering journey to Viktor’s dacha
anticipates Life and Fate’s still longer journey to the reader. It might be no surprise to
Grossman that Life and Fate only began to win real international recognition nearly fifty
years after its completion.
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Equilibrio ¢ una parola importante. Mantenerlo non ¢ mai facile.

E mantenerlo con una materia letteraria incandescente come la guerra e la morte ¢ ov-
viamente ancora pitt complicato. La scrittura deve essere controllata, frenata, cosi da non
smorzare con l'eccesso quanto non ha bisogno di superlativi.

La guerra ripulisce lo stile, lo scarnifica. Anzi no, scarnificare ¢ troppo. Smagrisce, toglie
le fronde in eccesso, asciuga. Un po’ come quando la madre di Strum gli scrive per dirgli
addio: “E dunque, Viktor caro, anch’io ho radunato le mie cose. Ho preso il cuscino, un po’
di biancheria, la tazza che mi avevi regalato tu, un cucchiaio, un coltello, due piatti. Si ha
bisogno d’altro, forse?” (Grossman 2008, 75)'.

Il cuscino, il cucchiaio... Si ha bisogno d’altro? Lo stesso vale per la prosa.

Lattenzione di Grossman per la parola ¢ profonda, ma equilibrata. La sua lingua porge
fatti ed emozioni senza compiacimenti, senza scalpore. Le sue pagine danno I'impressione
che il magma rovente dei fatti si sia rappreso subito, ¢ il lettore puo accoglierlo gia freddo,
pur se appena eiettato. Raffreddato, ma potente.

1«

Hy Bot, Burenska, cobpasacn u s1. Basiaa st ¢ co6oii moaymky, HeMHOTO GeAbst, YaIIeuKy, KOTOPYIO Thl MHE
KOTAA-TO IIOAAPHA, AOXKKY, HOX, ABE TapeAKH. MHoro au yeaosexy HyxHo?” (Grossman 1990, 69).
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[Inizio subito con una parentesi: mi sia concessa una minima pausa su quel “Viktor caro’,
Viten'ka nelloriginale di Grossman. I lettori italiani faticano a riconoscere i diminuitivi
e vezzeggiativi russi, ¢ in un momento topico fortissimo di Viza e destino com? la lettera
portentosa della madre di Strum, la ‘traduzione’ di quel Viten'ka esplicitando con “caro”
I'affetto che conteneva il diminutivo russo ¢ servito, secondo me, a non distrarre nemmeno
per un centesimo di secondo il lettore e a scaldare da subito la temperatura di quanto stava
per arrivare. Cosi come accadeva per il lettore russo. E richiudo la parentesi.]

Grossman, dicevo, sa di dover asciugare la sua scrittura, di doverla affinare e amputare per-
sino, a volte. “Non permettere alla lingua di correre avanti al tuo pensiero” scriveva nel VI
secolo a.C. Chilone di Sparta, uno dei sette sapienti greci, ¢ Grossman concorda e provvede.

Ce ne offre un esempio lampante Robert Chandler nei suoi apparati a I/ popolo ¢
immortale, il romanzo in cui Grossman rischio inevitabilmente di schiacciare sul pedale
del pathos, avendolo scritto i medias res, con la guerra ancora in corso:

Quando la sentinella diede una sventagliata di mitra, il soldato era a una quindicina
di metri dal fieno. Pur ferito alla mano sinistra, riusci comunque a lanciare una botti-
glia incendiaria contro il pitt grande dei covoni. Poi scappo via. La sentinella lo inse-
gui gridando, frale raffiche. Lo rincorsero anche gli altri tedeschi di guardia, che fino
a poco prima erano al riparo dei carri armati. Il soldato rosso si fermo di colpo, urld
a gran voce, allegro, i peggiori improperi russi, lancio una granata contro i tedeschi
e si infild in un fosso sul ciglio della strada: era pieno di sterpi ed erba impolverata.
Da i prese per il frutteto. E i tedeschi lo persero di vista. Tutto cio che poterono, fu
sparare a caso cercando di intuire dove fosse dai rumori che faceva correndo tra i meli
bassi e sfiorandone il fitto fogliame. Il coraggio di quel soldato contribui non poco al
successo della battaglia notturna. (Grossman 2024, 231-232)

Troppo. Se anche fosse vero, e Grossman scrivera pitt di una volta nelle sue lettere quanto la
realtd della guerra sovrastasse, scavalcasse spesso la narrazione letteraria, lo scrittore si rende
conto che quelle righe suonano false e ricordano piuttosto I“Ivan Pupkin che fa fuori cin-
que tedeschi con un cucchiaio” (come scrisse una volta nei suoi taccuini: Grossman 2024,
218) che tanto aborriva negli scritti altrui. Dunque Grossman cancella due interi paragrafi
e asciuga il suo racconto in un condensato ed efficacissimo: “Quando alla fine spard una
raffica di mitra, il soldato era gia a pochi metri dalle cataste, riusci a gettarci la sua bottiglia
incendiaria e si accasciod, morto” (Grossman 2024, 69).

Non & censura, in questo caso, e non ¢ autocensura (quello ¢ un capitolo a parte). E una
narrazione controllata, pur se immediata o quasi, che mi ha ricordato quella del generale di
un racconto di Jorge Luis Borges. Mentre il generale in questione narra per l'ennesima volta
una battaglia leggendaria della sua gioventu, Borges che lo ascolta capisce che nelle sue
parole non ¢ pitt il ricordo della battaglia, ma il ricordo delle parole con cui 'ha raccon-
tata. Che nel caso di Grossman, sono anche le parole con cui I'ha sentita raccontare. E che
lo scrittore restituisce a chi legge, sorvegliandole per maggior efficacia. Per una necessita
‘estetica, letteraria’ di asciuttezza e precisione al servizio della verita.

Altrettanta asciuttezza e precisione gli ¢ ovviamente dovuta mentre si traduce.
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A partire da quelli che possono sembrare dettagli di poco valore.

Tradurre ¢ lavoro di cavallo e di formica, diceva Natalia Ginzburg, e ha dunque bisogno
di precisione (la formica) e muscoli (il cavallo) anche quando il testo che si ha davanti sem-
bra non porre troppe difficolta. Comincerei da una formica, quindi.

Da Linferno di Treblinka:

Sappiamo della SS [Ipeitdu], detto “il vecchio”, uomo cupo e di poche parole che
sembrava uno zingaro. Ammazzava la malinconia piazzandosi nella discarica del la-
ger per cogliere in castagna i prigionieri che, di nascosto, andavano a cercare qual-
che buccia di patata: li costringeva ad aprire la bocca, ci infilava la pistola e sparava.
(Grossman 2010, 15)

Da Stalingrado (qui e in diversi altri passaggi):

Eppure, per quanto abituato a quei cambiamenti, si stava godendo appieno il mo-
mento e ripensava (tranquillamente, pero, senza prendersela come suo solito) alla
puntigliosa ispezione del comandante di battaglione [ITpeii¢u], ¢ alle difficolta che
aveva con I'SS Lenard, la cui compagnia era stata da poco aggiunta al loro reggimen-
to. (Grossman 2022, 487)

Potra sembrare uno spreco ozioso di tempo quello di ‘stanare’ l'esatta traslitterazione tede-
scadel nome dell’SS in questione, ma la citazione di ‘quei’ nomi ¢ una sorta di nominazione
biblica del male che, percio, ritenevo indispensabile salvaguardare al suo meglio.

Mentre traducevo LInferno di Treblinka ogni ricerca era risultata vana: i siti dedicati,
gli scritti su Treblinka nelle lingue che conosco o leggo, le richieste ad amici polonisti e
germanisti non avevano dato altro risultato che il farmi finire (anche) in siti negazionisti
che cancellavo freneticamente dalla cronologia delle mie ricerche. E nella traduzione poi
pubblicata, il nome era stato semplicemente traslitterato lettera per lettera: Preifi, appunto.

Traducendo Stalingrado, il problema si ¢ riproposto, e 'acribia del traduttore ha fatto si
che trovassi, finalmente, il sito in polacco e inglese del museo di Treblinka recentemente e
finalmente aggiornato con quanto mi interessava trovare:

The camp crew consisted of several SS-officers and about 100 guards.

The deputy commandant was Sturmfithrer Karol Gustaw Preif (Fritz Prifi), called
“Old”, “Grandfather”, “Pigeon Fancier” by the prisoners — he was in the habit of
whistling. In addition to his duties as deputy commandant, Fritz also took care of
the utility compound of the camp?.

E dunque Preif o Profi (questa la variante scelta in Stalingrado, per maggiore omofonia

con la resa di Grossman) ha trovato il suo nome reale, storico, vivo e puo e deve finalmente
rispondere di tutta la sua malvagita.

2 hteps://muzeumtreblinka.cu/en/informacje/staff-1/ (ultima consultazione gennaio 2025).
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Saliamo ora di un gradino. Le ripetizioni. Un’affermazione dura a morire vuole che l'italia-
no mal le sopporti e che le ripetizioni vadano evitate come la peste per non appesantire un
testo letterario. Questo puo essere vero quando la ripetizione non ¢ una scelta stilistica for-
temente voluta, soprattutto nel caso di un autore che fa dell'asciuttezza la sua matrice let-
teraria. Percio, quando Grossman ricorre a un’insistenza ritmica marcata di una medesima
parola nel testo, l'attenzione a mantenerne ogni singola occorrenza deve essere altrettanto
assillante. Avremo cosl, per esempio, ne I/ popolo é immortale:

Era una notte scura, silenziosa e angosciante. Langoscia era nella luce tremula del-
le stelle, /angoscia frusciava sommessa sotto i piedi delle sentinelle, /angoscia era le
ombre scure tra gli alberi immobili della notte, /zngoscia faceva scricchiolare i rami
accompagnando i ricognitori e non li abbandonava nemmeno quando, passato l'a-
vamposto di difesa, si avvicinavano allo stato maggiore del reggimento. Langoscia
gorgogliava e sciaguattava nell'acqua scura della diga del mulino, /zngoscia era ovun-
que: in cielo, sulla terra, nell'acqua. Ma era soprattutto [attenzione: qua la parola
manca, per estremo effetto nella sua assenza. — N.d.T.] nel cuore della gente. (Gros-
sman 2024, 101-102)?

E spero che sentiate anche voi quanto risulti efficace anche in italiano questo martellio co-
stante ¢ inesorabile. Che si ferma nell’ultima frase, tra l'altro, dove non serve ripetere il so-
stantivo, in un’assenza, un silenzio — per citare di nuovo Robert Chandler - che sottolinea
ulteriormente la presenza costante nelle righe precedenti e ottiene un effetto dirompente
nel punto focale della narrazione.

Un martellio, quello delle ripetizioni, che toglie addirittura il fiato quando alle ripetizio-
ni si aggiungono gli elenchi spesso interminabili di cui Grossman dissemina le sue pagine e
di cui ci offre un esempio quanto mai evidente, per esempio, in un passaggio di Ucraina senza
ebrei (e qua non sard breve nel citare, ma proprio per far esplodere lo stile di Grossman):

Niente parole. Silenzio. Un popolo ucciso. Uccisi i vecchi artigiani, mastri decce-
zione: sarti, cappellas, ciabattini, stagnai, orafi, imbianchini, pelliccias, rilegatoris
uccisi gli operai: scaricatori, meccanici, elettricisti, muratori, fumisti, fabbri; uccisi
i balagula, i trattoristi, gli autisti, gli ebanisti; uccisi i portatori d’acqua, i mugnai, i
fornai, i pasticcieri e i cuochi; uecisi i dotrori: medici generici, dentisti, chirurghi,
ginecologi; uccisi gli esperti di biochimica e di batteriologia, i direttori delle cliniche
universitarie, gli insegnanti di storia, di algebra e di trigonometria; uccisi i docenti
senza cattedra e gli assistenti di facoltd, i dottorandi e gli addottorati; #ccisi gli in-
gegneri metallurgici, i costruttori di ponti e di locomotive, gli architetti; uecisi gli

 “Houb Gblaa TEMHOI, TUXOH M OYCHD TPEBOXKHOMN. Tpesoza Obiaa B APOKAILEM CBETE 3BE3A, 726024 THXO LLIyp-
I1aA2 T10A HOTAMHU YACOBDLX, 72p€6024 TEMHBIMU TCHSMH CTOSIAA CPEAH HOYHBIX HEIIOABIKHBIX ACPCBbEB, 77260~
24, TOCKPUITBIBAS CYYbsIMH, IIAA C PA3BCAYMKAMU U HE OCTABASAA HX, KOTAQ, IIPOHASI MUMO 60CBOTO OXpaHEHHS,
OHH IOAXOAMAH K a0y oAKa. Tpesoza MACCKAAA M OKyPUaAa B TEMHOM BOAC Y MCABHHYHOMH IIAOTHHEL, 772p€60-
2a Gbiaa Bciopy — B Hebe, Ha 3eMae, Ha Boae. Ho Goablie Beero 66140 €€ B atopckux cepatax” (Grossman 2025).
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esperti di strade e di coltivazioni, gli agronomi e gli agrimensori; uccisi i ragionieri,
i contabili, i commessi dei negozi, i fornitori, i protocollisti, i segretari, i vigilanti
notturni; #ccise le maestre e le sartine; #ccise le nonne che facevano la calza, sforna-
vano torte deliziose e preparavano il brodo di pollo ¢ lo strudel con le mele ¢ le noci,
e quelle che tutte queste cose non erano capaci di farle e sapevano solo amare figli
e nipoti; uccise le donne fedeli ai mariti e quelle di pit facili costumi; uecise le belle
ragazze, le brave studentesse ¢ le scolarette garrule; uccise le ragazze brutte e sciocche,
e quelle con la gobbay; uccise le cantanti; uecisi i ciechi; uecisi i sordi uccisi i violinisti e
i pianisti; uccisi i bambini di due anni e quelli di tre; zccisi gli ottantenni con gli occhi
torbidi e la cataratta, con le dita diafane e fredde e le voci flebili come carta bianca
che fruscia; #ccisi i neonati che urlavano, bramosamente attaccati ai seni delle madri
fino all'ultimo istante. (Grossman 2023, 15-16)*

Di nuovo, lefficacia della pagina anche in italiano viene tutta, credo, dalla conservazione di
ogni singola ripetizione nel testo, dal succedersi ossessivo di #ccisi/uccise (che ho preferito
ad “ammazzati’, pur piu violento, sia per quella “%”iniziale che rimanda a y6umae: all'attacco
di ogni segmento russo (ybums: — wuccisi) sia per lo stesso numero di sillabe delle parole
nelle due lingue — che quindi mi aiuta a mantenere la scansione del ritmo) unito in questo
caso all’elencazione ininterrotta dei mestieri, che a volte ho lasciato rimare impunemente (i
trattorist, gli autisti, gli ebanisti; e ancora: i mugnai, i fornai,) e altre alternatamente: (sarti,
cappellai, ciabattini, stagnai, orafi, imbianchini, pellicciaz) proprio per ottenere di battere
il tempo della frase rafforzando la spirale sonora che avvolge il lettore.

Una spirale avvolgente che Grossman usa, in questo caso sintatticamente (e qua comincia-
mo a intravvedere i muscoli del cavallo), in alcune delle pagine pit belle e tragiche di Viza e
destino, ossia quel capitolo 49 in cui Sof’ja Levinton e David muoiono nella camera a gas e
in cui il male estremo ¢ il bene sommo, quello materno che tanto stava a cuore a Grossman,

* “Tummna. Hapoa y6um. Y6umpl cTapble peMecACHHHKH, OTBITHbIE MACTEPA: MOPTHbIE, IATOYHHUKH, CAIO-
SKHUMKH, MEAHHKH, OBEAUPBL, MAASIPbI, CKOPHSAKH, TIEPEIACTYNKH; Y6172bl pabodne — HOCHABIINKH, MEXaHH-
KH, 2ACKTPOMOHTEPBI, CTOASIPbl, KAMCHIUKH, CACCAPH; Y6umbl GaAATOABL, TPAKTOPUCTHI, OPEPBL, ACPECBO-
0BACAOUHUKH; Y624772b1 BOAOBO3bI, MCABHHKH, IIEKAPH, [IOBAPA; Y0472bl Bpadd — TCPAIICBTbL, 3yOHbIC TEXHHKH,
XUPYPIH, THHEKOAOTH; Y0u7mbl yucHbIe — GaKTCPUOAOTH U GHOXMMHKH, AUPEKTOPA YHUBCPCHUTETCKUX KAH-
HUK, YUMTEAS] HCTOPHH, AATEOPDI U TPUTOHOMETPUM; Y6475 IPUBAT-AOLICHTBL, ACCHCTEHTHI KadeAp, KAHAUAR-
THI U AOKTOPA BCEBO3MOXKHBIX HAyK; 0#4772bl UH)KCHEPBI — METAAAYPIH, MOCTOBHKH, aPXHUTCKTOPDL, IAPOBO3O-
CTPOMTEAH; Y6umbl GYXTaATEpBL, CYCTOBOADL, TOPrOBIE PAGOTHUKH, areHTb CHAGKEHUS, CEKPETAPH, HOYHbIE
CTOpPOXa; y6ubl YIUTEABHULBL, IUBEH; YOumbl 6abyIIKH, yMEBIINE BA3aTh YyAKH U IIeb BKYCHOE HEYCHbE,
BapuTh OYABOH H ACAATB CTPYACAD C OPEXaMU M s10A0KaMu, 1 yoump1 6a0yImKy, KOTOpbIe He OBIAN MACTEPHLIAMU
Ha BCC PYKH — OHH TOABKO YMEAH AIOGHTB CBOUX ACTCH M ACTEH CBOMX ACTEH; y6u4772bl SKCHIMHBI, KOTOPBIC
ObIAN LIPEAAHBI CBOUM MY)KbSIM, H J0#4772b1 ACTKOMBICACHHBIC JKCHILUHDI; Y6472bl KPACHBbIE ACBYILKH, YYCHbIC
CTYACHTKM U BECEABIC IIKOABHMULIBL; Y0#4772bl HEKPACUBbIC H TAYIIbIC; Y6umbl TOPOATbIC, Y0177l IICBULL, Y01i-
772bL CACIIBIC, Y0u477bl TAYXOHEMBIE, Y6172l CKPUIIAMH M ITHAHUCTBL, Y0175l AByXACTHUE U TPEXACTHHE, Y0umbL
BOCBMHACCATHACTHHE CTAPUKH C KATAPAaKTAMU HA AQ3aX, C XOAOAHBIMH IIPO3PAuHbIMH NTAABLIAMH M THXHMU
TOAOCAMH, CAOBHO LueAecTsimast Gymara, 1 y6u772bl KpHYALIHE MAAACHLIBL, 5KAAHO COCABIINE MATEPUHCKYIO IPYAD
A0 ocaepneit csoeit munyTsl” (Grossman 1990b).
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si avviluppano tragicamente (faccio dei tagli al brano che riporto, perché purtroppo sareb-
be troppo lungo da leggere per intero):

Camminava a passi piccoli e lenti in una scatola di cemento con il soffitto basso. [...]
Era un movimento che aveva poco di #mano. Un movimento estranco anche a forme
di vita minori. Non aveva senso né scopo, non si doveva alla volonta di un essere vi-
vente. La stanza era la foce di un fiume umano, gli ultimi arrivati spintonavano quelli
gia dentro, che a loro volta spintonavano il proprio vicino, e da quelle serie di spinte,
gomitate, spallate, panciate (di nuovo la rima delle finali) nasceva un movimento
identico a quello delle molecole scoperto da Brown, il botanico.

[...] Non rimasero a lungo accanto al muro, pero; se ne staccarono e cominciarono a
camminare a passi minuti. Lui era piz veloce di lei, se ne rese conto. La mano di Sof ’ja
Osipovna stringeva la sua mano, lo teneva vicino a sé. Ma un’altra forza — strana, dol-
ce, lenta — lo attirava lontano, e Sof’ja Osipovna dischiuse le dita... La folla era semzpre
pin fitta, 1 movimenti sempre pins lenti, i passi sempre piti corti. Nessuno dirigeva il
traffico di quella scatola di cemento. Ai tedeschi non importava se la gente dentro
la camera a gas restava immobile o disegnava assurdi zigzag e semicerchi. Anche il
ragazzino nudo faceva dei piccoli passi [di nuovo — N.d.T.] minuti, insensati. La curva
del moto del suo piccolo corpo leggero non combaciava piti con la curva del moto del
corpo grosso ¢ pesante di Sof’ja Osipovna; ormai erano distanti.

[...] Voleva sfuggire a quel ritmo ipnotico di cemento, il suo corpo si dibatteva inutil-
mente, invano, come un pesce sul tavolo di una cucina. Si zitti subito: si sentl manca-
re il respiro anche lui, ¢ anche lui [qua il doppio za- sarux, sapoxmyacs 'ho rimarcato
con questo doppio “anche lui” — N.d.T.] ricomincio a camminare a piccoli passi, a fare
quello che facevano tutti. Il disordine che aveva provocato modifico le curve della
rotazione, e David si ritrovo di nuovo accanto a Sof ’ja Osipovna. Lei lo strinse a sé
con la forza che solo chi lavora nei campi di sterminio ha imparato a conoscere ¢ a
misurare: chi svuota le camere a gas non cerca mai di staccare due corpi abbracciati.

(Grossman 2008, 526-527)°

> “OH weA masenvkumis, HeObICTPBIMU #tazami IO GETOHHOMY SIHUKY C HUSKUM HOTOAKOM. [...] DT0 Gb1r0 He-
CBONCTBCHHOC 17009M ABWDKCHHE. JTO OBIAO ABIDKCHHE, HECBOMCTBEHHOE M HUSIIMM JKUBBIM CyllecTBaM. B
HeM He GBIAO CMBICAQ U IICAH, B HEM HE TIPOSIBASIAACH BOAS XKUBYIIHUX. 700cK0ii HOTOK BTEKaA B KAMEPY, BHOBb
BXOAMBILNC 7200/MA4KUBAAN YXKE BOWCALINX, TC 7200/ aAIKUEAAH CBOUX COCEACH, STUX OCCINCACHHBIX MAACHPKUX
TMOAUK08 ANOKTEM, TIACTOM, SKUBOTOM POXKAAAOCH ABHKCHHE,HUYCM HEOTAMYABILCECS OT MOACKYASIPHOTO ABIKE-
HUsL, OTKpbITOro Goranukom Bpoynowm. |[...]

Ho oHU He YACPXKAAKCH Y CTCHDI, OTACAHAKCh OT HEC M CTAAU ABHUTATBCS MEAKUMU MANCKAMI. NaBUA TTOUYB-
CTBOBaA,ITO OH ABHractcs Obicrpee, yeM Codps Ocunosha. Ee pyka oxasa ero pyxy, npursrusas k cebe. A
KaKasI-TO MATKas, IOCTCIEHHAs cuaa oTTsiruBasa Aasuaa, maabust Codppn OCHIIOBHBI CTAAU Pa3KUMATBCS.
Bce maoTHee cTaHOBHAACH TOATIA B KaMepe, BCC MCAACHHEZ, CTAAN ABHKCHUSL, BCE KOpowe wuiaxcku aoaci. Hu-
KTO HE PYKOBOAHA ABHKCHHEM B 6¢TOHHOM simuke. Hemuam craso 6e3pasandHO, CTOSITAM AIOAH B Ta30BOI Ka-
Mepe HEIIOABIKHO MAM COBEPIIAIOT 6ECCMBICACHHDIC 3UT3ATH, IOAYKPYKUSL. VT OABII MAABMHK ACAQA KPOULEH-
HbLe GeccMbICACHHBIE #iackit. KpuBast ABHXKCHHSL €TO ACTKOTO MAACHBK020 TEAA IIEPECTAAA COBIIAAATH C KPHBOI
ABKeHus1 6oabworo urspkeaoro reaa Coppu OCUIIOBHBL U BOT OHH Pa3ACAHAMCE. |...]

OH XOTeA BBIPBAaThCs U3 THIHOTHYCCKOTO GETOHHOTO PHTMA, IO TEAO OYHTOBAAOCH, KaK PhIOBE TEAO Ha Ky-
XOHHOM CTOAE, CA€IO, 6¢3 Mbican. OH BCKOPE 34THX, 34 AOXHYACSL U CTAA CEMEHUTND HO2AM, COBCPIIATH TO, YTO
COBCPIIAAH BCE.
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E cosi continuano, per altre due pagine, finché David muore e poi, dopo di lui, muore an-
che Sof’ja Levinton, diventando con ci6 madre.

Spero che abbiate sentito il ripetersi costante di alcune parole nel brano (i “piccoli pas-
si’, 1 “sempre pill’, i verbi ripetuti, ma anche una struttura della frase che, fra preposizioni
brevi e altre pit lunghe crea una sorta di vortice che attira il lettore fino al momento in cui
i due personaggi muoiono). E per la morte basterd UNA sola parola.

Insomma, l'equilibrio, la corda da funambolo su cui ci si muove traducendo Grossman
da modo di cimentarsi con una scrittura sorvegliata, ma esteticamente ¢ letterariamente
capace di calibrarsi ogni volta fra resoconti crudeli di battaglie (I'attacco alla stazione di
Stalingrado), momenti di leggerezza mai fine a sé stessa (il pranzo di compleanno in casa
Saposnikov), intermezzi quasi lirici di sguardi sulla natura (la steppa calmucca, il pero sotto
le finestre della madre di Strum, i fiori nel giardino della dacia di Ljudmila), disquisizioni
scientifiche (CepyZin), momenti quasi pruriginosi (Strum e la bella vicina di casa), rifles-
sioni ponderosissime sulla storia e i suoi attori (Mostovskoj e Liss)... E a chi traduce spetta
ogni volta di trovare la giusta temperatura della lingua, per dirla con Primo Levi, di modo
che i due testi, quello di partenza e quello tradotto, possano riconoscersi fra loro. Diceva,
infatti, Primo Levi, che nei loro duetti estivi i grilli cantano ognuno con il proprio ritmo e
con una propria nota. E qui lo cito:

il maschio chiama, e la femmina, lontana anche duecento metri, e totalmente invi-
sibile, risponde “a tono”. Il duetto, paziente e casto, prosegue per ore ¢ ore, € 2 mano
a mano i due partner lentamente si avvicinano, fino al contatto e all’accoppiamen-
to. Ma ¢ indispensabile che la femmina risponda giusto: una risposta stonata, anche
solo di un quarto di tono, interrompe il dialogo, ¢ il maschio va in cerca di un’altra
compagna pill conforme al suo innato modello. Pare che questa condizione di esatta
sintonia acustica sia una garanzia contro gli incroci fra specie diverse, che sarebbero
sterili e percio inutili ai fini del “multiplicamini”. (Levi 1985, 66-67)

Anche nel caso delle traduzioni, ¢ necessario far si che i grilli, i due testi, si diano la voce e
si riconoscano, mantenendo simili le temperature e i suoni.

Diceva Italo Calvino, non ¢ la voce che comanda la storia, sono le orecchie.

E ci sono pur sparuti momenti, nelle pagine di Grossman, in cui lorecchio si diverte.
Nella ricchezza democratica, ¢echoviana dei suoi personaggi, raramente Grossman li ca-
ratterizza in modo deciso nel loro modo di esprimersi. Leteroglossia non ¢ cosa su cui si
soffermi, tranne in casi minimi che vale dunque la pena non perdere anche in traduzione.
Uno dei pochi ¢ quello di Agrippina Petrovna, la governante di Mostovskoj.

Or HapyeHus1, KOTOPOE IPOU3BEA OH, U3MEHUAHCH KPUBBIE ABIDKECHUS, 1 AaBup okasaacs psiaom ¢ Codbeit

OcunosHOIM.

Oma npuxkaaa K ce6e MaABIMKA C TOH CHAOMH, KOTOPYIO OTKPBIAH M U3MEPUAN pabodue B AArCpsIXYHHITOKE-
u»

HUSL,- PasTpyskasi KAMEpy, OHU HHKOTAQ HETBITAANCh OTACAATD Teaa o6HsBIIMxCst Gansknx atoaeil” (Grossman

1990, 469-471).
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Di solito, la sera, 'anziana donna si scolava un bicchierino schietto nella sua stanzetta,
senza neanche mangiarci niente, dopo di che scendeva in cortile e si piazzava su una
panchina a chiacchierare con chi le capitava. E cosi facendo soddisfaceva la voglia di
Jare due parole [non di “parlare’, abbassiamo un po’ il registro — N.d.T.] che viene a
tutti, o quasi, quando si alza un po’ il gomito.

(..) Spettegolare non le piaceva, ma di fare due parole con chi capitava [si ripete tale e
quale a sopra — N.d.T.] invece, aveva un gran bisogno.

“Perché, care mie]” disse quella sera avvicinandosi alla panchina e spolverandola col
grembiule prima di sedersi “prima le vecchie lo pensavano che le chiese le chindevano i
comunisti | inversione, abbassa il registro — N.d.T.]. Invece...” e alzd gli occhi e la voce
verso le finestre aperte del piano terra, cosi che dentro sentissero bene: “Invece An-
ticristo vero ¢ quel maledetto di Hitler, ¢ lui IAnticristo, care mie, e che gli venisse
un canchero [non un cancro, abbassiamo il registro, e ‘coloriamo’ = N.d.T.] in questo
mondo e in quell’altro. Perché a Saratov il metropolita le fa tutto tranquillo, le sue
belle liturgie, e si prega in tutte le chiese. Ci va gente di ogni tipo, vedrai [intercalare
colloquiale — N.d.T.]: vecchi, giovani, tutti quanti. E tutti quanti ce ’hanno con quel
diavolo cornuto di Hitler!”. E qui abbasso di colpo la voce: “Perché, donne mie, anche
nel palazzo nostro [inversione per abbassare il registro — N.d.T.] hanno cominciato
a far fagotto [e non “fare le valigie” - N.d.T.], anche da noi c¢ chi va al mercato a
comprare valigie e spago e chi si cuce i sacchi da solo. Michail Sidorovi¢, per esempio,
quanto sta in pena! E sempre scuro in faccia. Oggi ¢ andato da quell’altra vecchia, la
Sapoénikova: sard per mettersi d'accordo per partire, vedrai. E manco ha mangiato”.

(Grossman 2022, 68)¢

Pochi tocchi, lo avrete sentito, per far sentire il leggero abbassamento di registro di chi
parla. Ma pochi tocchi che vanno conservati.

Un altro caso, ancora pit stimolante, ¢ quello in cui “la cantilena dell'ucraino”, come la
definisce Grossman, colora le frasi dei soldati. A volte viene solo indicata come tale, a sug-
gerire una particolare coloritura del tono di voce, ma senza che lasci tracce nel russo. Ce ne
sono altre, pero, pochissime, in verit, in cui un soldato ucraino poco istruito parla in una

¢ “Beuepom Arpunmuna [TerpoBHa 06braHO BbinuBasa y ce6s1 B KOMHATKE CTONOMKY M BBIXOAMAA Ha ABOP 110~
CHACTb Ha CKAMCCUKE, 7202080pUMb ¢ A100bMiL. DTUM OHA YAOBACTBOPSIAA 7207PeOHOCINYG 6 becede, BOSHUKAIOLEYIO
IIOCAE BBIIIMBKH IIOYTH Y BCIKOTO.

[...] Arpunnuna ITerposHa criaeTeH He AI06HAQ, HO 707mpebHOCmb 102060pUMD € A10JbMIL ObIAA B HEll ACHCTBU-
TCABHO CHABHA.

— Bor, 661, kaxoe Aea0, — cKasara OHa, TOAXOAS K CKaMEHKe U cMeTast papTyKOM IIbIAD, IIPEKAE IEM CECTb,
— BOT, 6a6bL, paHbIIE CTAPYXU AYMAAH — KOMMYHHUCTBI LIEPKBH 3aKPbIBAIOT...— OHa IIOIASACAA HA OTKPBITBIC
OKHa [EPBOTO 3TAKA, TPOMKO, YTOOBI CABILHO Gb1A0, TpousHecaa: — Ox e u anTuxpuct Iutaep sToT npo-
KASITBIH, OX XK€ U AHTUXPHUCT, 47200 exy wa mom cseme 0o6pa e 6vii0. ToBopst atopn, B CaparoBe MUTPOIIOAUT
CAYSKHUT, BO BCex cobopax MoaeOCTBIst HAYT. V1 HapoAy, HApOAy, H cTapble, U Kakue XoTuTe. Bee, Kak ecTb, Bce
npoTuB Hero, npoTus [utacpa aToro poraroro, Bee noprsiaocs! — TyT oHa BAPYr noHnsnaa roaoc. — Aa, sce-
UgUHDL, 1 8 HAWENM 00ME BeylL NAKOBATNG CTAAN, HA 6a3ap AIOAH XOAST, Y€MOAQHEI, BEPCBKU MOKYIAIOT, MELIKH
wbioT. A Muxana CHpOpoBHY OX H MEPEKUBACT, C AULIA AKE IOTEMHEA, CETOAHS momieA K crapyxe Iamom-
HHUKOBOI1, IPO 0Tbe3A Aorosapusatbest. M1 o6eaars ne ctaa” (Grossman 1959, 58-59).
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miscela delle due lingue, ‘russifica’ 'ucraino e ‘ucrainizza’ il russo in una mescolanza che
lascia il segno sulla pagina.

Che fare, dunque, in quei casi? Si puo rinunciare a provarci, traducendo in italiano nor-
malizzato. Oppure si pud scegliere una calata regionale specifica, cosa che personalmente
evito sempre, dato che per il mio orecchio non ci sarebbe nulla di piu bizzarro di leggere
interi passaggi in emiliano, napoletano, bergamasco o romanesco in un romanzo russo. Tra
I'altro, meglio che puntualizzi. Se parlo di ‘regionalismi’ per la traduzione non ¢ perché non
ritenga I'ucraino una lingua, ci mancherebbe altro.

La questione ¢ un’altra. La vicinanza fra il russo e 'ucraino fa si che non ci sia bisogno
di traduzione per quel passaggio per il lettore russo. Leventualita di una traslitterazione
dell'ucraino (pilt o meno russificato, o viceversa) nella traduzione italiana creerebbe una di-
varicazione, un'incomprensione totale che nel testo di partenza non ¢ presente, rallentando
quindi la lettura dove non ha bisogno dessere rallentata e creando perplessita che nel testo
originale non ci sono. Mi sia concesso un esempio molto spiccio per gli studenti, soprattut-
to. Se avessimo un testo italiano con uno spagnolo che mescola le due lingue, ci basterebbe
aggiungere qualche “s” qua e la lasciando magari qualche parola spagnola riconoscibile o
italianizzata, o ‘scrivere’ le nasali se colui che mescola ¢, poniamo il caso, francese. E otter-
remmo cosi l'effetto desiderato.

Nel caso di Grossman, per mantenere I'immediatezza della scena si potrebbe, magari,
scegliere di ricreare un linguaggio popolare (data l'estrazione sociale di chi parla) tinto di
regionalismi non immediatamente riconducibili a una specifica, concreta provincia o re-
gione italiana. Per lasciare anche noi, comunque, un segno sulla pagina, un punto di luce
diversa. Io ho (spavaldamente? — ma la traduzione ¢ comunque un atto temerario, diceva
Claude Hagege) azzardato questa terza opzione.

E il risultato (leggermente ritoccato per questa nostra occasione rispetto alledizione a
stampa, perché — altro assioma — una traduzione non ¢ MAI finita) ¢ qualcosa che suona cosi:

Nei momenti di silenzio, dalle fessure nel soffitto si sentivano le loro voci.

Prima della guerra Lampasov aveva avuto a che fare con I'allevamento dei polli, e con
Buncuk parlava di quanto fossero intelligenti, ma perfide, le galline. Attaccato alla
cornetta, invece, Bunéuk cantilenava per riferire tutto d’un fiato: “Pronto pronto...
Arriva da Kala¢ colonna di zanki crucchi... tra mezzo ¢’¢ un carro armato... I crucchi
vengono per in qua [questo ¢ Collodi, per inciso — N.d.T.] a piedi, fino al batta-
glione... In tre posti, oggi ma ieri pure, ¢ sza fumo di cucine e ci stanno i crucchi coi
mastelli..”. Certe notizie erano prive di incidenza strategica, erano mere curiosita.
Tipo: “Pronto pronto... Un comandante crucco passeggia il cane, il cane 7asa [e non
“annusa” — N.d.T.] il tronco, ci piscia, lo vedo bene bene, anzi la vedo bene bene,
mi sa che ¢ cagna. Lufficiale la guarda... Ci stanno anche due fermmine a spasso coi
crucchi, ridono, uno ci ha tirato fuori le sigarette, una femmina ce I'ha presa dalle
mani al crucco e butta fuori il fumo, l'altra invece fa no no con la capa, ‘non fumo’
pare che ci dice...”

E poi, di colpo, con la stessa cantilena, Bun¢uk riferi:

“Pronto pronto... Fanteria in riga sul campo... Un'orchestrina, pure... Tra mezzo c¢
una roba che pare un palco, anzi no, ¢ una mucchiata dilegna..” Dopo di che rimase



92 CLAUDIA ZONGHETTI

alungo in silenzio; poi, con la disperazione nella voce, ma con la medesima cantilena,
attaccod: “Pronto pronto, compagno tenente, ci stanno a portare una, ci ha solamente
la camicia addosso, strilla... lorchestrina suona... la legano iz zel albero, quella don-
na... compagno tenente, c¢ pure un ragazzino, vicino a quella, e ci legano pure lui in
tel albero... Compagno tenente, non ci credo a quello che vedo con questi occhi miei:
due crucchi ci buttano addosso la benzina...”. (Grossman 2008, 230-231)’

Con tutte le imprecisioni (e il senno di poi che molto mi farebbe ritoccare), qualcosa ab-
biamo ottenuto.

Attenzione, pero.

In Stalingrado, invece, ho fatto lesatto contrario di quello che ho appena illustrato, a
indicare come ogni assioma, in traduzione, puo essere prontamente smentito. Perché, come
recita il mantra di ogni traduttore che si rispetti, a comandare ¢ il contesto.

Quando nel capitolo 48 la tragedia incombe nerissima, i tedeschi stanno per entrare a
Kiev ¢ i collaborazionisti sono gia rimbaldanziti, Grossman scrive questo:

Intanto, le truppe che lasciavano Kiev avanzavano nella morsa del silenzio.

In quegli attimi tutti sentivano chiaramente, fisicamente che ogni passo verso est
delle truppe sovietiche in ritirata avvicinava le colonne tedesche, ancora invisibili.
Ogni passo verso il Dnepr avvicinava a Kiev le divisioni di Hitler.

E come evocati da quella forza oscura incombente, tra i vicoli e i cortili comparvero
uomini sorridenti con gli occhi svelti e cattivi. Il loro sussurrio si faceva via via pilt
forte: guardavano a occhi stretti chi se ne andava, pronti ad accogliere chi sarebbe
venuto. E proprio in un vicolo Krymov senti per la prima volta una frase in ucraino
che avrebbe sentito spesso, poi: Séo bulo to bacyly, s¢o bude pobacymo’, ‘Quello che ¢
stato ¢ stato, vediamo cosa sard. (Grossman 2022, 248-249)?

7«

B MHUHYTBI THIIMHBI CBEPXY, YEPE3 IPOAOM B ITOTOAKE, OBIBAAM CABIIIHBI MX roAoca. AaMIacoB A0 BOHHbI
MIMeA OTHOLIEHHE K KyPOBOACTBY, GecepoBas ¢ Bynaykom 06 yme u BeposomHbIx noBaskax Kyp. Byruyk, npu-
nas K cTepeoTpy6e, NPOTIKHO, Hapacnes AokaaabiBaa: “Ock 6aay — ¢ Karaua nas ¢ppoiseBebka aBToMoGbIAD-
HA KOAOHHA... HAD CEPEAHS TAHKA... HAYTb QPBILIM MHUIIKH, A0 6aTaAbOHY... Y TPEX MHCTaX, SIK U BYOPA, KYXHH
ABIMSTB, UAYTh $pbiLiH ¢ KoTeaKamu...” HexoTopbie ero HaGAIOACHHS He UMEAM CTPATETHYECKOTO SHAYCHUS U
IIPEACTABASIAM AUIIB KuTeHcKuit nHTepec. Toraa on mea: “Ock 6auy... PpbILEBCHKUIT KOMAHAMP IyAsie 3 cO0ay-
KOH, cobauKa HIOXac CTOBOBIKA, Gakac ONPABHTBCA, TAK BOHO U ¢, MabyTh, CYYKa, OXBULICP CTOMTB, YCKaC; OCh
ABH AMBKH TOPOACBKH, 62A2KaI0Th ¢ PPbILEBCHKMMH COAAATAMH, PbITOYYTb, COAAAT BblIIMae CHIapeTbl, MAHA
AHBKa Gepe, ITycKae ABIM, APYTa FOAOBOI1 MOTae, MabyTb, Kae: 5 He Kypsma...”

U Bapyr Bynuyk Bee TeM ke IEBy MM TOAOCOM AOAOXKHA:

— Ocb 6auy... Ha TAALlY NOCTPOCHA HOAHOKPOBHA MHXOTA... CTonts opkectpa... Ha camoii cepeabnu sikach
TpubYHa, HHU, 1l APOBA 3A0XKEHDL... - IOTOM OH HAAOATO 3aMOAYAA, A 3ATEM TOAOCOM, TIOAHBIM OTYASHHSA, HO
BCe K€ NPOTSDKHBIM, npousHec: — Oif, 6ady, ToBapHIL ACHTEHAHT, BEAYTh XIHIIHHY, B COPOLH, BOHA IIOCH
KPBIYBITb... OPKICTPA IPa... L0 SKIHILUHY HPBIBA3HIBAIOTL AO CTOBGA, Off, 6ady, TOBAPHUIL ACHTEHAHT, KOAO HeH
XAOIYBIK, H €O NPUBASYIOTD... TOBAPHLL ACHTCHAHT, 04N 6 MOU He ABIBBIAMCD, ABa $pblLa ABIOTb GEH3UH C
6aukos...” (Grossman 1990, 209-210).

8 “A Boiicka, mokuaasinne Kues, A, OKOBaHHBIE MOAYAHHEM.

B 3Tu MHHYTbI BCE OIIYIAAH C TEAECHOI OYEBUAHOCTDIO, YTO € KAXKABIM IIATOM HA BOCTOK YXOAUBIIHX COBET-
CKHX BOICK MPUOAIIKAIOTCS ele HEBUAMMbIE HeMelKHe KOAOHHDI. KaxAblit mar yxoAuslux Kk AHenpy npu-
6amxkaa k Kuesy anusnu Inracepa.
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Perché I'ho lasciato in ucraino traslitterato? Perché ¢ una specie di formula magica, uno
scongiuro alla tragedia che si sta vivendo e che, come si dice nel testo, Krymov avrebbe
sentito spesso. E da formula magica, leggerla in una lingua a noi ‘lontana’ aumenta in questo
caso il suo potere su chi legge, credo.

Questi, dunque, alcuni dei miei passi sulla corda da equilibrista sospesa sulle pagine di
Grossman. Chi traduce non ¢ trasparente, e credo che lo abbiate notato. Chi traduce osser-
va, ascolta, studia una scrittura non sua, la lascia passare attraverso le proprie competenze
¢ letture ¢ intuizioni e la restituisce a chi legge con la massima lealta al testo di partenza e
tenendo sempre presente, mia regola di vita, la risposta che Igor’ Stravinskij diede al diret-
tore Ernest Ansermet, che in una lettera gli chiedeva di fare un piccolo taglio, 13 battute,
a quello Jex de Cartes che avrebbe diretto di li poco. “Questa non ¢ casa sua, mio caro” gli
rispose Stravinskij (Kundera 1994, 231). Le pagine di uno scrittore non sono casa mia. O
per lo meno lo sono solo per un certo periodo di tempo.

Quella con Grossman ¢ stata una convivenza vera. Ho vissuto davvero con Strum e i suoi,
con Krymov, con Babad’Zanjan, Novikov e i carristi. Con conseguenze al limite del ridi-
colo. Ai tempi di Vita e destino, con i bambini ancora piccoli arrivavo ai giardinetti e an-
nunciavo trionfante che eravamo arrivati (noi!) in Ucraina. E quando Sof’ja e David sono
morti nella camera a gas, in diversi hanno notato lo sguardo perso che avevo quel giorno e
si sono informati sulla mia salute... Il metodo Stanislavskij vale anche per i traduttori. O per
lo meno vale per me: pit di una volta ho litigato con Strum, in sogno.

Tutto questo, perd, ¢ aneddotica. Lempatia, I'intuarsi’ dantesco puo aiutare, ma tradur-
re ¢ un’altra cosa. Restando all’aneddotica, pero, vorrei concludere questo mio intervento
con un ricordo che vi dimostrera quanto, alla fine, la letteratura si faccia vita reale e con la
vita si impasti, ¢ perché in conclusione io e altri, qui dentro, facciamo questo mestiere.

E cioe:

Poi conobbi il fuochista Ivan: alto, biondissimo, con un viso all'apparenza duro, i
baffi chiari come pure gli occhi.

E giovane, Ivan, forte, a volte brusco, a volte cupo. Ha un viso tondo e grande, bianco
e rubizzo insieme, che lo fa sembrare, chissd perché, particolarmente cattivo. Cam-
mina con grande fragore dei suoi stivali alti e pesanti. E parla come cammina, lento,
grave, preciso, ogni parola ¢ uno stivale. Ivan ¢ un settario, un molokanin. E siccome
¢ russo, ha occhi e capelli chiari, denti bianchi e colorito roseo, ¢ siccome ¢ un mo-
lokanin, ti trovi a pensare che campi a latte e semolino bianco di miglio. Invece Ivan
le infrange, le regole religiose dei suoi padri: Ivan beve vodka e fuma. Un giorno che
aveva alzato il gomito gli si sciolse la lingua e mi disse che andava sulle montagne a

U, cAOBHO BBI3BaHHBIC HAABUTAIOLCHCS YCPHOI CHAOH, B IIEPEYAKAX, BO ABOPAX IIOSBUAHCH AIOAH, YbU ObI-
CTpble, HeAOOpPBIE TAA3a YCMEXAAUCD, & LUEMIOT CTAHOBUACS TPOMYE; OHM, HPHILYPHUBIINCh, CMOTPEAU HA yXO-
AHMBIINX, TOTOBHAMCD K BcTpede. M spech, mpoxoast nepeyakom, KpbiMoB BrepBbIe CABIIIAA TIOTOM HECKOABKO
pas cabumannbie um caosa: ‘1llo 6yao, To 6aunas, mwo 6yae — nobasumo’” (Grossman 1959, 230).

? “Gia non attendere’ io tua dimanda, / s'io m’intuassi, come tu t'inmii”. Dante Alighieri, Par. IX, 80-81.
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caccia di caproni e linci, e che una volta aveva anche ammazzato un «pardo>, un
leopardo. Le sue storie sono tutto meno che credibili, ma Ivan non ¢ un bugiardo;
piuttosto, come uno scrittore del romanticismo, ¢ realista per i sognatori e sognatore
per i realisti. E io gli piaccio perché gioco male a biliardo. Gli esseri umani sono quasi
tutti ambiziosi, ma Ivan lo ¢ in modo particolare, furioso. Se perde con Martirosjan,
Ivan si tormenta, soffre, laddove un normale ambizioso si limiterebbe ad arrabbiarsi.
«Partita?» mi chiede, e i suoi occhi chiari bramano il sangue dell’'agnello. (Grossman
2011, 177-178)*

Questo era Ivan tra il 1961 e il 1962 in Dobro vam.
Nel 2011 due ragazzi emiliani lo hanno incontrano davvero, Ivan, in carne e ossa. Ed era cosi:

Fig. 1 - Il fuochista Ivan (foto scattata da Marzia e Mattia e donata all antrice)

Marzia e Mattia sono di Bologna. Lei lavorava alla casa della memoria di Montesole, me-
moriale all’eccidio nazi-fascista di Marzabotto, e insieme a Mattia coltivavano la terra sulle

10 “Craa s 3HaKOM ¢ KoyerapoM FIBaHoM — oH 60ABLIO, GEAOTOAOBDII, AMLJO €TI0 KAXKETCS SKECTOKHM, Y HETO
CBETABIC YCHKH, CBETABIC Thasa. OH MOAOA, CHACH, MHOTAA YIPIOM. AHLIO y HEro Kpyraoe, 6oabioe, 6eaoe u
PYMSIHOEC H IIOYEMY-TO OT 3TOTO KaKETCsi 0COOEHHO HeAOOpbIM. XOAUT OH, IPOMKO cTymasi GOABLIMMH, Tsi-
JKEABIMH . BBICOKUMH canoraMu. 1 roBOpHT OH, KaKk XOAUT, MEAACHHO, TSDKEAO, 9ETKO, KaJKAOE CAOBO — Kak
canor. OTTOrO, 9TO OH PyCBII1, CBETAOIAA3BIH, 6eA03YOBIi, PYMSIHBIIL, M OTTOTO, YTO OH MOAOKAHHH, Ka>KETCS,
YTO OH €CT AHILIb MOAOKO ¢ GeAoii muenHoit kameit. Ho MBan — HapymuTeab OTLOBCKHX MOAOKAHCKHX 3aKO-
HOB: IIbET “MOCKOBCKYI0', KyPHUT. BBINMBIIM, OH pasroBopHACs; paccKasaa, KAK yXOAUT B TOPbl — ObeT KO3AOB,
PpbICh, youa opHaxADBL “Oapcyka” — 6apca. B pacckasax ero sIBHO OTCYTCTBYET JK€AC30 AOCTOBEPHOCTH, HO OH
HE BPYH, a BOT KaK [TMCATeAb-POMAHTUK — PEAAMCT AAs pAHTA3CPOB, MUABIH BBIAYMIIUK CPEAU PEaAUCTOB. S
HpaBaloch kIBany TeM, 4T0 11A0X0 nrparo Ha 6uabspae. [Tourn Bee atoan dectoao6uset, Ho MBan oco6o, Gewe-
Ho. [Tpourpas napruio Maprupocsiny, MBan MydaeTcst, cTpapaeT, a OGbraHbIEC 4eCTOAKOLBL B TAKHX CAYYasiX He
CTPAAAIOT, a AMIIb paccTpauBaioTcst. — ChirpaeM? — FOBOPUT OH MHE, H B CBETABIX TAA3aX €TI0 JKaXKAQ OBEUbCH

xposu” (Grossman 1967, 217-218).
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colline di Bologna. Insieme, Marzia e Mattia leggevano. Lui zappava i campi mentre lei gli
leggeva Vita e destino, lei raccoglieva le cipolle con lui che le leggeva i racconti e le memorie
del viaggio di Grossman in Armenia, Dobro vam, appunto.

Un giorno l'ufficio stampa dell'editore Adelphi mi gird una loro mail in cui mi spiega-
vano cosa avevano fatto l'estate prima. Avevano amato a tal punto le pagine di Grossman
da decidere di ripercorrere passo passo il suo viaggio in Armenia. Con il suo racconto come
unica guida, senza conoscere una parola di russo né di armeno, avevano prenotato una
stanza a Erevan e di li avevano preso la via di Dilizan, di Cachkadzor, del lago Sevan e delle
distese di pietra armena alla ricerca dei settari. E li avevano trovati.

Avevano anche dormito nella Casa dello scrittore dove si era fermato Grossman, aveva-
no trovato la tomba di Andreas il pazzo e avevano trovato anche lui, Ivan.

E per quei personaggi che prendevano carne dopo mezzo secolo avevano preparato una
dozzina di uova di tagliatelle. Impastando realta e letteratura, farina e inchiostro.

Sono venuti a impastarle anche a casa mia, le tagliatelle. Portando la loro farina e e loro
uova. Per il sugo avevano con sé anche la loro cipolla. “Questa ¢ cresciuta con Grossman
in sottofondo” mi hanno spiegato. “Uno dei due lavorava e l'altro leggeva qualche pagina”
Quel giorno, carta e inchiostro fattisi cipolla hanno riempito insieme a un po’ di pomodoro
alcuni barattoli di sugo. Anzi, di “sugo di Grossman”, come ho scritto sulletichetta. Li ho
fatti durare pit che ho potuto, come potete immaginare.

E come potete immaginare, in questo caso mantenere lequilibrio non ¢ stato facilissimo.
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